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It  IS  SPRING  AGAIN;  and  the  time  is  at  hand  for  the 


sound  of  the  Boston  Pops.  The  occasion  of  Opening  Night 
at  Pops;  synonymous  with  the  reflowering  of  the  earth  in 
this  corner  of  the  land,  is  a happily  anticipated  event  for 
thousands  of  Bostonians. 

The  organization  and  execution  of  all  the  planning  and 
preparation  that  make  this  a memorable  evening  is  in  the 
capable  hands  of  the  Boston  Symphony  Association  of  Vol- 
unteers. Opening  Night  at  Pops  is  now  one  of  many  proj- 
ects that  they  undertake  in  devoted  service  to  the  orches- 
tra. We  are  grateful  to  all  of  the  volunteers  who  have 
given  long  hours  of  commitment  to  make  this  evening 
possible. 

John  Williams  begins  a new  decade  as  Conductor  of  the 
Boston  Pops  Orchestra;  an  event  deserving  of  particular 
note. 

Once  again  we  welcome  BayBankS;  corporate  sponsor 
of  Opening  Night  at  Pops  for  the  third  consecutive  year. 
We  thank  our  colleague  Bill  Crozier  and  BayBanks  for  this 
exemplary  generosity. 

Finally;  our  thanks  to  all  lovers  of  the  Pops’  music  who 
join  us  this  evening;  and  who,  in  this  and  many  other 
ways;  assure  continuation  of  the  Boston  Pops  tradition 
here  in  our  own  city,  across  the  country,  and  to  places 
beyond  the  oceans. 


George  H.  Kidder 
President 

Boston  Symphony  Orchestra 
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Tonight  the  Pops  is  also  celebrating  its  fourth  anniversary 
with  Gill  Fishman  Associates!  Each  year  they  have  looked 
to  our  firm  for  the  imagination  and  talent  to  create  the 
theme  for  the  annual  opening  night  invitation  and  program. 

Gill  Fishman  Associates,  Inc.  is  recognized  as  one  of  New 
England’s  leading  design  firms,  providing  expertise  and 
design  consulting  in  corporate  design  programs,  logos, 
annual  reports,  sales  and  marketing  brochures,  and 
software  packaging. 


Our  goal  is  to  provide  effective  design  that  communicates 
the  client’s  needs,  while  creating  a piece  that  distinguishes 
you  as  the  Client  from  the  competition.  We  are  committed 
to  the  growth  and  success  of  our  clients. 

Our  experience  has  proven  that 
quality  design  is  a key  factor  in 
successful  marketing. 

As  always,  we  are  pleased  to  have 
contributed  in  a small  way  to 
another  successful  Pops  season. 


Gill  Fishman  Associates,  Inc. 

Corporate  Design 


• If  you  would  like  to  see  the  sparkle 

• which  Gill  Fishman  Associates  can 

• bring  into  your  business,  please 

» give  us  a call  at  617  492-5666. 
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Opening  Night  at  Pops 
1990  Committee 


Susan  Robinson 
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Mary  A.  Bates 
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Paula  Murphy 
Barbara  Steiner 
Barbara  Goldsmith  Taub 
Flornie  Whitney 
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Boston  Symphony  Association  of  Volunteers 


The  Committee  for  Opening  Night  at  Pops  gratefully 
acknowledges  the  following  donors  for  their  generous  support: 

BayBanks 

Gill  Fishman  Associates,  Inc. 

Hub  Mail 

Lindenmeyr  Munroe 
Massachusetts  Envelope  Company 
The  Catered  Affair 
Vintners  International 

With  special  thanks  to  the  BSAV  Decorating  Committee  and  the  Volunteer 
Office,  as  well  as  to  the  dedicated  staff  and  crew  at  Symphony  Hall. 
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CONGRATULAT IONS 


JOHN  WILLIAMS 


Tenth  Anniversary 


'-pi 

Catered  Affair 


WELCOMES  YOU  TO  OPENING  NIGHT  AT  POPS 


Events  with  Distinction 


Accord  Park  Post  Office  Box  26 
Hingham,  Mass.  02018 

1-617-982-9333 
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Dedicated 

for  more  than  130  years 
to  providing 
one  of  the  basic  essentials 
for  open  communication- 
lifeblood  of  a free  society. 


lindenmeyr  Munroe 

Paper  Merchants  J Division  of  Central  National-Gottesman  Inc. 


Peabody,  M A 
Mansfield,  M A 
Manchester,  NH 
Westbrook,  ME 


South  Windsor,  CT 
Bridgeport,  CT 


Long  Island  City,  NY 
Rutherford,  NJ 
Philadelphia,  PA 
Lancaster,  PA 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
105th  Season,  1990 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
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Corporate  Development 
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of  Corporate  Sponsorships 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1990  Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 
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Mrs.  David  Bakalar 
Bruce  A.  Beal 
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Overseers  Emeriti 
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Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 
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Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
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James  E.  Whitaker,  House  Manager 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial) , Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,"  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space,  Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Bernstein  by  Boston, 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Bequest  . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


ll 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
FFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
’Jerome  Rosen 

Ronan  Lefkowitz 
’Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 
’James  Cooke 

* Si-Jing  Huang 
+ Joseph  Conte 
tJoseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 
+ Substituting,  1990  spring  season 


+Ling  Ling  Guan 

* Lisa  Crockett 
tMichael  Rosenbloom 
+ Daniel  Banner 

+ Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
+ Susan  Culpo 
tJean  Haig 

+ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 
tTheresa  Borsodi 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
+ Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 
+ Robert  Caplin 

Flutes 

Leone  Buyse 
+ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
+ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
+ Bruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops."  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,’’ 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — "The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold"  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  "Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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ings  include  Pops  Out  of  This  World , Pops 
in  Space , Pops  on  the  March , That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Bequest ; an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporary  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  will  lead  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  this  June. 
The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States 
summer  festivals  and  in  November  1987 
visited  Japan  with  John  Williams.  The 
Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series,  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . .Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 


Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don’t  have  to. 

Guess  that’s  whv  they  call  it  trust. 


BayBank* 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  8,  1990,  at  8 


OPENING  NIGHT  AT  POPS 

SPONSORED  BY  BayBanks 

Polonaise  from  Eugene  Onegin  Tchaikovsky 

Overture  to  Boccaccio  Suppe 

Introduction  and  Rondo  capriccioso  Saint-Saens 

ANNE  AKIKO  MEYERS,  violin 

INTERMISSION 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF  STEVEN  SPIELBERG 

with  special  guest 
STEVEN  SPIELBERG 
March  from  Raiders  of  the  Lost  Ark 
Theme  from  Jaws 

Out  to  Sea  and  The  Shark  Cage  Fugue  from  Jaws 
Finale  from  Close  Encounters  of  the  Third  Kind 
Theme  from  Sugarland  Express 
Toots  Thielemans,  harmonica  solo 
March  from  1941 

Flying  Theme  from  E.T.  (The  Eytra-Terrestrial) 

INTERMISSION 

Everything's  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

PRESENTING 
MAUREEN  McGOVERN 

Don  Rebic,  piano  Allan  Schwartzberg,  drums 
By  Strauss,  from  The  Show  Is  On  Gershwin-Harris 

A Gershwin  Tribute  arr.  Renzi 

Strike  Up  the  Band  — Fascinating  Rhythm  — 

Clap  Yo’  Hands  — They  Can’t  Take  That  Away  From  Me  — 

’S  Wonderful  — They  All  Laughed  — I Got  Rhythm  — 

Love  Is  Here  to  Stay— Of  Thee  I Sing 

The  Stars  and  Stripes  Forever!  Sousa 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of 
Volunteers  to  benefit  the  Boston  Symphony  Orchestra. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Four  Seasons  Hotel. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous 
grant  from  the  Chiles  Foundation  of  Portland,  Oregon. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again— An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


POLONAISE  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the 
theater.  Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a 
regular  part  of  the  international  repertory,  and  others  have  recently  begun  to  be 
heard  again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  suc- 
cessful of  Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of 
Pushkin  — one  of  the  greatest  masterpieces  of  Russian  literature  — Tchaikovsky  avoided 
the  grandiose  and  rhetorical  elements  of  19th-century  opera  to  write  a work  that  he 
described  as  "lyrical  scenes."  Given  the  everyday  normality  of  the  characters  in 
Eugene  Onegin  and  the  conversational  dialogue,  some  of  the  biggest  musical  effects 
come  from  the  orchestra  alone,  especially  in  the  dance  music  heard  at  the  balls  that 
take  place  in  the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St. 
Petersburg  party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 


OVERTURE  TO  BOCCACCIO 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 
and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  from  a comedy  called  Jung  lustig,  im  Alter 
traurig,  oder  Die  Folgen  der  Erziehung  (“Happy  When  Young,  Sad  in  Old  Age,  or  The 
Consequences  of  Education”).  His  score  received  a favorable  review  for  being  "melo- 
dious, rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated.” 

Suppe  was  only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For 
the  next  fifty-five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the 
theater,  nearly  250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das 
Pensionat  (1860),  which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio 
(1879)  is  one  of  the  supreme  examples.  It  is  based  on  Boccaccio’s  Decameron,  a col- 
lection of  one  hundred  short  stories  on  a variety  of  themes,  assembled  in  the  four- 
teenth century.  The  Decameron  attained  a certain  notoriety  because  some  of  the  sto- 
ries are  distinctly  risque,  and  three  of  these  make  up  the  basis  of  the  operetta,  though 
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arranged  as  if  they  were  happening  to  Boccaccio  rather  than  being  retold  by  him. 

The  operetta  was  exceptionally  popular  in  America  in  the  1880s  (though  its  plot  was 
thoroughly  bowdlerized  so  as  not  to  offend  any  forces  upholding  a prim  morality)-  It 
still  deserves  to  be  performed  as  one  of  the  most  perfect  of  all  Viennese  operettas. 

INTRODUCTION  AND  RONDO  CAPRICCIOSO,  Opus  28 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  composed  the  Introduction  and  Rondo  capriccioso  in  1863,  when  he 
was  not  yet  thirty.  It  attained  an  early  and  lasting  success  as  a vehicle  for  violinists. 
The  nineteenth  century  was  filled  with  examples  of  compositions  made  difficult  sim- 
ply for  the  sake  of  difficulty;  a few  of  these  offer,  in  addition,  an  imaginative  sense  of 
color  that  moves  beyond  virtuosity  for  its  own  sake  to  new  expressive  possibilities. 
Saint-Saens  highlights  the  solo  violin  from  beginning  to  end  in  writing  of  fantastic  vir- 
tuosity employing  the  idiomatic  Spanish  rhythms  so  beloved  of  French  Romantic 
composers. 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF 
STEVEN  SPIELBERG 

John  Williams  (b.1932) 

In  the  last  decade  or  so,  John  Williams  has  written  the  music  for  films  ranging 
from  high  adventure  to  warm  fantasy.  Many  of  these  were  produced  or  directed  by 
Steven  Spielberg.  Time  and  again  the  music  and  the  image  have  fused  in  our  memo- 
ries, leaving  an  indelible  impression  of  darkened  cinemas  where  we  spent  many 
happy  hours. 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark,  which  created  a 
new— if  unlikely— image  of  the  college  professor/adventurer  in  Indiana  Jones.  The 
trumpet  call  that  opens  the  film’s  principal  march  is  a summons  to  adventure.  How 
many  people  were  frightened  out  of  the  ocean  by  the  terrors  of  Jaws?  The  seemingly 
unstoppable  great  white  shark  sent  chills  up  the  spine  of  even  the  most  hardened 
filmgoer.  In  fact,  for  those  who  saw  the  film,  it  takes  only  John  Williams’  two-note 
ostinato,  heard  whenever  the  killer  shark  is  in  the  vicinity,  to  revive  those  primeval 
terrors.  In  Close  Encounters  of  the  Third  Kind,  human  beings  establish  communica- 
tion with  the  technologically  advanced  aliens  through  a musical  phrase  of  utter  sim- 
plicity; John  Williams  develops  this  into  a veritable  symphonic  climax  to  his  score. 
Sugarland  Express,  starring  Goldie  Hawn,  was  Steven  Spielberg’s  first  feature  film  and 
the  first  in  which  John  Williams  was  his  musical  collaborator.  Harmonica  player 
Toots  Thielemans,  who  performed  the  theme  in  the  original  soundtrack,  joins  the 
Boston  Pops  Orchestra  for  this  performance,  in  connection  with  his  appearances  at 
the  Regattabar  at  the  Charles  Hotel  in  Cambridge.  The  march  from  1941  is  far  more 
heroic  than  the  wacky  incidents  of  the  unlikely  comedy,  in  which  a Japanese  subma- 
rine runs  aground  off  the  coast  of  California  (pre-Pearl  Harbor)  in  an  attempt  to  gain 
a periscope-view  of  Hollywood,  setting  off  a frenzy  of  war  hysteria.  In  many  respects, 
the  most  operatic  of  all  John  Williams’  scores  is  that  for  E.T.,  which  did  away  with  the 
film  tradition  of  visitors  from  outer  space  as  terrifying  and  threatening  “bug-eyed 
monsters”  and  featured  instead  a frightened,  hapless  extra-terrestrial  biologist  inad- 
vertently abandoned  on  earth  and  befriended  by  a lonely  boy.  The  score  reaches 
nearly  operatic  levels  of  expressiveness  in  the  climactic  episode.  Few  listeners  can 
resist  the  stirring  “lift”  of  the  soaring  “flying”  music,  when  E.T.  and  Elliott  evade  their 
pursuers  in  a wonderful  bicycle  chase. 
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EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything's  Coming  Up  Roses”  just  before  intermission  and 
brought  the  house  down  nightly. 

A GERSHWIN  TRIBUTE 

George  Gershwin  (1898-1937),  arr.  Mike  Renzi 

George  Gershwin’s  career  ranged  from  Tin  Pan  Alley  to  Broadway  to  Hollywood, 
with  stops  in  the  concert  hall  and  the  opera  house.  Born  in  Brooklyn  to  an  immigrant 
family,  he  absorbed  the  energy  and  variety  of  urban  American  life  and  transmuted  it 
into  song.  He  was  never  satisfied  with  the  limitations  of  the  thirty-two  bar  popular 
song  forms  and  kept  finding  ways  to  stretch  himself,  in  concert  works  like  Rhapsody 
in  Blue  and  An  American  in  Paris  and  eventually  in  the  finest  opera  yet  composed  by 
an  American,  Porgy  and  Bess.  But  it  is  his  genius  as  a creator  of  melody  (allied  to  his 
brother  Ira’s  genius  at  lyrics)  that  first  made  him  famous  and  that  has  kept  him  con- 
stantly in  the  forefront  of  the  worlds  of  popular  music  and  jazz. 

“Strike  Up  the  Band”  was  the  title  song  of  an  outspoken  antiwar  show  that  failed 
almost  before  it  opened;  toned  down,  it  was  produced  with  great  success  in  1930.  (Six 
years  later,  Ira  Gershwin  adapted  the  lyrics  as  a football  song  for  UCLA,  receiving  as 
his  fee  a pair  of  lifetime  passes  to  the  team’s  home  games.)  "Fascinating  Rhythm"  was 
the  showstopper  in  the  Gershwins’  first  big  hit,  Girl  Crazy  (1924),  where  it  was  intro- 
duced by  Fred  and  Adele  Astaire.  “Clap  Yo’  Hands”  was  written  primarily  as  music  for 
a dance  number  in  the  1926  show  Oh,  Kay!,  where  it  was  introduced  by  Harland 
Dixon.  Some  of  Gershwin’s  best-known  tunes  come  from  the  scores  he  wrote  for 
Hollywood.  Who  can  forget  Fred  Astaire  and  Ginger  Rogers  (in  Shall  We  Dance?)  tak- 
ing a foggy  ferryboat  ride  from  Hoboken,  having  just  gotten  married  with  the  inten- 
tion of  filing  for  divorce.  This  number  — “They  Can’t  Take  That  Away  From  Me”— was 
the  only  Gershwin  song  to  be  nominated  for  an  Academy  Award.  “ ’S  Wonderful"  was 
introduced  by  Adele  Astaire  and  Allen  Kearns  in  Funny  Face  (1927).  “They  All 
Laughed”  is  another  song  from  Shall  We  Dance?;  the  title  is  a take-off  of  a 1930s  mag- 
azine advertisement  for  a correspondence  course:  “They  all  laughed  when  I sat  down 
at  the  piano.  But  when  I started  to  play—!”  "I  Got  Rhythm"  made  a star  of  Ethel  Mer- 
man in  her  first  Broadway  show,  Girl  Crazy  (1930),  Gershwin’s  most  successful  outing 
on  the  Great  White  Way.  “Love  Is  Here  to  Stay"  was  the  last  piece  of  music  that  Gersh- 
win composed  before  a brain  tumor  tragically  ended  his  life  at  the  age  of  thirty-eight. 
He  had  left  only  an  abbreviated  lead  sheet  for  the  song,  but  he  had  played  it  at  the 
piano  many  times  for  his  friend  Oscar  Levant,  who  remembered  the  harmonies;  this 
allowed  Vernon  Duke  to  reconstruct  the  song  accurately.  “Of  Thee  I Sing”  is  the  title 
song  of  Gershwin’s  political  musical  comedy  of  a presidential  election  (1931),  the  first 
Broadway  show  to  win  a Pulitzer  Prize  (though  as  a play,  not  as  a musical  composi- 
tion). The  show’s  light  mockery  of  the  foibles  of  American  presidential  politics  is  still 
amusing,  and  its  score  remains  a significant  achievement. 
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THE  STARS  AND  STRIPES  FOREVER! 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  the  world’s  most  famous  march  while  returning  from  Europe  in 
the  fall  of  1896.  As  he  paced  the  deck  of  the  steamer  bringing  him  home,  he  worked 
out  the  details  of  the  score  in  his  head,  with  — as  he  recalled  in  his  memoirs  — "a  men- 
tal brass  band  playing  the  march  fully  a hundred  times  during  the  week  1 was  on  the 
steamer.”  Not  until  he  had  polished  its  every  detail  did  he  set  it  down  on  paper.  It  was 
published  the  following  spring  and  quickly  went  around  the  world.  Almost  at  once  it 
entered  the  repertory  of  the  “Popular  Concerts  ' — soon  to  be  renamed  the  “Pops”  — 
given  during  the  summer  by  the  Boston  Symphony  Orchestra.  By  the  end  of  the  cen- 
tury, Sousa’s  march  was  often  the  final  piece  on  the  program,  a position  it  has  not 
lost  in  more  than  ninety  years. 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 
Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night." 


Visit  us  on  the  floor  and  first-balcony  levels  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 


— Steven  Ledbetter 


BOSTON  SYMPHONY  ORCHESTRA 
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Congratulations 

to 

John  Williams 
and 

The  Boston  Pops 
on  their 

10th  Opening  Night 
Anniversary 
from 


THE  TASTE  THAT’S  RIGHT  AT  HOME 
NO  MATTER  WHERE  YOU  LIVE... 
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GUEST  ARTIST 


ANNE  AKIKO  MEYERS 

Making  her  first  appearance  with  the 
Boston  Pops  Orchestra,  violinist  Anne 
Akiko  Meyers  has  received  international 
acclaim  for  her  technical  prowess  and 
maturity  of  interpretation.  Highlights  of 
her  1989-90  season  have  included  a 
recital  tour  of  Japan;  a concert  tour  of 
that  country  with  Leonard  Slatkin  and 
the  St.  Louis  Symphony;  performances 
with  the  Montreal  Symphony,  the  NHK 
Symphony,  and,  in  this  country,  with  the 
symphony  orchestras  of  Pasadena,  Ore- 
gon, Cedar  Rapids,  and  Modesto;  and 
recital  appearances  in  such  U.S.  cities  as 
Chicago,  Oklahoma  City,  and  Cincinnati. 
This  summer  Ms.  Meyers  will  appear  at 
Tanglewood,  Grant  Park,  and  the  Aspen 
Festival;  she  will  also  perform  with  the 
Toronto  Symphony  under  Gennady  Rozh- 
destvensky. Scheduled  for  the  1990-91 
season  are  appearances  with  major 
orchestras  in  the  United  States  and 
abroad;  a recital  tour,  highlighted  by  a 
performance  at  New  York’s  92nd  Street 
Y;  and  a tour  of  Japan  with  the  Moscow 
Philharmonic  Orchestra.  In  previous  sea- 
sons, Ms.  Meyers  has  performed  with  the 
Los  Angeles  Philharmonic,  the  New  York 
Philharmonic  under  Zubin  Mehta,  and 


the  New  York  String  Orchestra  led  by  Alex- 
ander Schneider  (at  Carnegie  Hall  and  the 
Kennedy  Center).  At  the  gala  concert  cele- 
brating the  Australian  Bicentennial,  she 
performed  before  an  audience  of  300,000, 
and  she  was  guest  artist  with  the  Japan 
Philharmonic  led  by  Mark  Ermler  in  a 
program  simulcast  in  Japan,  the  Soviet 
Union,  and  the  United  States.  Ms.  Meyers 
has  appeared  at  such  festivals  as  the  Bow- 
doin  Festival  in  Maine,  the  Britt  Festival  in 
Oregon,  and  the  Orford  Festival  in  Mont- 
real. On  television,  she  has  appeared  twice 
on  “The  Tonight  Show"  and  on  the  Emmy 
Awards  telecast.  The  central  figure  in  the 
CBS  special  “Beyond  the  Gift  of  Music”  and 
the  ABC  special  “Teenage  Virtuoso,”  Ms. 
Meyers  was  featured  in  the  Nova  docu- 
mentaiy  entitled  “Child’s  Play:  Prodigies 
and  Possibilities.”  Her  recording  of  the 
Bruch  Violin  Concerto  No.  1 and  the  Bar- 
ber Violin  Concerto  with  the  Royal  Philhar- 
monic Orchestra  and  Christopher  Seaman 
was  released  last  year  to  considerable  criti- 
cal acclaim.  She  has  also  recorded  an 
album  of  French  violin  sonatas. 

Born  in  San  Diego  in  1970,  Anne  Akiko 
Meyers  began  her  musical  studies  when 
she  was  four  years  old,  and  made  her 
debut  as  soloist  with  orchestra  when  she 
was  seven.  Among  her  many  honors  are 
the  prestigious  Epstein  Scholarship  of  the 
Boys  and  Girls  Clubs  of  America,  scholar- 
ships from  the  Young  Musician’s  Founda- 
tion in  Los  Angeles,  and  the  First  Prize  and 
Grand  Prize  awards  in  the  American  String 
Teachers  Competition.  She  also  has  the 
distinction  of  having  been  the  youngest 
artist  ever  signed  by  Young  Concert  Artists. 
Currently  a scholarship  student  of  Dorothy 
DeLay  and  Masao  Kawasaki  at  Juilliard, 
she  previously  studied  with  Josef  Gingold 
of  Indiana  University  and  with  Alice  and 
Eleanor  Schoenfeld  at  the  R.D.  Colburn 
School  of  the  Performing  Arts. 
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GUEST  ARTIST 


STEVEN  SPIELBERG 

One  of  the  most  respected  and  suc- 
cessful figures  in  the  film  world,  Steven 
Spielberg  has  directed  and/or  produced 
seven  of  the  twenty  highest-grossing  films 
of  all  time,  including  E.T.  (The  Extra- 
Terrestrial),  the  biggest  box  office  success 
ever.  In  recognition  of  his  consistent 
excellence  in  filmmaking,  Mr.  Spielberg 
received  the  prestigious  Irving  G.  Thal- 
berg  Award  at  the  1987  Academy  Award 
ceremonies.  Born  in  Cincinnati  and 
raised  in  Phoenix,  Steven  Spielberg  made 
his  first  film  at  the  age  of  thirteen.  While 
a student  at  California  State  Long  Beach, 
he  made  his  first  short  film,  Amhlin, 
which  so  impressed  Universal  Studios 
that  they  put  him  under  contract.  Follow- 
ing his  award-winning  television  movie 
Duel,  Mr.  Spielberg  directed  his  first  fea- 
ture film,  The  Sugarland  Express.  His 
next  two  films,  Jaws  and  Close  Encoun- 
ters of  the  Third  Kind,  were  phenome- 
nally successful,  earning  multiple  Acad- 
emy Award  nominations.  Following  the 
comedy  1941,  he  teamed  with  longtime 
friend  George  Lucas  to  make  Raiders  of 
the  Lost  Ark,  the  year’s  top  grossing  film 
and  recipient  of  five  Academy  Awards.  In 
1982  Mr.  Spielberg  co-wrote  and  co- 
produced Poltergeist  while  concurrently 


directing  E.T.  After  directing  one  seg- 
ment of  Twilight  Zone  — The  Movie,  which 
he  co-produced,  Mr.  Spielberg  once 
again  teamed  with  George  Lucas  on  Indi- 
ana Jones  and  the  Temple  of  Doom.  In 
1984  Steven  Spielberg  formed  his  own 
production  company,  Amblin  Entertain- 
ment. Since  that  time  he  has  served  as 
executive  producer  (with  Kathleen 
Kennedy  and  Frank  Marshall)  on  such 
films  as  Gremlins,  The  Goonies,  Back  to 
the  Future,  Young  Sherlock  Holmes,  The 
Money  Pit,  An  American  Tail,  Innerspace, 
and  Batteries  Not  Included.  Mr.  Spielberg 
directed  the  1985  release  The  Color  Pur- 
ple, which  received  eleven  Academy 
Award  nominations  and  the  Directors 
Guild  of  America  Award.  The  next  film 
he  directed,  Empire  of  the  Sun,  was 
named  Best  Picture  of  the  Year  by  the 
National  Board  of  Review,  which  also 
named  Mr.  Spielberg  Best  Director  of 
1987.  Other  recent  Amblin  releases 
include  Who  Framed  Roger  Rabbit  and 
The  Land  Before  Time.  Mr.  Spielberg  was 
co-executive  producer  for  the  recent 
films  Dad,  Back  to  the  Future  Part  II,  and 
Joe  Versus  the  Volcano;  his  most  recent 
directorial  efforts  were  Indiana  Jones  and 
the  Last  Crusade  and  Always.  This  sum- 
mer brings  the  release  of  several  films 
for  which  he  served  as  executive  pro- 
ducer: Back  to  the  Future  Part  III,  Grem- 
lins II— The  New  Batch,  and  Arachnopho- 
bia.  Mr.  Spielberg,  Kathleen  Kennedy, 
and  Frank  Marshall  are  executive  pro- 
ducers for  Kurosawa’s  Dreams  and  An 
American  Tail  II,  both  scheduled  for 
future  release.  Steven  Spielberg  was 
executive  producer  of  the  television 
anthology  series  Amazing  Stories,  for 
which  he  directed  two  episodes.  Upcom- 
ing television  projects  include  Tiny  Toon 
Adventures  and  a special  about  Stephen 
Hawking’s  A Brief  History  of  Time. 
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GUEST  ARTIST 


MAUREEN  McGOVERN 

Maureen  McGovern  achieved  initial 
success  with  a number-one  gold  single 
for  the  Academy  Award-winning  song 
“The  Morning  After”  from  The  Poseidon 
Adventure.  She  followed  this  with  another 
hit  recording  of  an  Oscar-winning  song, 
“We  May  Never  Love  Like  This  Again,” 
from  The  Towering  Inferno;  “Can  You 
Read  My  Mind”  from  the  film  Superman; 
"Different  Worlds,”  the  theme  from  the 
television  series  “Angie”;  a Grammy  nom- 
ination as  Best  New  Artist;  a Golden 
Globe  nomination;  the  Grand  Prize 
Award  at  the  1975  Tokyo  Music  Festival; 
and  gold  records  in  Canada,  Japan,  Aus- 
tralia, the  Philippines,  and  England.  On 
Broadway  she  has  appeared  as  Mabel  in 
The  Pirates  of  Penzance,  as  Luisa  Contini 
in  Nine  opposite  Raul  Julia,  and,  most 
recently,  as  Polly  Peachum  in  Threepenny 
Opera  opposite  rock  star  Sting.  Ms. 
McGovern  originated  the  role  of  Mary  in 
the  off-Broadway  production  of  Brown- 


stone  and  has  appeared  throughout  the 
country  in  leading  roles  in  South  Pacific, 
Guys  and  Dolls,  and  / Do,  I Do.  On  the 
concert  stage,  she  has  performed  with 
such  orchestras  as  the  St.  Paul  Chamber 
Orchestra,  the  Pacific  Symphony,  the  Los 
Angeles  Philharmonic,  the  National  Sym- 
phony in  Washington,  D.C.,  and  the  New 
York  Pops;  this  season  she  makes  her 
debut  with  the  Boston  Pops  Orchestra. 
Her  television  appearances  have  included 
“Maureen  McGovern  — Live  at  Wolftrap,” 
“The  Smothers  Brothers  Comedy  Hour,” 
and  “Sentimental  Swing— A Tribute  to  the 
Music  of  Tommy  Dorsey.”  A guest  per- 
former with  Mel  Torme  at  Carnegie  Hall, 
Maureen  McGovern  has  also  been  a 
guest  on  many  recordings,  including  “A 
Love  Until  the  End  of  Time”  with  Placido 
Domingo.  Her  love  for  the  music  of 
George  Gershwin  has  resulted  in  many 
projects:  a PBS/BBC  special  “A  Man  and 
His  Music";  concertized  revivals  of  Of 
Thee  I Sing  and  Let  'Em  Eat  Cake  with 
Larry  Kert  and  Jack  Gilford,  both 
recorded  for  CBS  Masterworks  (now 
Sony  Classical);  and  her  solo  Carnegie 
Hall  debut  in  May  1989,  which  launched 
her  most  recent  album,  Naughty  Baby,  an 
all-Gershwin  collection.  Other  recent 
recordings  on  CBS  include  Another 
Woman  in  Love  and  State  of  the  Heart. 
Vice-President  of  the  Muscular  Dystrophy 
Association’s  Board  of  Directors,  Ms. 
McGovern  makes  numerous  appearances 
for  that  organization,  and  for  Save  the 
Children  and  Northern  Lights  (caring  for 
children  with  AIDS). 
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For  10  years, 
John  Williams  has 
put  his  stamp  on 
the  Boston  Pops. 

And  we  should  know.  After  all,  we’ve 
been  Boston’s  direct-mail  specialist  for 
over  60  years.  So  call  on  Hub  Mail 
when  you’re  ready  to  make  your  mark. 


Hub  Mail 

MARKETING  SERVICES 


35  Morrissey  Boulevard,  Boston,  MA  02125 
6 17-482-6245 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE.  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop's  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 


Tax-deduction  information  for  Opening  Night  at  Pops  tickets 

$175  benefactor  seat 

$125  tax-deductible  contribution 

$80  table  seat 

$35  tax-deductible  contribution 

$65  first-balcony  seat 

$25  tax-deductible  contribution 

$50  first-balcony  seat 

$15  tax-deductible  contribution 

$45  second-balcony  seat 

$10  tax-deductible  contribution 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . .Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 

I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  1 always 
know  where  I stand.  My  Trust  Officer  knows  how  1 feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to.  / y ! 

Guess  that’s  why  they  call  it  trust.  ^ ~ • | 


BayBank :s 


WATEBANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “Were  Lookin’  Good!,”  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space,  Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart , a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Bernstein  by  Boston , 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Request . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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Our  151 

Anniversary  Tear! 


Classical  Harmonies: 
The  Opus  III  Edition. 


LASSALE 


E.B.  HORN  • 429  WASHINGTON  ST.  • BOSTON,  MA 


ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902 
OPEN  MON.  AND  THURS.,  TILL  7 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn’t  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 
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HARRY  ELLIS  DICKSON 


Hariy  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet  Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Chamber  Players 
Boston  Symphony 
Orchestra 

Boston  University  School 
of  Music 


David  Korevaar 
Garah  Landes 
Michael  Lankester 
Marion  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 
Steve  Reich 


Philharmoi 
Dave  Brubeck 
Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 

John  F.  Kennedy  Center 
for  Performing  Arts 


Kathryn  Selby 
George  Shearing 


mard  Shure 
Abbey  Simon 
Stephen  Sond 
Herbert  St  ess 
Tanglewood  M 
Center 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


BALDWIN 

OF 

BOSTON 


61  Arlington  Street,  Boston,  MA02116,  (617)  482-2525 
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RONALD  L.  FELDMAN 


” Nationally  Outstanding” 

-Esquire  Magazine 


Serving  Dinner  Nightly 

In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02138 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 

* A/ a Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 

* Si-Jing  Huang 
+ Joseph  Conte 
‘Joseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 

* Substituting,  1990  spring  season 


♦ Ling  Ling  Guan 

♦ Lisa  Crockett 

♦ Michael  Rosenbloom 

♦ Daniel  Banner 
♦Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

♦ Mark  Ludwig 

♦ Roberto  Diaz 

♦ Rachel  Fagerburg 

♦ Susan  Culpo 
♦Jean  Haig 

♦ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 

♦ Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

+ Theresa  Borsodi 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
+ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
+ Robert  Caplin 

Flutes 

Leone  Buyse 
♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 

♦ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 


mi 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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OPENING 

TONIGHT 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 
Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  M A (617)  628-5100 
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IMPORTED 


94.6  PROOF 


SPECIAL  DRY 


CHARLES  TANQUERAY  & C?  LT1 
LONDON.  ENGLAND. 

ftOTTif  HtC,  U S PAT  OFF  ttO.«9?.9?0 

0 ’fOOUCE  Of  ENGLAND  • IOO%  GRAIN  NEUTRALS 


After  the  show,  enjoy  the  limelight 


Tanqueray.  A singular  experience 


Imported  English  Gin,  473%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  Vbrk,  N.Y. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


ings  include  Pops  Out  of  This  World,  Pops 
in  Space,  Pops  on  the  March,  That’s  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America,  the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Request . . . , an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporaiy  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  will  lead  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  this  June. 
The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States 
summer  festivals  and  in  November  1987 
visited  Japan  with  John  Williams.  The 
Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series,  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 


17 


f? 


YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 

For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


11  Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 
(617)  524-7228 


Prime  Living  Senior  Communities 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue." An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF 
STEVEN  SPIELBERG 

John  Williams  (b.1932) 

In  the  last  decade  or  so,  John  Williams  has  written  the  music  for  films  ranging 
from  high  adventure  to  warm  fantasy.  Many  of  these  were  produced  or  directed  by 
Steven  Spielberg.  Time  and  again  the  music  and  the  image  have  fused  in  our  memo- 
ries, leaving  an  indelible  impression  of  darkened  cinemas  where  we  spent  many 
happy  hours. 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark,  which  created  a 
new— if  unlikely— image  of  the  college  professor/adventurer  in  Indiana  Jones.  The 
trumpet  call  that  opens  the  film’s  principal  march  is  a summons  to  adventure.  How 
many  people  were  frightened  out  of  the  ocean  by  the  terrors  of  Jaws?  The  seemingly 
unstoppable  great  white  shark  sent  chills  up  the  spine  of  even  the  most  hardened 
filmgoer.  In  fact,  for  those  who  saw  the  film,  it  takes  only  John  Williams’  two-note 
ostinato,  heard  whenever  the  killer  shark  is  in  the  vicinity,  to  revive  those  primeval 
terrors.  In  Close  Encounters  of  the  Third  Kind,  human  beings  establish  communica- 
tion with  the  technologically  advanced  aliens  through  a musical  phrase  of  utter  sim- 
plicity; John  Williams  develops  this  into  a veritable  symphonic  climax  to  his  score. 
Sugarland  Express,  starring  Goldie  Hawn,  was  Steven  Spielberg’s  first  feature  film  and 
the  first  in  which  John  Williams  was  his  musical  collaborator.  Harmonica  player 
Toots  Thielemans,  who  performed  the  theme  in  the  original  soundtrack,  joins  the 
Boston  Pops  Orchestra  for  this  performance,  in  connection  with  his  appearances  at 
the  Regattabar  at  the  Charles  Hotel  in  Cambridge.  The  march  from  1941  is  far  more 
heroic  than  the  wacky  incidents  of  the  unlikely  comedy,  in  which  a Japanese  subma- 
rine runs  aground  off  the  coast  of  California  (pre-Pearl  Harbor)  in  an  attempt  to  gain 
a periscope-view  of  Hollywood,  setting  off  a frenzy  of  war  hysteria.  In  many  respects, 
the  most  operatic  of  all  John  Williams’  scores  is  that  for  E.T.,  which  did  away  with  the 
film  tradition  of  visitors  from  outer  space  as  terrifying  and  threatening  “bug-eyed 
monsters”  and  featured  instead  a frightened,  hapless  extra-terrestrial  biologist  inad- 
vertently abandoned  on  earth  and  befriended  by  a lonely  boy.  The  score  reaches 
nearly  operatic  levels  of  expressiveness  in  the  climactic  episode.  Few  listeners  can 
resist  the  stirring  “lift”  of  the  soaring  “flying”  music,  when  E.T.  and  Elliott  evade  their 
pursuers  in  a wonderful  bicycle  chase. 


continued  on  next  pag 
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continued  from  previous  page 


POLONAISE  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the  the- 
ater. Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a regu- 
lar part  of  the  international  repertory,  and  others  have  recently  begun  to  be  heard 
again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  successful  of 
Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of  Pushkin  — one 
of  the  greatest  masterpieces  of  Russian  literature  — Tchaikovsky  avoided  the  grandiose 
and  rhetorical  elements  of  19th-century  opera  to  write  a work  that  he  described  as 
“lyrical  scenes.”  Given  the  everyday  normality  of  the  characters  in  Eugene  Onegin  and 
the  conversational  dialogue,  some  of  the  biggest  musical  effects  come  from  the 
orchestra  alone,  especially  in  the  dance  music  heard  at  the  balls  that  take  place  in 
the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St.  Petersburg 
party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 


McLaughlin  & Co 

FINE  CUSTOM 
UPHOLSTERY 

SINCE  1889 


132  Bucknam  Street 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 

CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  LEVEL 
EXECUTIVE  SECRETARY 


Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 

(617)  227-0677 

Specialists  in  Permanent  and  Temporary 
Placements  from  Entry-Level  to  the 
Executive  Suite. 


Everett,  Massachusetts  02149 
617-389-0761 
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OVERTURE  TO  BOCCACCIO 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 
and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  for  a comedy  called  Jung  lustig,  im  Alter  trau- 
rig,  oder  Die  Folgen  der  Erziehung  ("Happy  When  Young,  Sad  in  Old  Age,  or  The  Con- 
sequences of  Education”).  His  score  received  a favorable  review  for  being  "melodious, 
rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated.” 

Suppe  was  only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For 
the  next  fifty-five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the 
theater,  nearly  250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das 
Pensionat  (1860),  which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio 
(1879)  is  one  of  the  supreme  examples.  It  is  based  on  Boccaccio’s  Decameron,  a col- 
lection of  one  hundred  short  stories  on  a variety  of  themes,  assembled  in  the  four- 
teenth century.  The  Decameron  attained  a certain  notoriety  because  some  of  the  sto- 
ries are  distinctly  risque,  and  three  of  these  make  up  the  basis  of  the  operetta,  though 
arranged  as  if  they  were  happening  to  Boccaccio  rather  than  being  retold  by  him. 

The  operetta  was  exceptionally  popular  in  America  in  the  1880s  (though  its  plot  was 
thoroughly  bowdlerized  so  as  not  to  offend  any  forces  upholding  a prim  morality).  It 
still  deserves  to  be  performed  as  one  of  the  most  perfect  of  all  Viennese  operettas. 

INTRODUCTION  AND  RONDO  CAPRICCIOSO,  Opus  28 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  composed  the  Introduction  and  Rondo  capriccioso  in  1863,  when  he 
was  not  yet  thirty.  It  attained  an  early  and  lasting  success  as  a vehicle  for  violinists. 

The  nineteenth  century  was  filled  with  examples  of  compositions  made  difficult  sim- 
ply for  the  sake  of  difficulty;  a few  of  these  offer,  in  addition,  an  imaginative  sense  of 
color  that  moves  beyond  virtuosity  for  its  own  sake  to  new  expressive  possibilities. 
Saint-Saens  highlights  the  solo  violin  from  beginning  to  end  in  writing  of  fantastic  vir- 
tuosity employing  the  idiomatic  Spanish  rhythms  so  beloved  of  French  Romantic 
composers. 

EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses"  just  before  intermission  and 
brought  the  house  down  nightly. 

A GERSHWIN  TRIBUTE 

George  Gershwin  ( 1898-1937 ),  arr.  Mike  Benzi 

George  Gershwin’s  career  ranged  from  Tin  Pan  Alley  to  Broadway  to  Hollywood, 
with  stops  in  the  concert  hall  and  the  opera  house.  Born  in  Brooklyn  to  an  immigrant 

continued  on  page  43 
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The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world.® 


PEUGEOT 

Beyond  the  obvious 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  9,  1990,  at  8 


THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF  STEVEN  SPIELBERG 

with  special  guest 
STEVEN  SPIELBERG 
March  from  Raiders  of  the  Lost  Ark 
Theme  from  Jaws 

Out  to  Sea  and  The  Shark  Cage  Fugue  from  Jaws 
Finale  from  Close  Encounters  of  the  Third  Kind 
Theme  from  Sugarland  Express 
Toots  Thielemans,  harmonica  solo 
March  from  1941 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

INTERMISSION 

Polonaise  from  Eugene  Onegin  Tchaikovsky 

Overture  to  Boccaccio  Suppe 

Introduction  and  Rondo  capriccioso  Saint-Saens 

ANNE  AKIKO  MEYERS,  violin 

INTERMISSION 


Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

Presenting 

MAUREEN  McGOVERN 

Don  Rebic,  piano  Allan  Schwartzberg,  drums 
By  Strauss,  from  The  Show  Is  On  Gershwin-Harris 

A Gershwin  Tribute  arr.  Renzi 

Strike  Up  the  Band  — Fascinating  Rhythm  — Clap  Yo’  Hands  — 

They  Can’t  Take  That  Away  From  Me  — ’S  Wonderful  — They  All  Laughed  — 

I Got  Rhythm  — Love  Is  Here  to  Stay  — Of  Thee  I Sing 
The  Stars  and  Stripes  Forever!  Sousa 

This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops"  series. 
Because  the  segments  taped  will  become  part  of  a television  program,  occasional  scenes  of  the 
audience  may  be  used.  Funding  for  "Evening  at  Pops"  is  provided  by  Digital  Equipment  Corporation. 
Accommodations  for  this  evening’s  soloists  courtesy  of  The  Four  Seasons  Hotel. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Joslin  Diabetes  Center;  New  England  Sinai  Hospital  &,  Rehabilitation 
Center;  Skal  Club  of  Boston;  St.  Clement  Alumni  Association;  Marianns  of  St.  Anne's  Church; 
Quequechan  Club;  Family  Mutual  Savings  Bank;  Anesthesia  Review  &,  Update  Group;  YMCA 
Men  and  Women’s  Retirement  Club;  Executive  Women  International;  Adirondack  Trailways; 
Sears,  Roebuck  &,  Co.;  St.  Gerard  Majello  Ladies  Sodality;  U.N.H.  at  Manchester  and  Y.W.C.A. 
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Week  1 


OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O’KEEFE 

© 


GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 

J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 


FIDUCIARY 

BOSTON  TRUSTEES 


Fiduciary  Trust  Company 
175  Federal  Street 
Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  10,  1990,  at  8 
RONALD  L.  FELDMAN  conducting 


Polonaise  in  C 

Liadov 

Overture  to  Pique  Dame 

Suppe 

Hungarian  Rhapsody  No.  2 

Liszt 

INTERMISSION 

Scottish  Fantasy  for  violin  and  orchestra,  Opus  46 
Prelude:  Grave 
Adagio  cantabile 
Allegro 

Andante  sostenuto 
Finale:  Allegro  guerriero 
ARTURO  DELMONI 

Bruch 

INTERMISSION 

Cowboys  Overture 

Williams 

Theme  from  The  Pink  Panther 

Mancini 

A Tribute  to  Duke  Ellington 

Sophisticated  Lady— Take  the  ‘A’  Train  — 
Mood  Indigo  — It  Don’t  Mean  a Thing 

arr.  Burns 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Independent  Petroleum  Association  of  America;  Friends  of  the 
Deaconess  Hospital;  Boston  Latin  Foundation;  Rotary  Club  of  Braintree;  Bank  of  Boston/ 
Correspondent  Banking;  Bowne  of  Boston,  Inc.;  Brown  Club  of  Boston;  Waltham  Weston 
Hospital  & Medical  Center;  Horizons  for  Youth;  Fitchburg  Seniors;  Sacred  Heart  Church; 
Coopers  & Lybrand;  Mount  Ida  College;  New  England  Chapter  Darden  Alumni;  Nu 
Chapter  — Delta  Kappa  Gamma;  Rye  Over  55  Club;  Traditional  Tours. 
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Week  1 


* 


THE  BOSTON  POPS  ORCHESTRA 


-AND 


:john  WILLIAMS: 


The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 


PHANTOM  OF  THE  OPERA. 
LES  MISERABLES.  GYPSY- 
CATS.  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 


and  MISS  SAIGON. 

“MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”  , 

Produced  by  Thomas  Z.  Shepard. 
Available  exclusively  on  Sony  Classical, 
Compact  Discs  and  Cassettes. 


"Sony  Classical”  are  trademarks  of  Sony  Corporation 
© 1990  Sony  Classical  Gmb  H. 


SONY 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  May  11,  1990,  at  8 

Cossack  Dance  from  Mazeppa 

Tchaikovsky 

Overture  to  La  Princesse  Jaune 

Saint-Saens 

Theme  from  Born  on  the  Fourth  of  July 
Timothy  Morrison,  solo  trumpet 

Williams 

Farandole  from  L'Arlesienne 

Bizet 

INTERMISSION 

Concerto  for  violoncello  in  E minor,  Opus  85 
Adagio 
Lento 
Adagio 
Allegro 

MARTHA  BABCOCK 

Elgar 

INTERMISSION 

The  Stars  and  Stripes  Forever! 
Jane  Stevenson  conducting 

Sousa 

A 1990  'Salute  to  Symphony”  gift 

Hoagy  Carmichael  Suite 

Skylark  — Georgia  on  my  Mind  — 
Lazy  River  — The  Nearness  of  You  — 
My  Resistance  Is  Low  — Stardust 

Carmichael-Ramin 

Under  the  Sea,  from  The  Little  Mermaid 

Menken-Hayman 

When  the  Saints  Go  Marchin’  In 

arr.  May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  bv  a 
the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant  from 

Among  those  present:  City  Mission  Society;  Shrewsbury  Schools  Music  Association;  The 
Devonshire;  Analytical  Systems  Engineering  Corp.;  Brae  Burn  Country  Club;  Trinity  Club  of 
Boston;  Memorial  High  School  Band  and  Chorus;  Uxbridge  Women’s  Club. 
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Week  1 


A TRADITION  SINCE  1851 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  12,  1990,  at  8 


Cossack  Dance  from  Mazeppa  Tchaikovsky 

Overture  to  La  Princesse  Jaune  Saint-Saens 

Theme  from  Born  on  the  Fourth  of  July  Williams 

Timothy  Morrison,  solo  trumpet 

Farandole  from  L’Arlesienne  Bizet 

INTERMISSION 

Concerto  for  violoncello  in  E minor,  Opus  85  Elgar 


Adagio 

Lento 

Adagio 

Allegro 

MARTHA  BABCOCK 

INTERMISSION 

The  Stars  and  Stripes  Forever!  Sousa 

Neil  Colvin  conducting 

A 1990  Boston  Pops  Fund  gift 

Hoagy  Carmichael  Suite  Carmichael-Ramin 

Skylark  — Georgia  on  my  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low  — Stardust 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Regis  College;  Stonehill  College  Alumni  Association;  Holy  Trinity  United 
Methodist;  Southeastern  Massachusetts  University  Alumni  Association;  St.  Paul’s  Social  Group; 
Londonderry  Rotary  Club;  Sacopee  Valley  High  School;  Pinkerton  Academy;  GenRad-G.R.A.P.E.; 
Gencorp;  St.  Zepherin  Parish;  First  Church  Congregational  of  Boxford,  Mass.;  Cheshire  Adult 
Education;  Marquette  University  Alumnae  Club  of  New  England;  Rotary  Club  of  Providence; 
Rotary  Club  of  Warwick;  St.  Paul  Lutheran  Church;  Vermont  Transit  Company. 


29 


Week  1 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS; 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Kristina  Nilsson 
Ling  Ling  Guan 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Nancy  Meinhard 
Cynthia  Stutt-Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Kay  Knudsen 
Harris  Shilakowsky 
Priscilla  Hallberg 
Pattison  Story 
Susan  Shipley 
Dorothy  Han 
Julie  Leven 
Qun  Li 

Odette  Creanga 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
David  Rubenstein 
Emily  Bruell 


Cellos 

Emmanuel  Feldman 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 
Kevin  Crudder 


Basses 
Robert  Caplin 
Anthony  Beadle 
Henry  Peyrebrune 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Elizabeth  Foulser 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Isabelle  Plaster 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldrich 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Gary  DiPerna 

Harp 

Sarah  Ericsson 

Piano 

Bob  Winter 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarian 

William  Shisler 


30 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  13,  1990,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


Fairest  of  the  Fair  March 


Sousa 


Overture  to  The  Merry  Wives  of  Windsor  Nicolai 

Londonderry  Air  arr.  Grainger 

Irish  Suite  arr.  Anderson 

The  Irish  Washerwoman  — The  Last  Rose  of  Summer  — Rakes  of  Mallow 


INTERMISSION 

Marche  slav 

Variations  on  a Rococo  Theme,  Opus  33 
WENDY  WARNER,  cello 

INTERMISSION 


Tchaikovsky 

Tchaikovsky 


Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly— 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Arthur  D.  Little,  Inc.;  Newtown  High  School  Chorus;  UMass/Amherst 
Alumni  Association;  Andover/Abbot  Association  of  New  England;  The  Concord  Community 
Music  School;  Braintree  Park  Department;  Norwich  University  Boston  Alumni;  Laconia  Savings 
Bank;  UMass  Alumni  Club  of  Cape  Cod;  Kappa  Delta  Psi;  Wellesley  College  Young  Alumnae 
Association;  Concord  N.H.  Rotary  Club;  Friends  of  the  Burton  L.  Wales  Library;  Pawtucket  Arts 
Council;  Princeton  Association  of  New  England;  Explorers  International;  First  Baptist  Church  of 
Weston;  Georgetown  High  School;  Leominster  Recreation  Department;  Parish  of  St.  John  the 
Evangelist;  Parkwood  Travel,  Inc.;  Rotary  Club  of  Boston;  St.  John’s  Ladies  Sodality;  Wakefield 
Public  Library;  Young  Explorers,  Inc. 
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Week  1 


NEW  HOMES, 
NEW  WORLDS, 
OLD  VALUES... 

Conjure  up  visions  of  English 
cottages  nestled  amidst  grassy  lawns 
and  rambling  gardens.  Surround  this 
idyllic  setting  with  the  pristine  beauty 
of  a Cape  Cod  conservation  land. 
You've  envisioned  Stratford  Ponds 
and  the  Country  Cottage  Collection. 
Independent,  two 
bedroom  homes  of 
unparalleled  design  and 
luxury.  Flawless  con- 
struction and  crafts- 
manship reminiscent 
of  the  homes  that  dot 
the  English  countryside. 
The  outstanding  choice 
for  those  discerning  few 
who  demand  the  unex- 
pected. The  ultimate 
reward  for  those  who  have  always 
chosen  the  road  less  travelled. 

Country  Cottage  Collection  priced 
from  $250,000. 

Town  Homes  are  also  available  from 
$ 167,000 . 


STRATFORD 

PONDS 

Model  & Information  Center  Open  Daily 

(508)  477-4195  (800)  343-7866 


. Ti 
4~-\*  m 


Location:  Rtc.  o to  Exit  2.  Rtc.  130  South.  Mashvec. 


GUEST  ARTIST 


STEVEN  SPIELBERG 

One  of  the  most  respected  and  suc- 
cessful figures  in  the  film  world,  Steven 
Spielberg  has  directed  and/or  produced 
seven  of  the  twenty  highest-grossing  films 
of  all  time,  including  E.T.  (The  Extra- 
Terrestrial),  the  biggest  box  office  success 
ever.  In  recognition  of  his  consistent 
excellence  in  filmmaking,  Mr.  Spielberg 
received  the  prestigious  Irving  G.  Thal- 
berg  Award  at  the  1987  Academy  Award 
ceremonies.  Born  in  Cincinnati  and 
raised  in  Phoenix,  Steven  Spielberg  made 
his  first  film  at  the  age  of  thirteen.  While 
a student  at  California  State  Long  Beach, 
he  made  his  first  short  film,  Amblin, 
which  so  impressed  Universal  Studios 
that  they  put  him  under  contract.  Follow- 
ing his  award-winning  television  movie 
Duel,  Mr.  Spielberg  directed  his  first  fea- 
ture film,  The  Sugarland  Express.  His 
next  two  films,  Jaws  and  Close  Encoun- 
ters of  the  Third  Kind,  were  phenome- 
nally successful,  earning  multiple  Acad- 
emy Award  nominations.  Following  the 
comedy  1941,  he  teamed  with  longtime 
friend  George  Lucas  to  make  Raiders  of 
the  Lost  Ark,  the  year’s  top  grossing  film 
and  recipient  of  five  Academy  Awards.  In 
1982  Mr.  Spielberg  co-wrote  and  co- 
produced Poltergeist  while  concurrently 


directing  E.T.  After  directing  one  seg- 
ment of  Twilight  Zone  — The  Movie,  which 
he  co-produced,  Mr.  Spielberg  once 
again  teamed  with  George  Lucas  on  Indi- 
ana Jones  and  the  Temple  of  Doom.  In 
1984  Steven  Spielberg  formed  his  own 
production  company,  Amblin  Entertain- 
ment. Since  that  time  he  has  served  as 
executive  producer  (with  Kathleen 
Kennedy  and  Frank  Marshall)  on  such 
films  as  Gremlins,  The  Goonies,  Back  to 
the  Future,  Young  Sherlock  Holmes,  The 
Money  Pit,  An  American  Tail,  Innerspace, 
and  Batteries  Not  Included.  Mr.  Spielberg 
directed  the  1985  release  The  Color  Pur- 
ple, which  received  eleven  Academy 
Award  nominations  and  the  Directors 
Guild  of  America  Award.  The  next  film 
he  directed,  Empire  of  the  Sun,  was 
named  Best  Picture  of  the  Year  by  the 
National  Board  of  Review,  which  also 
named  Mr.  Spielberg  Best  Director  of 
1987.  Other  recent  Amblin  releases 
include  Who  Framed  Roger  Rabbit  and 
The  Land  Before  Time.  Mr.  Spielberg  was 
co-executive  producer  for  the  recent 
films  Dad,  Back  to  the  Future  Part  11,  and 
Joe  Versus  the  Volcano;  his  most  recent 
directorial  efforts  were  Indiana  Jones  and 
the  Last  Crusade  and  Always.  This  sum- 
mer brings  the  release  of  several  films 
for  which  he  served  as  executive  pro- 
ducer: Back  to  the  Future  Part  III,  Grem- 
lins II  — The  New  Batch,  and  Arachno pho- 
bia. Mr.  Spielberg,  Kathleen  Kennedy, 
and  Frank  Marshall  are  executive  pro- 
ducers for  Kurosawa’s  Dreams  and  An 
American  Tail  II,  both  scheduled  for 
future  release.  Steven  Spielberg  was 
executive  producer  of  the  television 
anthology  series  Amazing  Stories,  for 
which  he  directed  two  episodes.  Upcom- 
ing television  projects  include  Tiny  Toon 
Adventures  and  a special  about  Stephen 
Hawking’s  A Brief  History  of  Time. 
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GUEST  ARTIST 


ANNE  AKIKO  MEYERS 

Making  her  first  appearance  with  the 
Boston  Pops  Orchestra,  violinist  Anne 
Akiko  Meyers  has  received  international 
acclaim  for  her  technical  prowess  and 
maturity  of  interpretation.  Highlights  of 
her  1989-90  season  have  included  a 
recital  tour  of  Japan;  a concert  tour  of 
that  country  with  Leonard  Slatkin  and 
the  St.  Louis  Symphony;  performances 
with  the  Montreal  Symphony,  the  NHK 
Symphony,  and,  in  this  country,  with  the 
symphony  orchestras  of  Pasadena,  Ore- 
gon, Cedar  Rapids,  and  Modesto;  and 
recital  appearances  in  such  U.S.  cities  as 
Chicago,  Oklahoma  City,  and  Cincinnati. 
This  summer  Ms.  Meyers  will  appear  at 
Tanglewood,  Grant  Park,  and  the  Aspen 
Festival;  she  will  also  perform  with  the 
Toronto  Symphony  under  Gennady  Rozh- 
destvensky. Scheduled  for  the  1990-91 
season  are  appearances  with  major 
orchestras  in  the  United  States  and 
abroad;  a recital  tour,  highlighted  by  a 
performance  at  New  York’s  92nd  Street 
Y;  and  a tour  of  Japan  with  the  Moscow 
Philharmonic  Orchestra.  In  previous  sea- 
sons, Ms.  Meyers  has  performed  with  the 
Los  Angeles  Philharmonic,  the  New  York 
Philharmonic  under  Zubin  Mehta,  and 


the  New  York  String  Orchestra  led  by  Alex- 
ander Schneider  (at  Carnegie  Hall  and  the 
Kennedy  Center).  At  the  gala  concert  cele- 
brating the  Australian  Bicentennial,  she 
performed  before  an  audience  of  300,000, 
and  she  was  guest  artist  with  the  Japan 
Philharmonic  led  by  Mark  Ermler  in  a 
program  simulcast  in  Japan,  the  Soviet 
Union,  and  the  United  States.  Ms.  Meyers 
has  appeared  at  such  festivals  as  the  Bow- 
doin  Festival  in  Maine,  the  Britt  Festival  in 
Oregon,  and  the  Orford  Festival  in  Mont- 
real. On  television,  she  has  appeared  twice 
on  “The  Tonight  Show”  and  on  the  Emmy 
Awards  telecast.  The  central  figure  in  the 
CBS  special  “Beyond  the  Gift  of  Music”  and 
the  ABC  special  “Teenage  Virtuoso,”  Ms. 
Meyers  was  featured  in  the  Nova  docu- 
mentary entitled  “Child’s  Play:  Prodigies 
and  Possibilities.”  Her  recording  of  the 
Bruch  Violin  Concerto  No.  1 and  the  Bar- 
ber Violin  Concerto  with  the  Royal  Philhar- 
monic Orchestra  and  Christopher  Seaman 
was  released  last  year  to  considerable  criti- 
cal acclaim.  She  has  also  recorded  an 
album  of  French  violin  sonatas. 

Born  in  San  Diego  in  1970,  Anne  Akiko 
Meyers  began  her  musical  studies  when 
she  was  four  years  old,  and  made  her 
debut  as  soloist  wdth  orchestra  when  she 
was  seven.  Among  her  many  honors  are 
the  prestigious  Epstein  Scholarship  of  the 
Boys  and  Girls  Clubs  of  America,  scholar- 
ships from  the  Young  Musician’s  Founda- 
tion in  Los  Angeles,  and  the  First  Prize  and 
Grand  Prize  awards  in  the  American  String 
Teachers  Competition.  She  also  has  the 
distinction  of  having  been  the  youngest 
artist  ever  signed  by  Young  Concert  Artists. 
Currently  a scholarship  student  of  Dorothy 
DeLay  and  Masao  Kawasaki  at  Juilliard, 
she  previously  studied  with  Josef  Gingold 
of  Indiana  University  and  with  Alice  and 
Eleanor  Schoenfeld  at  the  R.D.  Colburn 
School  of  the  Performing  Arts. 
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GUEST  ARTIST 


MAUREEN  McGOVERN 

Maureen  McGovern  achieved  initial 
success  with  a number-one  gold  single 
for  the  Academy  Award-winning  song 
“The  Morning  After"  from  The  Poseidon 
Adventure.  She  followed  this  with  another 
hit  recording  of  an  Oscar-winning  song, 
“We  May  Never  Love  Like  This  Again,” 
from  The  Towering  Inferno ; “Can  You 
Read  My  Mind”  from  the  film  Superman ; 
“Different  Worlds,"  the  theme  from  the 
television  series  “Angie”;  a Grammy  nom- 
ination as  Best  New  Artist;  a Golden 
Globe  nomination;  the  Grand  Prize 
Award  at  the  1975  Tokyo  Music  Festival; 
and  gold  records  in  Canada,  Japan,  Aus- 
tralia, the  Philippines,  and  England.  On 
Broadway  she  has  appeared  as  Mabel  in 
The  Pirates  of  Penzance , as  Luisa  Contini 
in  Nine  opposite  Raul  Julia,  and,  most 
recently,  as  Polly  Peachum  in  Threepenny 
Opera  opposite  rock  star  Sting.  Ms. 
McGovern  originated  the  role  of  Mary  in 
the  off-Broadway  production  of  Brown- 


stone  and  has  appeared  throughout  the 
country  in  leading  roles  in  South  Pacific, 
Guys  and  Dolls,  and  / Do,  I Do.  On  the 
concert  stage,  she  has  performed  with 
such  orchestras  as  the  St.  Paul  Chamber 
Orchestra,  the  Pacific  Symphony,  the  Los 
Angeles  Philharmonic,  the  National  Sym- 
phony in  Washington,  DC.,  and  the  New 
York  Pops;  this  season  she  makes  her 
debut  with  the  Boston  Pops  Orchestra. 
Her  television  appearances  have  included 
“Maureen  McGovern  — Live  at  Wolftrap,” 
“The  Smothers  Brothers  Comedy  Hour," 
and  “Sentimental  Swing  — A Tribute  to  the 
Music  of  Tommy  Dorsey."  A guest  per- 
former with  Mel  Torme  at  Carnegie  Hall, 
Maureen  McGovern  has  also  been  a 
guest  on  many  recordings,  including  “A 
Love  Until  the  End  of  Time”  with  Placido 
Domingo.  Her  love  for  the  music  of 
George  Gershwin  has  resulted  in  many 
projects:  a PBS/BBC  special  “A  Man  and 
His  Music”;  concertized  revivals  of  Of 
Thee  I Sing  and  Let  ’Em  Eat  Cake  with 
Larry  Kert  and  Jack  Gilford,  both 
recorded  for  CBS  Masterworks  (now 
Sony  Classical);  and  her  solo  Carnegie 
Hall  debut  in  May  1989,  which  launched 
her  most  recent  album,  Naughty  Baby,  an 
all-Gershwin  collection.  Other  recent 
recordings  on  CBS  include  Another 
Woman  in  Love  and  State  of  the  Heart. 
Vice-President  of  the  Muscular  Dystrophy 
Association’s  Board  of  Directors,  Ms. 
McGovern  makes  numerous  appearances 
for  that  organization,  and  for  Save  the 
Children  and  Northern  Lights  (caring  for 
children  with  AIDS). 
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Celebrate  America's 
Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
Americas  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 


Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name. 


Phone_ 


Iress 

State 

Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infer 
mation  call  (617)  266-1492,  ext.  135. 


GUEST  ARTIST 


ARTURO  DELMONI 

Violinist  Arturo  Delmoni  was  recognized 
for  his  exceptional  musical  gifts  at  an  early 
age.  Born  to  Italian  parents  living  in  New 
York,  Mr.  Delmoni  received  his  first  violin 
lessons  at  age  four  from  Dorothy  DeLay  of 
the  Juilliard  School.  His  public  career  had 
already  begun  with  recitals  and  a nation- 
ally televised  performance  when  he  was 
admitted  to  Juilliard,  as  a Naumburg 
Scholarship  student.  At  Juilliard  he  contin- 
ued his  studies  with  Ms.  DeLay,  Ivan 
Galamian,  and  with  Josef  Gingold  during 
summers  at  the  Meadowmount  School. 
Upon  graduation,  Mr.  Delmoni  enrolled  in 
the  master  class  of  Jascha  Heifetz  at  the 
University  of  Southern  California’s  Institute 
for  Special  Musical  Studies.  A frequent 
prize  winner,  he  has  taken  honors  in  the 
Dealey,  Flagler,  Vina  del  Mar,  and  Leven- 
tritt  competitions. 

Mr.  Delmoni’s  repertory  encompasses 
twenty-nine  concertos,  more  than  fifty 
sonatas,  and  a large  number  of  Romantic 
recital  and  encore  pieces.  In  addition  to 
performing  in  recital  across  the  United 
States,  Mr.  Delmoni  has  appeared  as 
soloist  with  the  symphony  orchestras  of 
St.  Louis,  Dallas,  Spokane,  El  Paso,  Glen- 
dale, and  Tucson,  the  California  Cham- 
ber Symphony,  Little  Orchestra  Society, 
Brooklyn  Philharmonic,  Kansas  City  Phil- 


harmonic, Boston  Pops  Esplanade 
Orchestra,  Pro  Arte  Chamber  Orchestra, 
and  the  Boston  Philharmonic.  As  a cham- 
ber musician,  he  has  performed  with 
many  illustrious  colleagues,  including 
Pinchas  Zukerman,  Elmar  Oliveira, 
Emanuel  Ax,  Nathaniel  Rosen,  and  Jeffrey 
Kahane.  A founding  member  of  the 
chamber  group  Boston  Artists’  Ensemble, 
Mr.  Delmoni  is  also  a member  of  the 
Boston  Chamber  Music  Society.  He 
appears  regularly  at  various  chamber 
music  festivals,  including  those  in  Seattle 
and  Sitka  (Alaska).  Mr.  Delmoni  records 
for  North  Star  Records.  His  debut  album 
of  Romantic  miniatures  and  encore 
pieces,  entitled  Songs  My  Mother  Taught 
Me,  received  international  critical 
acclaim.  Since  then,  he  has  recorded  an 
album  of  music  for  unaccompanied  vio- 
lin; his  most  recent  recording,  featuring 
the  sonatas  of  Franck  and  Faure,  was 
released  in  April.  His  most  recent  Boston 
Pops  appearances  were  in  May  1985. 


<5*  o to  fp  fuTRc  staurrmt-’ 


UNDER 
NEW 
MANAGEMENT 


A Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 
behind  the  Colonnade  Hotel 
Boston,  MA  02116  (617)266-3030 

serving  daily  11:30  - midnight 
minutes  from  Symphony  Hall 
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GUEST  ARTIST 


MARTHA  BABCOCK 

Martha  Babcock  is  assistant  principal 
cellist  of  the  Boston  Symphony  Orchestra 
and  principal  cellist  of  the  Boston  Pops 
Orchestra.  Ms.  Babcock  joined  the  Bos- 
ton Symphony  Orchestra  in  1973  and  was 
appointed  to  her  current  position  in 
1982.  Also  active  as  a soloist  and  cham- 
ber musician,  she  has  been  soloist  with 
the  Boston  Pops  Orchestra,  the  Montreal 
Symphony  Orchestra,  the  Civic  Symphony 
Orchestra  of  Boston,  the  Mystic  Valley 
Chamber  Orchestra,  and  the  Melrose 
Symphony,  and  she  has  been  featured  on 
radio  programs  throughout  the  United 
States  and  Canada  on  the  NPR  and  CBC 
networks.  Born  in  Freeport,  Illinois,  Ms. 
Babcock  began  studying  the  cello  when 
she  was  nine  and  first  appeared  as  solo- 
ist with  orchestra  at  fourteen.  A cum 
laude  graduate  of  Radcliffe  College,  she 
attended  graduate  school  at  Boston  Uni- 
versity; she  studied  cello  with  Lowell 
Creitz,  Aldo  Parisot,  and  George  Neikrug. 
Winner  of  the  Piatigorsky  Prize  while  a 
Fellow  at  the  Tanglewood  Music  Center 
in  1972,  she  began  her  professional 
career  as  a cellist  at  the  age  of  nineteen, 
when  she  was  the  youngest  member  of 
the  Montreal  Symphony  Orchestra.  Ms. 
Babcock  was  a member  of  the  Fine  Arts 
Trio  of  New  England;  she  has  also 


appeared  with  the  contemporary  cham- 
ber music  ensemble  Collage  and  with  the 
Boston  Symphony  Chamber  Players.  She 
has  recorded  the  Dvorak  string  sextet  for 
Nonesuch  with  the  latter  ensemble;  she 
has  also  recorded  chamber  works  of 
Irwin  Bazelon  and  Leonard  Rosenman 
for  CRI,  and  a duo  by  Rebecca  Clarke  for 
Northeastern  Records. 


Dinner  at  6. 
Pops  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle’s  part  of  your  night 
out  for  The  Boston  Pops.  You’ll  enjoy  more 
than  just  award-winning  dining  at  Boston’s 
authentic  wood  grill. 

We’re  offering  our  customers  special 
parking  privileges  in  our  private  garage  for 
just  $5,  and  a free  “Pops  Express”  shuttle 
service  on  Tuesdays  and  Thursdays. 

Just  show  us  your  Boston  Pops  tickets, 
and  we’ll  arrange  for  your  $5  parking,  take 
you  to  Symphony  Hail  after  your  meal,  and 
return  you  to  your  car  after  the  performance, 

And  with  a deal  like  that,  a night  at  the 
Pops  never  sounded  better. 


OF  • BOSTON 
An  Authentic  Grill. 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON  COACH 

Quality  Drives  Our  Business 
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GUEST  ARTIST 


WENDY  WARNER 

Making  her  Boston  Pops  debut  this 
season  is  eighteen-year-old  cellist  Wendy 
Warner,  the  first  female  grand-prize  win- 
ner of  the  Seventeen  Magazine  & General 
Motors  Concerto  Competition.  At  the  com- 
petition, held  this  past  March  at  the  Uni- 
versity of  Michigan  in  Ann  Arbor,  Ms. 
Warner  was  also  named  first-prize  win- 


ner in  the  cello  category  and  winner  of 
the  American  Music  Performance  Award 
in  her  category  for  her  performance  of 
Samuel  Barber’s  Cello  Sonata.  As  a result, 
she  was  awarded  a solo  performance 
with  the  Boston  Pops  Esplanade  Orches- 
tra and  a $5,000  scholarship.  It  was  the 
sixth  time  in  the  competition’s  nine-year 
history  that  a grand-prize  winner  had 
been  selected.  A winner  is  chosen  only  in 
those  years  that  the  judges  deem  a com- 
petition finalist  ready  to  perform  as  a 
soloist  with  a major  orchestra.  A resident 
of  Wilmette,  Illinois,  and  a senior  at 
North  Shore  Country  Day  School,  Wendy 
Warner  has  studied  the  cello  for  eleven 
years;  she  is  a student  of  Nell  Novack  at 
the  Music  Center  of  the  North  Shore.  Ms. 
Warner  was  also  recently  named  a schol- 
arship winner  at  the  Arts  Recognition 
and  Talent  Search.  Last  year  she  took 
prizes  at  the  Irving  M.  Klein  Competition 
and  the  Julius  Stulberg  Competition. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 


41 


A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of Wellesley.” 


E.A.DAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 


continued  from  page  21 

family,  he  absorbed  the  energy  and  variety  of  urban  American  life  and  transmuted  it 
into  song.  He  was  never  satisfied  with  the  limitations  of  the  thirty-two  bar  popular 
song  forms  and  kept  finding  ways  to  stretch  himself,  in  concert  works  like  Rhapsody 
in  Blue  and  An  American  in  Paris  and  eventually  in  the  finest  opera  yet  composed  by 
an  American,  Porgy  and  Bess.  But  it  is  his  genius  as  a creator  of  melody  (allied  to  his 
brother  Ira’s  genius  at  lyrics)  that  first  made  him  famous  and  that  has  kept  him  con- 
stantly in  the  forefront  of  the  worlds  of  popular  music  and  jazz. 

“Strike  Up  the  Band"  was  the  title  song  of  an  outspoken  antiwar  show  that  failed 
almost  before  it  opened;  toned  down,  it  was  produced  with  great  success  in  1930.  (Six 
years  later,  Ira  Gershwin  adapted  the  lyrics  as  a football  song  for  UCLA,  receiving  as 
his  fee  a pair  of  lifetime  passes  to  the  team’s  home  games.)  “Fascinating  Rhythm”  was 
the  showstopper  in  the  Gershwins’  first  big  hit,  Girl  Crazy  (1924),  where  it  was  intro- 
duced by  Fred  and  Adele  Astaire.  "Clap  Yo’  Hands"  was  written  primarily  as  music  for 
a dance  number  in  the  1926  show  Oh , Kay!,  where  it  was  introduced  by  Harland 
Dixon.  Some  of  Gershwin’s  best-known  tunes  come  from  the  scores  he  wrote  for 
Hollywood.  Who  can  forget  Fred  Astaire  and  Ginger  Rogers  (in  Shall  We  Dance?)  tak- 
ing a foggy  ferryboat  ride  from  Hoboken,  having  just  gotten  married  with  the  inten- 
tion of  filing  for  divorce.  This  number— “They  Can’t  Take  That  Away  From  Me”— was 
the  only  Gershwin  song  to  be  nominated  for  an  Academy  Award.  " ’S  Wonderful”  was 
introduced  by  Adele  Astaire  and  Allen  Kearns  in  Funny  Face  (1927).  “They  All 
Laughed”  is  another  song  from  Shall  We  Dance?;  the  title  is  a take-off  of  a 1930s  mag- 
azine advertisement  for  a correspondence  course:  “They  all  laughed  when  I sat  down 
at  the  piano.  But  when  I started  to  play  — !”  “I  Got  Rhythm”  made  a star  of  Ethel  Mer- 
man in  her  first  Broadway  show,  Girl  Crazy  (1930),  Gershwin’s  most  successful  outing 
on  the  Great  White  Way.  “Love  Is  Here  to  Stay”  was  the  last  piece  of  music  that  Gersh- 
win composed  before  a brain  tumor  tragically  ended  his  life  at  the  age  of  thirty-eight. 
He  had  left  only  an  abbreviated  lead  sheet  for  the  song,  but  he  had  played  it  at  the 
piano  many  times  for  his  friend  Oscar  Levant,  who  remembered  the  harmonies;  this 
allowed  Vernon  Duke  to  reconstruct  the  song  accurately.  "Of  Thee  I Sing”  is  the  title 
song  of  Gershwin’s  political  musical  comedy  of  a presidential  election  (1931),  the  first 
Broadway  show  to  win  a Pulitzer  Prize  (though  as  a play,  not  as  a musical  composi- 
tion). The  show’s  light  mockery  of  the  foibles  of  American  presidential  politics  is  still 
amusing,  and  its  score  remains  a significant  achievement. 

THE  STARS  AND  STRIPES  FOREVER! 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  the  world’s  most  famous  march  while  returning  from  Europe  in 
the  fall  of  1896.  As  he  paced  the  deck  of  the  steamer  bringing  him  home,  he  worked 
out  the  details  of  the  score  in  his  head,  with  — as  he  recalled  in  his  memoirs  — “a  men- 
tal brass  band  playing  the  march  fully  a hundred  times  during  the  week  I was  on  the 
steamer.”  Not  until  he  had  polished  its  every  detail  did  he  set  it  down  on  paper.  It  was 
published  the  following  spring  and  quickly  went  around  the  world.  Almost  at  once  it 
entered  the  repertory  of  the  “Popular  Concerts”  — soon  to  be  renamed  the  “Pops”  — 
given  during  the  summer  by  the  Boston  Symphony  Orchestra.  By  the  end  of  the  cen- 
tury, Sousa’s  march  was  often  the  final  piece  on  the  program,  a position  it  has  not 
lost  in  more  than  ninety  years. 


continued  on  neyt  page 
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POLONAISE  in  C 

Anatol  Liadov  (1855-1914) 

Liadov  is  most  notorious  for  his  inability  to  finish  work  on  time.  This  trait  led  to  the 
beginning  of  one  of  the  most  illustrious  careers  of  our  century,  when  the  ballet 
impresario  Diaghilev  gave  up  waiting  for  a score  that  Liadov  had  promised  him  in 
1910  and  instead  turned  to  a young  composer  named  Stravinsky,  whose  Firebird 
made  him  famous  overnight.  Both  caution  and  indolence  contributed  to  Liadov’s 
small  output,  and  most  of  his  orchestral  works  are  either  in  small  forms  (such  as  the 
present  polonaise)  or  are  built  as  small  units  in  variation  form.  Liadov  composed  his 
Polonaise  in  C in  1899  in  memory  of  the  great  Russian  poet  Pushkin. 

OVERTURE  TO  PIQUE  DAME 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night." 

Visit  us  on  the  floor  and  first-balcony  levels  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 
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and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  for  a comedy  called  Jung  lustig,  im  Alter  trau- 
rig,  oder  Die  Folgen  der  Erziehung  (“Happy  When  Young,  Sad  in  Old  Age,  or  The  Con- 
sequences of  Education").  His  score  received  a favorable  review  for  being  "melodious, 
rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated." 

Suppe  was  only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For 
the  next  fifty-five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the 
theater,  nearly  250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das 
Pensionat  (1860),  which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio 
(1879)  is  one  of  the  supreme  examples.  His  Pique  Dame  ("The  Queen  of  Spades”)  is 
one  of  a number  of  Suppe  scores  (including  Poet  and  Peasant  and  Light  Cavalry)  that 
is  known  today  entirely  by  its  overture. 

HUNGARIAN  RHAPSODY  NO.  2 

Franz  Liszt  (1811-86) 

Though  he  lived  in  a time  of  growing  nationalism  and  repeatedly  expressed  pride 
in  his  Hungarian  birth,  Franz  Liszt’s  musical  gifts  took  him  at  such  an  early  age  to 
Vienna  and  Paris  that  he  barely  learned  to  speak  his  native  language  at  all.  Still,  dur- 
ing the  course  of  his  long  life,  he  supported  Hungarian  nationalist  activities  and  was 
regarded  as  a hero  by  his  compatriots.  Among  the  most  overt  signs  of  his  Magyar 
connections  are  the  series  of  rhapsodies  built  on  Hungarian  themes  that  he  com- 
posed first  as  piano  showpieces,  later  orchestrating  some  of  them.  This  one  is  far  and 
away  the  most  popular  of  the  lot. 

SCOTTISH  FANTASY  FOR  VIOLIN  AND  ORCHESTRA,  Opus  46 

May  Bruch  (1838-1920) 

Max  Bruch  was  among  the  most  popular  of  German  composers  in  the  late  nine- 
teenth century,  known  especially  for  his  choral  works,  which  were  wonderfully  sing- 
able and  which  formed  a good  part  of  the  international  choral  repertory.  These  orato- 
rios and  cantatas  were  frequently  heard  in  Boston  a century  ago.  Today,  though,  he  is 
almost  entirely  remembered  as  a composer  of  concertos,  including  his  popular 
G-minor  concerto  for  violin  and  orchestra  and  the  Adagio  for  cello  and  orchestra  on 
Hebrew  themes,  Kol  Nidrei.  Like  many  composers  of  his  day,  Bruch  became  inter- 
ested in  folk  traditions  and  the  use  of  traditional  melodies  in  elaborate  concert  music. 
Unlike  most  of  the  other  composers,  however,  he  did  not  simply  take  the  folk  melo- 
dies out  of  a book,  but  actually  gathered  them  in  the  field.  Travels  in  Britain  gave  him 
the  material  that  he  turned  into  his  popular  Scottish  Fantasy , Opus  46. 

COWBOYS  OVERTURE 

John  Williams  (b.1932) 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  scores  were  later  transformed  into  concert  works. 
Prokofiev’s  cantata  Alexander  Nevsky,  Copland’s  The  Red  Pony,  and  Walton’s 
Shakespeare  Suite  are  but  three  examples  of  concert  works  which  began  life  as 
soundtracks.  John  Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops 
Orchestra;  it  received  its  world  premiere  on  January  22,  1980,  in  the  concert  that 
introduced  Williams  as  the  heir  to  Arthur  Fiedler  as  Conductor  of  the  Boston  Pops. 

continued  on  neyt  page 
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The  overture  is  built  entirely  on  themes  from  a 1972  movie,  The  Cowboys,  which 
starred  John  Wayne,  converted  into  a vigorous  concert  piece  that  readily  evokes 
images  of  the  wide  open  spaces  and  the  active  men  who  work  there. 


THEME  from  BORN  ON  THE  FOURTH  OF  JULY 

John  Williams  (b.1932) 

Oliver  Stone’s  latest  film  tells  the  true  story  of  a young  man  who  joins  the  Marines  to 
go  to  Vietnam,  is  severely  wounded  and  left  a paraplegic,  and  slowly  comes  to  feel  that 
the  war  was  a mistake  and  a fraud.  The  film  stars  Tom  Cruise  as  Ron  Kovic,  the  gung-ho 
soldier  who  becomes  a spokesman  for  Vietnam  Veterans  Against  the  War.  For  a musical 
emblem  of  Kovic’s  aloneness,  the  painful  realization  that  no  one  at  home  could  under- 
stand the  torments  of  combat  and  the  agonizing  loss  that  he  — and  the  country  — suf- 
fered, John  Williams  created  a score  featuring  a solitary  trumpet  sounding  over  a low- 
pitched  mass  of  strings.  The  solo  part,  written  for  and  performed  in  the  film  by  Timothy 


TheloniousMonk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 
ened  Monkfish,  you  can  swing  OF  BOSTON 

to  an  exciting  foursome.  E j 13 
Reservations  gladly  accepted.  ^ 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 
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20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 


All  our  services  are  free 
- no  strings  attached. 

We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 
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Give  us  a call- 
734-2100 

and  we'll  get  in  tune 
with  your  travel  needs. 
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Morrison,  principal  trumpet  of  the  Boston  Pops  Orchestra,  has  a sturdy,  heroic  quality 
that  is  nonetheless  infused  throughout  with  pain  and  lamentation. 

THEME  from  THE  PINK  PANTHER 

Henry  Mancini  (h.1924) 

Henry  Mancini  studied  flute  and  piano  as  a child,  then  attended  the  Juilliard 
School,  where  his  studies  were  interrupted  by  military  service.  After  the  war  he  con- 
centrated on  composition  studies  with  Ernst  Krenek  and  Mario  Castelnuovo-Tedesco. 
Since  his  theme  to  the  television  show  Peter  Gunn  became  a big  hit  in  the  1950s  (and, 
incidentally,  introduced  jazz  to  television  scoring),  he  has  been  a popular  and  much 
sought-after  composer  for  both  TV  and  theatrical  films.  Probably  his  single  most 
famous  musical  inspiration  is  the  theme  used  for  the  entire  series  of  comic  detective 
films  that  started  with  The  Pink  Panther , starring  Peter  Sellers. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take 
the  A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing)." 

COSSACK  DANCE  from  MAZEPPA 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  most  of  all  to  be  successful  as  an  opera  composer.  In  the  end 
he  succeed  with  Eugene  Onegin  and  Pique  Dame,  which  are  an  active  part  of  the 
world’s  operatic  repertory,  but  he  tried  on  many  other  occasions  as  well.  Mazeppa 
took  him  two  years  to  complete,  from  the  summer  of  1881  to  May  1883;  it  was  pro- 
duced at  the  Bolshoi  Theater  in  Moscow  in  February  1884.  Though  it  contains  some 
of  Tchaikovsky’s  finest  music,  it  is  rarely  heard  today.  The  Cossack  Dance,  or  Hopak, 
occurs  in  the  first  act  as  entertainment  for  an  honored  guest,  the  title  character  of  the 
opera. 

OVERTURE  TO  LA  PRINCESSE  JAUNE 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens’  long  life  encompassed  most  of  the  Romantic  era  and  important  devel- 
opments in  modern  music.  He  was  a brilliant  man,  gifted  in  languages  and  mathe- 
matics, an  extraordinary  pianist  from  childhood,  an  inveterate  traveler  and  seeker  of 
the  exotic.  He  wrote  musical  polemics  and  studies  of  the  decor  of  ancient  Roman  the- 
aters. There  are  few  musical  genres  that  he  did  not  attempt.  He  composed  no  fewer 
than  thirteen  operas,  though  only  Samson  et  Dalila  is  much  performed  today.  His 
interest  in  exoticism  (a  popular  one  in  the  France  of  his  day)  is  evident  in  his  first 
opera,  La  princesse  jaune,  which,  as  its  title  (“The  Yellow  Princess”)  indicates,  is  set  in 
the  Orient  and  makes  use  of  the  pentatonic  scale  to  suggest  traditional  Oriental 
melodic  types. 
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the  9th  Annual 


The  BSO  Salutes  Business 
June  6,  1990 


As  the  leader  of  your  company,  you  can  give  your  management 
team,  your  customers  or  clients,  your  vendors,  or  possibly  your  other 
business  friends  a very  special  summer  treat  — and  at  the  same  time 
show  your  support  of  the  Boston  Symphony  Orchestra. 

Presidents  at  Pops  1990  is  available  to  110  businesses  and  professional 
organizations  on  a first-come,  first-served  basis.  For  $6,000  your 
company  will  receive  20  tickets  to  this  event,  which  includes  pre-concert 
cocktails  and  hors  d'oeuvres,  a gourmet  picnic  supper,  and  a special 
Boston  Pops  concert  designed  to  delight  the  corporate  guests 
on  this  evening.  The  President  or  CEO  of  each  sponsor 
company  is  also  invited  to  attend  a very  special  black-tie  dinner 
dance  on  May  14  on  the  floor  of  Symphony  Hall 
— a unique  and  elegant  experience. 


If  you  would  like  more  information  about  Presidents  at  Pops,  June  6,  1990,  call 
James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 
Harvey  Chet  Krentzman,  President, 

Advanced  Management  Associates  (332-3141) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  ext.  207) 


^Tie  luxury  condominiums  at  Parkside  rep- 

grr  resent  the  finest  value  in  downtown  Boston. 

MlfiM  3 fafea  Close  to  distinctive  shops,  the  lively  theater 

district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 

all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 

views  of  the  city  skyline.  

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 

170Tremont  St.,  Boston,  Massachusetts  02111 
Decorated  model  and  sales  center  open  Mon.-Fri.  10-5,  Sat -Sun.  12-4 
Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


PARKSIDE 


At  last,  a retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan.  rL 

Designed  for  comfort  and  con- 
venience,  Fox  Hill  Village  is  now  ]JP 
under  construction  on  80  wooded  Ess 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
^ than  just  a retirement  community, 
it  is  a sound  investment. 

JM  Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
■Hj  ment  to  visit  our  model  unit. 
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CONCERTO  IN  E MINOR  FOR  VIOLONCELLO  AND  ORCHESTRA, 
Opus  85 

Edward  Elgar  (1857-1934) 

The  greatest  English  composer  of  his  generation,  Elgar  is  most  famous  for  the 
series  of  Pomp  and  Circumstance  marches,  one  of  which  is  almost  unavoidable  at 
commencement  time  on  American  high  school  and  university  campuses.  These  give 
the  impression  of  the  composer  as  an  ebullient  spokesman  for  British  imperial  might 
and  splendor.  Elgar  the  man  was  far  more  complicated,  more  private,  more  intense,  a 
fact  revealed  in  the  sometimes  mercurial  music  of  his  two  symphonies  and  two  con- 
certos, one  for  the  violin,  the  other  for  the  cello.  The  Cello  Concerto,  in  particular, 
lacks  most  of  the  grand  bravura  that  we  expect  of  concertos.  It  is  an  intimate  work 
expressing  poignant  sorrow  and  potential  loss.  This  is  not  surprising  when  we  realize 
that  Elgar  composed  it  at  the  very  end  of  World  War  I,  when  the  world  in  which  he 
had  grown  up  had  changed  beyond  all  recognition.  He  himself  was  not  in  the  best  of 
health,  and  the  death  of  his  beloved  wife,  his  staunchest  supporter,  soon  after  the 
completion  of  the  concerto  took  the  will  to  compose  away  from  him.  Though  he  lived 
another  fifteen  years,  he  never  completed  another  major  work. 

WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There  is 
a persistent,  though  unconfirmed,  story  that  “When  the  Saints  Go  Marchin’  In”  used  to 
be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900  — slowly  on  the 
way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatory  free-for-all  fea- 
tured by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New  Orleans 
jazz. 

FAIREST  OF  THE  FAIR  MARCH 

John  Philip  Sousa  (1854-1932) 

For  several  seasons  in  the  early  part  of  the  century,  the  Sousa  Band  was  a promi- 
nent feature  at  the  annual  Boston  Food  Fair,  an  exposition  and  musical  jubilee  spon- 
sored by  the  Boston  Retail  Grocers’  Association.  Over  a series  of  years  visiting  this 
event,  Sousa  had  been  impressed  by  the  graces  of  a particular  young  lady  who  was 
frequently  in  evidence,  but  whom  he  never  met.  When  he  was  commissioned,  in  1908, 
to  compose  a new  march  for  the  Food  Fair  of  that  year,  he  translated  his  impressions 
of  the  young  lady  into  music  as  “The  Fairest  of  the  Fair,”  one  of  the  finest  of  all  his 
marches.  With  the  Boston  Food  Fair  long  gone,  few  recognize  that  Sousa’s  title  was 
intended  to  be  a pun. 

MARCHE  SLAV,  Opus  36 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Montene- 
gro and  Serbia  declared  war  on  Turkey  in  response  to  Turkish  massacres  of  Chris- 
tians in  the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchaikovsky 
was  asked  to  contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic  Charity  Com- 

continued  on  page  51 
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MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday -Friday:  Noon— 5:00 

wsmi no 

Radio  that’s  part  of  your  life. 
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mittee  to  equip  Russian  volunteers  and  help  the  victims  of  war  in  the  Balkans,  he 
responded  with  remarkable  speed,  both  composing  and  orchestrating  his  Marche  slav 
(“Slavonic  March”)  in  five  days.  Tchaikovsky  hunted  through  collections  of  Serbian  folk 
songs  to  find  material  for  his  march,  finally  drawing  elements  from  three  tunes,  treat- 
ing them  in  his  own  way.  Combining  the  three  Serbian  tunes,  a part  of  the  Tsarist 
national  anthem,  and  a melody  of  his  own  into  a three-part  march  with  an  intention- 
ally noisy  coda,  Tchaikovsky  wrote  a piece  specifically  designed  to  arouse  enthusiasm. 
Its  impact  was  such  that  members  of  the  audience  jumped  onto  their  seats,  shouting 
"bravo”  and  “hurrah,"  while  others  wept.  Tchaikovsky  himself  maintained  a much 
more  balanced  view:  its  effect,  he  wrote  to  his  pupil  Taneyev,  came  from  the  orches- 
tral color,  and  it  did  exactly  what  it  was  supposed  to  do. 

VARIATIONS  ON  A ROCOCO  THEME  FOR  CELLO 
AND  ORCHESTRA,  Opus  33 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky,  that  impulsive  and  romantic  Russian,  held  all  his  life  a passion  for  the 
pellucid  music  of  Mozart  and  the  classical  style  of  an  earlier  century.  Thus,  when  dis- 
traught at  the  failure  of  his  fourth  opera,  Vakula  the  Smith , he  promptly  lost  himself  in 
work  and  produced  this  pastiche  of  eighteenth-century  style  in  a series  of  brilliant 
variations  on  a graceful  theme  that  seems  to  be  his  own.  At  least,  no  one  has  yet  iden- 
tified any  other  source  for  the  tune.  When  Liszt  first  heard  the  work  at  a festival  in 
Wiesbaden  in  1879,  his  reaction  was  highly  gratifying  to  the  self-doubting  composer: 

“At  last,  music  again!” 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Techni- 
color Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and  T.S. 
Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini- 
opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera , a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that 
has  already  gone  through  several  film  versions,  takes  him  still  further  along  the  oper- 
atic path. 

— Steven  Ledbetter 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1988  and  April  15, 
1990  are  acknowledged  below. 


Mr.  and  Mrs.  Ralf  A.  Adolfsson 

Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Michael  W.  Barden 

Douglas  M.  Barrett 

Mrs.  James  E.  Batchelder 

Ms.  Mary  Jo  Bateman 

David  C.  Bayer 

Ms.  Martha  Bean 

Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Gerald  E.  Bertrand 

Ms.  Monica  Beukenkamp 

Ms.  Judith  Bidwell 

Mr.  and  Mrs.  William  C.  Blanker 

Ms.  Jane  Boatright 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Ms.  Jeanne-Marie  Boylan 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  Frank  J.  Burge 

Mrs.  Harriette  A.  Burke 

Mr.  and  Mrs.  Robert  G.  Burns 

Mrs.  Berta  M.  Cammarano 

Ms.  Joanne  Cappellino 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerity  H.  Clayton 

Ms.  Melissa  Clemence 

Robert  E.  Codings 

Mr.  and  Mrs.  Neil  Colvin 

Mrs.  Nicholas  Comey 

Mrs.  A.  Werk  Cook 

Ken  T.  Corliss 

Ms.  Susan  Cornu 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  G.  Creelman 

Ms.  Katherine  B.  Dabney 


Jan  E.  Dabrowski,  Esq. 

Peter  A.  Danas 
Stephen  Dee 
Thomas  A.  DiPietro 
Joseph  F.  Dineen 
Anita  M.  Diorio 
C.  H.  Dolan 
John  J.  Donovan 
Mrs.  Margaret  Driscoll 
Peter  F.  and  Celeste  P.  Duffy 
James  Duncan 
Ms.  Maurine  Egan 
Mr.  and  Mrs  James  Epstein 
Mr.  and  Mrs.  David  Evan 
Wallace  K.  Evers 
David  Farese 

Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Robert  Fishman 
Gerald  J.  and  Rosemary  Flynn 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Lee  Forker,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mrs.  Mary  Gabriel 
Mr.  and  Mrs.  Robert  A.  Gaughan 
Mrs.  Deborah  A.  Gerety 
Mr.  and  Mrs.  William  Goodman 
Mrs.  Ray  B.  Greene,  Jr. 

Mr.  and  Mrs.  C.  W.  Griffith 
Thomas  S.  Gunning 
Mr.  and  Mrs.  Samuel  S.  Hall  III 
Michael  A.  Halperson 
Ms.  Shevawn  Hardesty 
Ms.  Eleanor  Hatfield 
Brian  P.  Hayes 

Mr.  and  Mrs.  James  J.  Hayes 
Mr.  and  Mrs.  Justin  D.  Hennessy 
John  Hepburn 
Mr.  and  Mrs.  James  Herscot 
Mr.  and  Mrs.  Denny  High 
Ms.  Debbie  A.  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  John  Hull 
Gregoity  Hunt 
Ms.  Ann  Marie  Hurley 
Ms.  Barbara  Hutchinson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Joseph  Warren-Soley  Lodge,  F.  and  A.M 
Francis  Kane 
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Mr.  and  Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Arthur  J.  Keefe 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Ms.  Eunice  M.  Kohler 

Mr.  and  Mrs.  George  S.  Kouri 

Ms.  Jan  Krohn 

Mr.  and  Mrs.  Anthony  LaRosa 

Mr.  and  Mrs.  Peter  Lacaillade 

James  R.  Lajoie 

Ms.  Barbara  Lander 

Ms.  Pam  Lassiter 

Ms.  Sheila  Laubinger 

Mr.  and  Mrs.  Richard  M.  Lawless 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  Kevin  D.  Lowey 

David  Lurie 

Mr.  and  Mrs.  John  P.  Madden 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Nancy  Mandanian 

Mrs.  Betty  Marino 

James  and  Lisa  Martin 

Ronald  Mastrocola 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr.,  Esq. 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Thomas  F.  and  Anne  M.  McNamara 

Mrs.  Dorothy  J.  McSorley 

Dr.  and  Mrs.  Barry  S.  Meltzer 

William  R.  Messenheimer,  Jr. 

Lyman  C.  Miner 

James  A.  Mitchell 

Joseph  Morante 

Mr.  and  Mrs.  John  Moynihan 

Ms.  Bridget  Neumann 

Joseph  J.  Nicholson 

Tim  O’Connor 

Ms.  Denise  O’Malley 

Charles  T.  O’Neill  and  Maiy  Ellen  Neylon 
Tom  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  James  O’Shea 
Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Philip  G.  Page 
David  Pamp 

Arthur  and  Martha  Pappas 

Paul  R.  Paquin 

Mr.  and  Mrs.  William  Park 

Edward  H.  Pendergast 

Mr.  and  Mrs.  Raymond  N.  Peters 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mr.  and  Mrs.  C.  Richard  Plank 

Clovis  Prendergast 

Dr.  Jenny  Proskauer 


George  and  Barbara  Putnam 

Ms.  Rita  Quimby 

John  A.  Quinn 

Ms.  Tara  Rendon 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  David  G.  Robinson 

Ms.  Louise  Roche 

Stephen  Rous 

Ms.  Jane  S.  Rowse 

Ms.  Elizabeth  R.  Russo 

William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

Ms.  Nancy  S.  Schatzberg  and  Dr.  Alan  F.  Schatzberg 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Ms.  Maureen  Shea 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Perry  M.  Silver 

Mr.  and  Mrs.  Douglas  R.  Smith 

John  C.  Smith 

Bill  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary’s  Italian  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  Staats 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Leslee  M.  Stewart 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Mrs.  Barbara  F.  Taylor 

Robert  Tello 

Ms.  Mary  Thomas 

Mr.  and  Mrs.  William  C.  Thurston 

Ms.  Diane  C.  Tillotson 

Ms.  Linda  Ann  Tod 

Ms.  Nancy  Tooke 

Andrew  Toorock 

Ms.  Carol  Troxell 

Ms.  Carol  E.  Tully 

Ms.  Mary  R.  Tyler 

Miss  Virginia  Varney 

Ms.  Barbara  Ann  Voccola 

Mrs.  Dorothy  Wagg 

Ms.  Anne-Marie  Wall 

Julia  Anne  Walsh  and  Philip  A.  Cunningham 
R.  Michael  Ward,  Jr. 

Mr.  and  Mrs.  John  F.  Wellington 

Mr.  and  Mrs.  William  H.  Wheeler 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Ms.  M.  Jane  Whitney 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Ms.  Catherine  E.  Wilson 

Mr.  and  Mrs.  Leroy  V.  Wilson 

Mr.  and  Mrs.  Donald  J.  Wood 

Mr.  and  Mrs.  William  R.  Wright 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Ms.  Marie  L.  Zagroba 
Anonymous  (16) 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kan  tor 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1 989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  II.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Ilamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


fter  creating  the 

earth,  water,  air  and  fire, 


Creator  of  the  new  Zachary’s  four 
part  menu.  Earth,  water,  air  and  fire. 


In  the  beginning  He  created  the 
earth.  And  it  was  heaven.  Then,  continuing 
to  use  only  the  world's  most  exquisite  ingre- 
dients, He  created  water,  air  and  ftre. 

And  then,  of  course,  He  rested.  But 
not  until  He  gave  us  a reason  to  seek 
repentance.  Dessert. 


The  new  Zachary’s  is  at  The  Colonnade  Hotel 
120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000. 


iZawum & 

\ 7 nnn  ^ 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


I Accountants 

ARTHUR  ANDERSEN  & CO. 

I William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

DELOITTE,  HASKINS  & SELLS 
Mario  Umana 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  & CO. 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

"Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

"Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 

Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS. 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Aerospace 

"Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

"LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

* Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/Contracting 

*A.J.  Lane  & Company 
Andrew  J.  Lane 
Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

“"Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ HV AC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

“"Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTI). 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 
Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ H ousewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 
BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 


Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 


High  Technology/ Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

* Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 
*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

* Bachman  Information  Systems 

Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

* Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

*General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY  j| 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 

*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
TERADYNE  INC. 

Alexander  V.  d’Arbeloff 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

*Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
Christopher  Tsaganis 

Fynn’s 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

“The  Ritz-Carlton,  Boston 
Sigi  Brauer 

“Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph’s  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

““Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 
““Arkwright 
Frederick  J.  Bumpus 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

“Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

“Consolidated  Group,  Inc. 

Woolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

“Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

“International  Insurance  Group 
John  Perkins 

“The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

“Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

“Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

“Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

“Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

“Goldman,  Sachs  & Company 
Peter  D.  Kieman 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

“Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY. 
INC. 

Mark  W.  Hollands 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

“State  Street  Development  Companv 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

“Choate,  Hall  & Stewart 
Allen  M.  Bomheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

“Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

“Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

“Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

“Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoflf,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  P.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

* Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

* Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDENTLAL-BACIIE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 

*William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 


*Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

““Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 


Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 


Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

* Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 
ILK.  Webster  Company,  Inc. 

Dean  K.  Webster 


TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 


HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 
* Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
’“Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 


Little,  Brown  & Company 
Kevin  L.  Dolan 


Real  Estate/ Development 
THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

’“Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


The  Chiofaro  Company 

I Donald  Chiofaro 

I Combined  Properties,  Inc. 

! Stanton  L.  Black 

j Demeter  Realty  Trust 

| George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 

■ Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 

I Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

John  M.  Corcoran  & Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 

Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE’S 
David  P.  Mullen 

Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

*Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

* Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

*Intemational  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/  Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

* Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 
EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Make  it  a 

Tanglew(®d  Summer! 


Tanglewqpd 


1 


Boston  Symphony  Orchestra 

SEIJI  OZAWA 

Music  Director 


JUNE  29  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
beforejune  8:  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492; 
after  June  8:  Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerns  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 
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Seven  ways  to  say  three  words. 
Diamond , emerald , ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617*353*0222. 


Tiffany  & Co. 


The  great  Italian  artists 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


BOSTON 


105th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


Cartier.  The  Tank  Watch 


NOW  BEGINNING  THE 
SEVENTH  DECADE  AS 
THE  WORLD'S  MOST 
DISTINGUISHED  WATCH, 

the  Cartier*  Tank®. 
Originally  created  to 

HONOR  THE  AMERICAN 

heroes  of  World  War  I, 
today's  Tank  watch  bears 

ALL  THE  CLASSIC  CARTIER 

hallmarks:  contoured 

SILHOUETTE,  WHITE  ENAMEL 
DIAL,  SAPPHIRE-TIPPED 
CROWN,  QUARTZ 
TECHNOLOGY,  AND  THE 
FAMOUS  FOLDING  BUCKLE. 

The  Tank*  watch 
by  Cartier:  masterfully 
created  to  be  forever 

CONTEMPORARY. 


Cartier 


SHREVE,  CRUMP  SfLOW 

JEWELERS  SINCE  1800 


330  BOYLSTON  ST,  BOSTON,  MASS.  02116  (617)267-9100  • 1-800-225-7088  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZ^ 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
105th  Season,  1990 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Bariy 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 

Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 
Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Sponsorships 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheiyl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1990  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 
Bruce  A.  Beal 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Mrs.  C.  Thomas  Clagett,  Jr. 
James  F.  Cleary 
William  H.  Congleton 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A.  Fibiger 
Peter  M.  Flanigan 
Henry  L.  Foster 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 

Symphony  Hall  Operations 


Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


E.  James  Morton 
David  G.  Mugar 
David  Nelson 
Robert  P.  O’Block 
Walter  H.  Palmer 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H P.  Whitney 
Mrs.  John  J.  Wilson 
Brunetta  R.  Wolfman 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BPLA  President 


Members 

J.P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O’Reilly 


Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
Roger  Wellington 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

• EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


A Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 


99  St  Botolph  Street 
behind  the  Colonnade  Hotel 
Boston , MA  021 1 6 (61 7)  266-3030 

serving  daily  11:30  - midnight 
minutes  from  Symphony  Hall 
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Minardi 


Let's  get  caught  up  in  so  many  magical  evenings 
beneath  starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 
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HOTEL  MERIDIEN 


What  would  you  have  for  dinner  in  Paris  tonight? 

A meal  created  from  superb  native 
. v _ ^ ingredients,  a surprising  combina- 
tion  °f  rare  spices  and  one 
' i?  unique  element:  the  fine  art 
of  French  cooking. 
Authentic  contemporary 
French  cuisine.  Available 
in  Boston  only  at  Julien. 
Please  join  us  for  dinner. 


J 


u 1 i e n 


at 


A la  carte 
breakfast. 


or  4-course  prix  fixe  menu,  $48.  Free  parking.  Serving 
lunch  and  dinner.  Reservations  recommended. 


MERIDIEN 

BOSTON 

250  Franklin  Street, 
Boston  617  451-1900 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris , Always , Born  on  the  Fourth  of 


July , Indiana  Jones  and  the  Last  Crusade,  1 
The  Accidental  Tourist,  Empire  of  the  Sun, 

The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial) , Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third  ! I 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was  i 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 

Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We Ye  Lookin’  Good!,"  composed  for 
the  Special  Olympics  in  celebration  of  the  i 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space,  Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Bernstein  by  Boston , 
Swing , Swing,  Swing,  Pops  in  Love,  By 
Request  . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
box, Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet  Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 
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Boston  Symphony 
Orchestra 

Boston  University  School 
of  Music 

Boys  Choir  ofHarl 
Brooklyn  Philharmo 
Dave  Brubeck 
Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 

John  F.  Kennedy  Center 
for  Performing  Arts 


David  Korevaar 
Garah  Landes 
Michael  Lankester 
Marion  McPartland 
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Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
Kathryn  Selby 
George  Shearing 
*ht  Sheng 
nard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  St  ess  in 
Tanglewood  Music 
Center 
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BALDWIN 

OF 

BOSTON 


61  Arlington  Street,  Boston,  MA02116,  (617)  482-2525 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education" 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Dannv  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Celebrate  America’s 
Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
Americas  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 


great  music  alive! 


Friends’  Membership  Benefits 


m 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name. 


Phone- 


Address. 


City- 


State. 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infer 
mation  call  (617)  266-1492,  ext.  135. 


Be  a Friend  of  the  Boston  Pops! 


RONALD  L.  FELDMAN 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra's  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestr  a in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 


ll 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON  ^gijr^.  COACH 

Quality  Drives  Our  Business 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 

* James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 

' Participating  in  a system  of 
rotated  seating  within  each 
string  section 
tOn  sabbatical  leave 
‘Substituting,  1990  spring  season 


+ Ling  Ling  Guan 
tLisa  Crockett 
tMichael  Rosenbloom 
t Daniel  Banner 

* Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
+ Susan  Culpo 
fJean  Haig 

+ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Cha 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
'Jonathan  Miller 
tTheresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
tRobert  Olson 
‘James  Orleans 

* Todd  Seeber 

* John  Stovall 
tRobert  Caplin 

Flutes 

Leone  Buyse 
tElinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
X Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
t Bruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  "Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remar  kably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 


IMPORTED 


94.6  PROW 


SPECIAL  DRY 


After  the  show,  enjoy  the  limelight 


Tanqueray.  A singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  York,  N.Y. 


The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 


PHANTOM  OF  THE  OPERA. 
LES  MISERABLES.  GYPSY. 
CATS,  and  others,  plus  selections 
from  Broadway’s  next  musical 


(t 


smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 

MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990’’.,,,, 

Produced  by  Thomas  Z.  Shepard. 

Available  exclusively  on  Sony  Classical, 
Compact  Discs  and  Cassettes. 


"Sony  Classical " ate  trademarks  ot  Sony  Corporation 
© 1990  Sony  Classical  Gmb  H. 
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ings  include  Pops  Out  of  This  World , Pops 
in  Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Request . . . , an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporary  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  will  lead  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  this  June. 
The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States 
summer  festivals  and  in  November  1987 
visited  Japan  with  John  Williams.  The 
Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra's  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series,  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world. 11 


PEUGEOT 

Beyond  the  obvious 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 

COSSACK  DANCE  from  MAZEPPA 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  most  of  all  to  be  successful  as  an  opera  composer.  In  the  end 
he  succeeded  with  Eugene  Onegin  and  Pique  Dame , which  are  an  active  part  of  the 
world’s  operatic  repertory,  but  he  tried  on  many  other  occasions  as  well.  Mazeppa 
took  him  two  years  to  complete,  from  the  summer  of  1881  to  May  1883,  it  was  pro- 
duced at  the  Bolshoi  Theater  in  Moscow  in  February  1884.  Though  it  contains  some 
of  Tchaikovsky’s  finest  music,  it  is  rarely  heard  today.  The  Cossack  Dance , or  Hopak, 
occurs  in  the  first  act  as  entertainment  for  an  honored  guest,  the  title  character  of  the 
opera. 

OVERTURE  TO  LA  PRINCESSE  JAUNE 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens’  long  life  encompassed  most  of  the  Romantic  era  and  important  devel- 
opments in  modern  music.  He  was  a brilliant  man,  gifted  in  languages  and  mathe- 
matics, an  extraordinary  pianist  from  childhood,  an  inveterate  traveler  and  seeker  of 
the  exotic.  He  wrote  musical  polemics  and  studies  of  the  decor  of  ancient  Roman  the- 
aters. There  are  few  musical  genres  that  he  did  not  attempt.  He  composed  no  fewer 
than  thirteen  operas,  though  only  Samson  et  Dalila  is  much  performed  today.  His 
interest  in  exoticism  (a  popular  one  in  the  France  of  his  day)  is  evident  in  his  first 
opera,  La  Princesse  jaune,  which,  as  its  title  (“The  Yellow  Princess”)  indicates,  is  set  in 
the  Orient  and  makes  use  of  the  pentatonic  scale  to  suggest  traditional  Oriental 
melodic  types. 

THEME  from  BORN  ON  THE  FOURTH  OF  JULY 

John  Williams  (b.1932) 

Oliver  Stone’s  latest  film  tells  the  true  story  of  a young  man  who  joins  the  Marines  to 
go  to  Vietnam,  is  severely  wounded  and  left  a paraplegic,  and  slowly  comes  to  feel  that 
the  war  was  a mistake  and  a fraud.  The  film  stars  Tom  Cruise  as  Ron  Kovic,  the  gung-ho 
soldier  who  becomes  a spokesman  for  Vietnam  Veterans  Against  the  War.  For  a musical 
emblem  of  Kovic’s  aloneness,  the  painful  realization  that  no  one  at  home  could  under- 
stand the  torments  of  combat  and  the  agonizing  loss  that  he  — and  the  country  — suf- 
fered, John  Williams  created  a score  featuring  a solitary  trumpet  sounding  over  a low- 
pitched  mass  of  strings.  The  solo  part,  written  for  and  performed  in  the  film  by  Timothy 
Morrison,  principal  trumpet  of  the  Boston  Pops  Orchestra,  has  a sturdy,  heroic  quality 
that  is  nonetheless  infused  throughout  with  pain  and  lamentation. 

continued  on  neyt  page 
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continued  from  previous  page 


WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There  is 
a persistent,  though  unconfirmed,  story  that  “When  the  Saints  Go  Marchin’  In"  used  to 
be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900  — slowly  on  the 
way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatory  free-for-all  fea- 
tured by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New  Orleans 
jazz. 

ENTRANCE  OF  THE  GUESTS  from  TANNHA USER 

Richard  Wagner  (1813-83) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannhauser,  only  the  second 
of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the  grand 
opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  processions, 
and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  second  act,  the 
drama  is  put  “on  hold”  for  a moment  to  allow  an  audience  of  guests  to  enter  in  a 
stately  march  before  witnessing  the  contest  of  song  that  forms  the  main  matter  of  the 
act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us  with  one  of  Wag- 
ner’s most  ceremonious  march  compositions. 

OV  ERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The 
Barber  of  Seville , but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  “semi-serious." 
La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silver- 
ware from  her  employers  (who  rather  incautiously  leave  their  lavishly  set  table 
unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople  learn  the 
truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief  is  the 
employers'  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All  is  set 
right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest  scores,  and 
it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking  sound  (unusual 
in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key  music  of  the  hero- 
ine’s prison  scene,  and  ending  with  an  unusually  effective  example  of  the  “Rossini 
crescendo.” 

FANTASIA  ON  “GREENSLEEVES” 

Ralph  Vaughan  Williams  (1872-1958) 

Verdi  is  not  the  only  composer  to  have  been  tempted  to  write  an  opera  featuring 
Shakespeare’s  great  comic  creation  Falstaff.  Vaughan  Williams  composed  his  Sir  John 
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in  Love  using  Shakespeare’s  actual  words  (though  naturally  much  abridged),  sprinkled 
with  some  lovely  Elizabethan  song  lyrics.  One  of  these  is  the  best-known  of  all  early 
English  songs,  “Greensleeves,"  mentioned  by  Shakespeare  and  printed  by  the  early 
seventeenth  century.  The  composer’s  atmospheric  setting  of  this  melody  appears  as 
an  interlude  in  the  opera;  its  contrasting  middle  section  is  the  bawdy  song  “Lovely 
Joan"  used  to  characterize  Mrs.  Quickly. 

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Feli?c  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdi- 
nand David,  to  say,  “I'd  like  to  write  a violin  concerto  for  you  next  winter;  one  in 
E minor  sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace.  In  the 
end  it  took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is  one  of 
the  most  attractive  and  original  concertos  ever  written.  To  listeners  familiar  with  even 
a few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this  work  begins 
with  a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to  present  an  elabo- 
rate introductory  passage,  the  soloist  begins  almost  at  once,  asserting  a determined 
independence.  Another  new  feature  is  the  location  of  the  soloist's  cadenza.  Most  ear- 
lier concertos  came  to  a grinding  halt,  just  when  the  movement  was  almost  over,  for 
an  extended  solo  passage  that  did  nothing  but  astonish  the  audience  with  the  player’s 
virtuosity.  (Often  these  were  composed  by  the  performer  and  had  little  to  do  with  the 
rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own  cadenza,  he  moved  it  into  the 
heart  of  the  first  movement,  where  it  functions  as  the  end  of  his  development  section 
and  brings  back  the  orchestra  for  the  recapitulation.  Quite  beyond  all  these  technical 
matters,  about  which  most  listeners  do  not  concern  themselves,  there  is  Mendels- 
sohn’s wonderfully  graceful  line,  his  elegant  touches  of  harmonization,  his  deft 
orchestration.  The  three  movements  are  linked,  so  that  the  vigorous  opening  Allegro 
leads  (by  way  of  a single  held  note  in  the  bassoon)  to  the  lyrical  second  movement.  As 
it  dies  away,  the  soloist  and  orchestral  strings  play  a brief  transition  leading  to  the 
lively  finale,  one  of  those  brilliantly  light  and  fleet-footed  examples  of  "fairy  music" 
that  Mendelssohn  made  so  uniquely  his  own. 

THE  STARS  AND  STRIPES  FOREVER! 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  the  world’s  most  famous  march  while  returning  from  Europe  in 
the  fall  of  1896.  As  he  paced  the  deck  of  the  steamer  bringing  him  home,  he  worked 
out  the  details  of  the  score  in  his  head,  with  — as  he  recalled  in  his  memoirs  — “a  men- 
tal brass  band  playing  the  march  fully  a hundred  times  during  the  week  I was  on  the 
steamer."  Not  until  he  had  polished  its  every  detail  did  he  set  it  down  on  paper.  It  was 
published  the  following  spring  and  quickly  went  around  the  world.  Almost  at  once  it 
entered  the  repertory  of  the  "Popular  Concerts” — soon  to  be  renamed  the  “Pops’  — 
given  during  the  summer  by  the  Boston  Symphony  Orchestra.  By  the  end  of  the  cen- 
tury, Sousa's  march  was  often  the  final  piece  on  the  program,  a position  it  has  not 
lost  in  more  than  ninety  years. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 

continued  on  page  44 
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OPENING 

TONIGHT 

FOR 

THE  BOSTON 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 

Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  15,  1990,  at  8 


Cossack  Dance  from  Mazeppa  Tchaikovsky 

Overture  to  La  Princesse  jaune  Saint-Saens 

Theme  from  Born  on  the  Fourth  of  July  Williams 

Timothy  Morrison,  solo  trumpet 

Farandole  from  L’Arlesienne  Bizet 

INTERMISSION 
Presenting 
STAN  GETZ 

Grady  Tate,  drums  John  Lockwood,  bass 
My  Shining  Hour  Arlen-Byers 

Goodbye  Jenkins-Byers 

Hoagy  Carmichael  Suite  Carmichael-Ramin 

Skylark  — Georgia  On  My  Mind  — Lazy  River  — 

The  Nearness  of  You  — My  Resistance  Is  Low  — Stardust 

INTERMISSION 

Presenting 

MELISSA  MANCHESTER 
Bob  Harsen,  drums  Cliff  Hugo,  bass 
Peter  Hume,  guitar  Doug  Norwine,  reeds 
Tom  Salisbury,  music  director 

Midnight  Blue  Manchester-Bayer  Sager 

La  Vie  en  Rose  Louiguy-Matz 

Lady  Be  Good  Gershwin-Matz 

Sophisticated  Lady  Ellington-Matz 

MS.  MANCHESTER  and  MR.  GETZ 

Gershwin  Medley  arr.  Salisbury 

Fascinating  Rhythm  — The  Man  I Love  — Embraceable  You  — 

Summertime  — Oh  Lawd,  I’m  on  my  Way 
MS.  MANCHESTER 

When  the  Saints  Go  Marchin'  In  arr.  May 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  “Evening  at  Pops"  series. 
Because  the  segments  taped  will  become  part  of  a television  program , occasional  scenes  of  the 
audience  may  be  used.  Funding  for  “Evening  at  Pops"  is  provided  by  Digital  Equipment  Corporation. 
Accommodations  for  Ms.  Manchester  provided  by  the  Back  Bay  Hilton. 

Accommodations  for  Mr.  Getz  provided  by  The  Charles  Hotel,  Cambridge. 

Airfare  courtesy  of  American  Airlines. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Northrop  Corporation;  Middleboro  High  School  Music  Department;  St.  Fran- 
cis of  Assisi  Mothers’  Club;  Minnechaug  High  School;  Ponaganset  Middle  School  Wind  Ensemble; 
Friends  of  the  Richards  Library;  Stone  & Webster;  Vibro-Meter;  Conestoga  Tours/InnovaTours,  Inc. 


Week  2 


0 bkuvod 

V LIVING  CENTERS 


Providers  of  Quality 
Long-Term  Nursing  Care 
and  Rehabilitative 
Services 


Cape  Heritage 

SANDWICH  MA  508-888-8222 

Cape  Regency 
CENTERVILLE  MA  508-778-1835 

Easton  Lincoln 

NORTH  EASTON  MA  508-238-7053 

Lafayette 

NORTH  KINGSTOWN  Rl  401-295-8816 

Mayflower 

PLYMOUTH  MA  508-746-4343 

Northbridge 

NORTHBRIDGE  MA  508-234-4641 

Northwood 
LOWELL  MA  508-458-8773 

Oakwood 

NEWPORT  RI  401-849-6600 

South  County 

NORTH  KINGSTOWN  RI  401-294-4545 

WOODLAWN 
EVERETT  MA  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  16,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Entrance  of  the  Guests  from  Tannhauser  Wagner 

Overture  to  La  gazza  ladra  Rossini 

Fantasia  on  "Greensleeves"  Vaughan  Williams 

Dance  of  the  Hours  from  La  Gioconda  Ponchielli 

INTERMISSION 

Concerto  for  violin  in  E minor,  Op.  64  Mendelssohn 

Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
AMNON  LEVY 


INTERMISSION 


The  Stars  and  Stripes  Forever!  Sousa 

Richard  L.  Kaye  conducting 

A 1990  "Salute  to  Symphony”  gift 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 

But  Not  For  Me  — I Got  Rhythm  (reprise) 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 


When  the  Saints  Go  Marchin'  In 


arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  T.A.P.P.I.;  Family  Counseling  & Guidance  Centers,  Inc.:  Harvard  Club 
of  Boston;  Harvard  Business  School  Advanced  Management  Program;  St.  Denis  Church, 
Westwood;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  Season-At-Symphony/Swampscott  High 
School;  Kiwanis  Club  of  Plymouth;  Striar  J.C.C./Fireman  Campus;  Keating  Tours;  Catholic 
Alumni  Club  of  Boston;  St.  Mary’s  Star  of  the  Sea  Parish;  St.  Brendan  s Parish;  American 
Board  of  Neurological  Surgery. 
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Week  2 


The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  Its  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  17,  1990,  at  8 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 

Mambo  from  West  Side  Story  Bernstein 

Overture  to  a Comedy  Previn 

Concerto  Piccolo  Pinkham 

Flourish  and  Aria 
Quick-step  and  Flourish 
LOIS  SCHAEFER 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 


INTERMISSION 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF  STEVEN  SPIELBERG 

Parade  of  the  Slave  Children  from  Indiana  Jones  and  the  Temple  of  Doom 
Theme  from  Always 

Scherzo  for  Motorcycle  and  Orchestra  from  Indiana  Jones  and  the  Last  Crusade 
Main  Theme  from  Jaws 

Out  to  Sea  and  the  Shark  Cage  Fugue  from  Jav 

INTERMISSION 

Hooray  for  Hollywood! 

On  the  Road  Again  (An  American  Travelogue) 

Theme  from  The  Pink  Panther 
I Love  a Parade 

Tuftonia’s  Day 
Dear  Alma  Mater 


Whiting-Williams 
arr.  Hayman 
Mancini 
Arlen-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


i 


NEW  HOMES, 
NEW  WORLDS, 
OLD  VALUES... 

Conjure  up  visions  of  English 
cottages  nestled  amidst  grassy  lawns 
and  rambling  gardens.  Surround  this 
idyllic  setting  with  the  pristine  beauty 
of  a Cape  Cod  conservation  land. 
You've  envisioned  Stratford  Ponds 
and  the  Country  Cottage  Collection. 
Independent,  two 
bedroom  homes  of 
unparalleled  design  and 
luxury.  Flawless  con- 
struction and  crafts- 
manship reminiscent 
of  the  homes  that  dot 
the  English  countryside. 
The  outstanding  choice 
for  those  discerning  few 
who  demand  the  unex- 
pected. The  ultimate 
reward  for  those  who  have  always 
chosen  the  road  less  travelled. 

Country  Cottage  Collection  priced 
from  $250,000. 

Town  Homes  are  also  available  from 
$167,000. 


STRATFORD 

PONDS 

Model  & Information  Center  Open  Daily 

(508)  477-4195  (800)  343-7866 

Exit  2.  Rte.  130  South.  Mashpee 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  18,  1990,  at  8 


BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 

Please  note  that  some  of  the  selections  on  this  evening’s  program  have 

been  changed.  The  revised  program  is  as  follows: 

Mambo  from  West  Side  Story  Bernstein 

Hoedown  from  Rodeo  Copland 

Concerto  Piccolo  Pinkham 

Flourish  and  Aria 
Quick-step  and  Flourish 
LOIS  SCHAEFER 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

INTERMISSION 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF  STEVEN  SPIELBERG 

Parade  of  the  Slave  Children  from  Indiana  Jones  and  the  Temple  of  Doom 

Excerpts  from  Always 

Over  the  Moon  from  E.T.  (The  Eytra-Terrestrial) 

Adventures  on  Earth  from  E.T.  (The  Eytra-Terrestrial) 

INTERMISSION 


Hooray  for  Hollywood  Whiting-Williams 

On  the  Road  Again  (An  American  Travelogue)  arr.  Hayman 

Theme  from  The  Pink  Panther  Mancini 

When  the  Saints  Go  Marchin’  In  arr.  May 

For  Boston 
Hail,  Alma  Mater 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  18,  1990,  at  8 


BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 


The  Olympic  Spirit 
Overture  to  a Comedy 

Concerto  Piccolo 
Flourish  and  Aria 
Quick-step  and  Flourish 
LOIS  SCHAEFER 

Carmen  Suite 

Prelude  to  Act  I — Intermezzo  — The  Toreadors 


Williams  | 

I 

Previn 

Pinkham 


Bizet 


INTERMISSION 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF  STEVEN  SPIELBERG 

March  from  1941 
Excerpts  from  Always 

Over  the  Moon  from  E.T.  (The  Eytra-Terrestrial) 

Adventures  on  Earth  from  E.T.  (The  Eytra-Terrestrial) 

INTERMISSION 

Love  Is  Sweeping  the  Country  Gershwin-Ramin 


On  the  Road  Again  (An  American  Travelogue) 
Ciribiribin 

When  the  Saints  Go  Marchin’  In 

For  Boston 
Hail,  Alma  Mater 


arr.  Hayman 
Pestaloza-Osser 
arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


29 


Week  2 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . .Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand . My  Trust  Officer  knows  how  l feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know- 1 can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don’t  have  to. 

Guess  that’s  why  they  call  it  trust.  ^ . j 


BayBank 


m 


'RIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  19,  1990,  at  8 
RONALD  L.  FELDMAN  conducting 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 


Polonaise  in  C 

Liadov 

Overture  to  Pique  Dame 

Suppe 

Hungarian  Rhapsody  No.  2 

Liszt 

INTERMISSION 

Scottish  Fantasy  for  violin  and  orchestra,  Opus  46 
Prelude:  Grave 
Adagio  cantabile 
Allegro 

Andante  sostenuto 
Finale:  Allegro  guerriero 
ARTURO  DELMONI 

Bruch 

INTERMISSION 

Liberty  Fanfare 

Williams 

Boston  University  Alma  Mater 
Go  B.U. 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany's 

Raindrops  Keep  Failin’  on  my  Head,  from  Butch  Cassidy  and  the  Sundance  Kid 

Theme  from  The  Way  We  Were 

The  Shadow  of  Your  Smile,  from  The  Sandpiper 

Seventy-Six  Trombones,  from  The  Music  Man 

Willson-Anderson 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  iVew  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Kristina  Nilsson 
Ling  Ling  Guan 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Nancy  Meinhard 
Cynthia  Stutt-Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Kay  Knudsen 
Harris  Shilakowsky 
Priscilla  Hallberg 
Pattison  Stoiy 
Susan  Shipley 
Dorothy  Han 
Julie  Leven 
Qun  Li 

Odette  Creanga 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
David  Rubenstein 
Emily  Bruell 


Cellos 

Emmanuel  Feldman 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 
Kevin  Crudder 


Basses 
Robert  Caplin 
Anthony  Beadle 
Henry  Peyrebrune 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Elizabeth  Foulser 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Isabelle  Plaster 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldrich 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregoiy  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Gaiy  DiPerna 

Harp 

Sarah  Ericsson 

Piano 

Bob  Winter 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarian 

William  Shisler 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  20,  1990,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


The  Fairest  of  the  Fair  March 


Sousa 


Overture  to  The  Merry  Wives  of  Windsor 
Londonderry  Air 
Irish  Suite 

The  Irish  Washerwoman  — The  Last  Rose  of  Summer 
Rakes  of  Mallow 

INTERMISSION 

Danse  bacchanale  from  Samson  and  Delilah  Saint-Saens 

Concerto  for  piano  No.  2 in  G minor,  Opus  22  Saint-Saens 

Andante  sostenuto 
Allegro  scherzando 
Presto 

BERTICA  SHULMAN  CRAMER 

INTERMISSION 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


Nicolai 
arr.  Grainger 
arr.  Anderson 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Mount  Auburn  Hospital;  Guild  of  the  Infant  Saviour,  Inc.;  Friends  of 
the  League  School  of  Boston;  The  Beverly  and  Ipswich  Recreation  Departments;  Utica  Rome 
Tours/Bus  Company;  School  Voyageurs;  Trek  Tours,  Ltd.;  SociablesAVeston  Community 
League;  NANNYC;  Adirondack  Trailways;  Kitchner  St.  United  Church;  Senior  Choir,  St. 

Luke’s  Episcopal  Church;  Village  Social  Club,  Vinnin  Square;  St.  Anne-Newhann’s  Seniors; 
First  Parish  Universalist  Church;  Mainini  Associates;  St.  Brigid’s  Catechists;  Wilmington 
United  Methodist  Church. 
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Week  2 


GUEST  ARTIST 


STAN  GETZ 

Born  in  Philadelphia,  tenor  saxophon- 
ist Stan  Getz  began  his  professional 
career  playing  in  big  bands  when  he  was 
fifteen  years  old.  A year  later  he  made  his 
first  recording,  as  a sideman  with  Jack 
Teagarden.  During  the  1940s  Mr.  Getz 
played  in  some  of  the  finest  big  bands  of 
the  era,  including  Jimmy  Dorsey’s,  Benny 
Goodman’s,  and  Stan  Kenton’s.  As  a 
member  of  Woody  Herman’s  second 
Herd,  he  and  fellow  saxophonists  Zoot 
Sims,  Serge  Chaloff,  and  Herbie  Steward 
formed  the  famous  “four  brothers”  reed 
section.  After  leaving  the  Herman  band  in 
1949,  Mr.  Getz  formed  his  own  band  and 
began  recording.  His  albums  from  this 
period  include  The  Long  Island  Sound 
and  Moonlight  in  Vermont.  For  the  next 
twenty-five  years,  Stan  Getz  dominated 
jazz  popularity  polls  for  his  instrument, 
winning  eleven  Grammys  and  countless 
other  awards.  In  the  early  1960s,  along 
with  guitarist  Charlie  Byrd,  Mr.  Getz  cre- 
ated an  enormously  popular  fusion  of 
jazz  and  bossa  nova.  In  addition  to  bring- 
ing him  much  acclaim,  the  movement 
was  instrumental  in  recapturing  a large 
popular  audience  for  jazz,  and  helped 
pave  the  way  for  the  influx  of  Brazilian 
music  and  instruments  into  jazz  in  the 
early  1970s.  His  1962  recording  Jazz 
Samba  reached  number  one  on  the 
charts;  “Desafinado,”  an  instrumental  sin- 
gle from  the  album,  earned  a Grammy 
award  for  best  jazz  performance.  Two 
years  later,  his  collaboration  with  singer 
Astrud  Giberto  resulted  in  the  smash  hit 


single  “The  Girl  from  Ipanema,”  a best- 
selling album,  and  eight  Grammy  awards. 
The  single  remained  in  the  Top  Ten 
longer  than  any  record  that  had  come 
before  it.  In  1966  he  traveled  with  Presi- 
dent Lyndon  Johnson  to  Thailand,  where 
he  performed  for  the  king  of  that  coun- 
try. Later  in  the  decade,  Mr.  Getz  moved 
to  Europe  for  several  years;  his  1972 
album  Captain  Marvel  served  to  restore 
his  position  in  the  American  jazz  scene. 

In  1983  he  founded  the  jazz  department 
at  Stanford  University  and  was  appointed 
Artist-in-Residence.  Named  to  the  Down 
Beat  Magazine  Hall  of  Fame  in  1986,  Stan 
Getz  has  won  the  reader’s  poll  in  that 
publication  more  times  than  any  other 
artist.  He  has  performed  for  four  U.S. 
Presidents  and  has  played  at  the  White 
House  on  numerous  occasions.  A mem- 
ber of  the  French  order  of  Belles  Arts  et 
Lettres,  he  has  also  won  the  Philadelphia 
Music  Foundation  Hall  of  Fame  Award 
and  this  year  won  the  “Bird,”  Europe’s 
most  prestigious  award  given  to  jazz 
musicians.  Recognized  for  his  elegantly 
lyrical  improvisations,  Stan  Getz  helped 
to  bring  about  the  “cool”  reaction  to  the 
aggressive  bop  style  of  the  late  1940s  and 
early  1950s.  During  the  1960s  Mr.  Getz 
helped  launch  the  careers  of  numerous 
younger  musicians,  including  Gary  Bur- 
ton, Steve  Swallow,  Chick  Corea,  Tony 
Williams,  and  Airto  Moreira.  His  most 
recent  recording  is  entitled  Apasionado ; 
produced  by  Herb  Alpert,  it  is  Mr.  Getz’s 
debut  album  on  the  A&M  label. 
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GUEST  ARTIST 


MELISSA  MANCHESTER 

Born  in  New  York,  Melissa  Manchester 
was  a published  poet  by  the  age  of  fif- 
teen. Her  father  was  a bassoonist  for  the 
Metropolitan  Opera  Orchestra.  After 
graduating  from  the  High  School  of  the 
Performing  Arts  (where  she  studied 
acting),  Ms.  Manchester  entered  New 
York  University  and  enrolled  in  a song- 
writing  class  taught  by  Paul  Simon.  She 
subsequently  held  a staff  writing  position 
at  Chappell  Music  and  performed  as  a 
solo  singer/pianist  in  the  clubs  of  Green- 
wich Village  and  Manhattan’s  Upper  West 
Side.  There  she  met  two  people  who 
were  to  influence  her  career  greatly  — 
Bette  Midler  and  her  accompanist  Barry 
Manilow.  As  a backup  singer  for  Ms. 
Midler,  Melissa  Manchester  fulfilled  her 
childhood  fantasy  of  performing  at  Carn- 
egie Hall.  Six  months  later,  Ms.  Manches- 
ter had  her  own  recording  contract,  and, 
shortly  thereafter,  she  herself  was  a 
headliner  at  Carnegie  Hall,  performing  to 
capacity  audiences. 


Melissa  Manchester’s  albums  have 
served  to  establish  her  as  one  of  popular 
music’s  most  compelling  singer/song- 
writers. Her  first  two  albums,  Home  to 
Myself  and  Bright  Eyes,  displayed  her 
talent,  and  her  gold  album  Melissa 
launched  the  smash  hit  single  "Midnight 
Blue.’’  “Lovers  After  All’’  (from  her  album 
entitled  For  the  Working  Girl),  a ballad 
that  she  wrote  and  performed  as  a duet 
with  Peabo  Bryson,  was  a hit  on  both  the 
pop  and  rhythm-and-blues  charts.  In 
1980  Melissa  Manchester  became  the 
first  artist  in  the  history  of  the  Academy 
Awards  to  have  two  nominated  movie 
themes  in  a given  year  — “Through  the 
Eyes  of  Love’’  from  Ice  Castles  and  “The 
Promise."  Ms.  Manchester  performed 
both  songs  during  the  Oscar  telecast.  She 
received  a Grammy  Award  in  1982  as 
Best  Female  Vocalist  for  “You  Should 
Hear  How  She  Talks  About  You,"  from 
her  album  entitled  Hey  Ricky.  With  her 
latest  recording,  Tribute,  Ms.  Manchester 
salutes  some  of  the  great  female  singers 
of  our  time,  including  Ella  Fitzgerald, 
Judy  Garland,  Edith  Piaf,  and  Barbra 
Streisand.  This  collection  of  standards 
includes  such  songs  as  “Walk  On  By," 
“Over  the  Rainbow,"  “La  Vie  en  Rose," 
“Stardust,"  and  “The  Kind  of  Man  a 
Woman  Needs.”  Melissa  Manchester  per- 
formed with  John  Williams  and  the  Bos- 
ton Pops  Orchestra  in  the  concert  cele- 
brating the  rededication  of  the  Statue  of 
Liberty  in  1986;  this  evening  she  per- 
forms with  them  for  the  first  time  in 
Symphony  Hall. 
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OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O’KEEFE 


GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 

J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 


© 

FIDUCIARY 

BOSTON  TRUSTEES 


Fiduciary  Trust  Company 
175  Federal  Street 
Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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GUEST  ARTIST 


AMNON  LEW 

Violinist  Amnon  Levy’s  musical  career 
began  in  Tel  Aviv,  where  he  was  born. 
After  hearing  him  play  in  1950,  Jascha 
Heifetz  urged  Mr.  Levy’s  teachers  to  send 
him  to  the  United  States  for  advanced 
studies;  there  he  attended  the  Juilliard 
School  of  Music  in  New  York  and  the 
Curtis  Institute  of  Music  in  Philadelphia, 
where  he  studied  with  Ivan  Galamian. 
After  graduating  from  the  Curtis  Institute 


in  1955,  Mr.  Levy  participated  in  the 
Marlboro  Music  Festival  in  Vermont, 
where  he  performed  chamber  music 
with  Rudolf  Serkin.  He  joined  the  Boston 
Symphony  Orchestra  as  a second  violinist 
in  1964,  moving  to  the  first  violin  section 
in  1972.  Mr.  Levy  has  performed  with 
orchestras  and  given  solo  recitals 
throughout  the  United  States  and  in  Mex- 
ico City,  including  several  solo  appear- 
ances with  Arthur  Fiedler  and  the  Boston 
Pops  Orchestra.  Mr.  Levy  has  recently 
embarked  on  a conducting  career;  he 
has  participated  in  the  conducting  pro- 
gram at  the  Tanglewood  Music  Center, 
and  he  made  his  conducting  debut  at 
Jordan  Hall  in  Februaiy  1988  with  the 
Longwood  Symphony  Orchestra.  He  is 
now  in  his  second  season  as  assistant 
conductor  of  that  orchestra.  Making  a 
return  appearance  as  soloist  with  the 
Boston  Pops  Orchestra,  he  performed 
Saint-Saens’  Violin  Concerto  No.  3 with 
the  orchestra,  under  the  direction  of 
Erich  Kunzel,  in  May  1981. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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EB  BOR 


jewelers  since 


E.B.  HORN  • 429  WASHINGTON  ST.  • BOSTON,  MA 


ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902 
OPEN  MON.  AND  THURS.,  ’TILL  7 


Owr  151st 

Anniversary  Tear! 


LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn’t  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


© Seiko  Time  1989 
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GUEST  ARTIST 


LOIS  SCHAEFER 

Lois  Schaefer  will  retire  at  the  end  of 
the  Boston  Symphony  Orchestra’s  1990 
Tanglewood  season  after  twenty-six  years 
as  its  piccolo  player.  She  was  born  in 
Yakima,  Washington,  and  studied  at  the 
New  England  Conservatory  of  Music  with 
Georges  Laurent,  who  was  the  BSO’s 
principal  flute  for  many  years.  Upon 
hearing  of  the  BSO  opening,  Ms.  Schaefer 


decided  to  audition  for  the  position  of 
piccolo  player  because  openings  in  the 
BSO’s  flute  section  are  very  infrequent; 
she  had  only  a week  to  prepare  for  her 
audition.  Before  joining  the  Boston  Sym- 
phony Orchestra  in  1965,  Ms.  Schaefer 
was  assistant  principal  flute  of  the  Chi- 
cago Symphony  Orchestra  and  principal 
flute  of  the  New  York  City  Opera  Com- 
pany Orchestra.  During  that  time  she 
also  played  with  the  NBC  Opera  Orches- 
tra, the  RCA  Recording  Symphony,  and 
the  Columbia  Symphony  Orchestra.  She 
was  a participant  in  the  1963  Casals  Fes- 
tival and  toured  Russia  with  the  Boston 
Symphony  Chamber  Players  in  1967.  Ms. 
Schaefer  has  been  soloist  with  the  Boston 
Symphony  Orchestra,  the  Boston  Pops 
Orchestra,  and  the  Chicago  Symphony 
Orchestra.  She  has  recorded  for  the  Alle- 
gro and  Connoisseur  labels.  Ms.  Schaefer 
teaches  at  the  New  England  Conservatory 
of  Music,  which  awarded  her  its  “Out- 
standing Alumni  Award”  in  1986.  She  last 
appeared  as  soloist  with  the  Boston  Pops 
Orchestra  in  May  1982. 


Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 


All  our  services  are  free 
- no  strings  attached. 


We  perform  a veritable  symphony 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

and  we’ll  get  in  tune 
with  your  travel  needs. 

Main  Office: 

1406  Beacon  St., 

Brookline 


of  travel 
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YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


11  Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 

(617)  524-7228 


Prime  Living  Senior  Communities 
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GUEST  ARTIST 


ARTURO  DELMONI 

Violinist  Arturo  Delmoni  was  recognized 
for  his  exceptional  musical  gifts  at  an  early 
age.  Born  to  Italian  parents  living  in  New 
York,  Mr.  Delmoni  received  his  first  violin 
lessons  at  age  four  from  Dorothy  DeLay  of 
the  Juilliard  School.  His  public  career  had 
already  begun  with  recitals  and  a nation- 
ally televised  performance  when  he  was 
admitted  to  Juilliard,  as  a Naumburg 
Scholarship  student.  At  Juilliard  he  contin- 
ued his  studies  with  Ms.  DeLay,  Ivan 
Galamian,  and  with  Josef  Gingold  during 
summers  at  the  Meadowmount  School. 
Upon  graduation,  Mr.  Delmoni  enrolled  in 
the  master  class  of  Jascha  Heifetz  at  the 
University  of  Southern  California’s  Institute 
for  Special  Musical  Studies.  A frequent 
prize  winner,  he  has  taken  honors  in  the 
Dealey,  Flagler,  Vina  del  Mar,  and  Leven- 
tritt  competitions. 

Mr.  Delmoni’s  repertoiy  encompasses 
twenty-nine  concertos,  more  than  fifty 
sonatas,  and  a large  number  of  Romantic 
recital  and  encore  pieces.  In  addition  to 
performing  in  recital  across  the  United 
States,  Mr.  Delmoni  has  appeared  as 
soloist  with  the  symphony  orchestras  of 
St.  Louis,  Dallas,  Spokane,  El  Paso,  Glen- 
dale, and  Tucson,  the  California  Cham- 
ber Symphony,  Little  Orchestra  Society, 
Brooklyn  Philharmonic,  Kansas  City  Phil- 


harmonic, Boston  Pops  Esplanade 
Orchestra,  Pro  Arte  Chamber  Orchestra, 
and  the  Boston  Philharmonic.  As  a cham- 
ber musician,  he  has  performed  with 
many  illustrious  colleagues,  including 
Pinchas  Zukerman,  Elmar  Oliveira, 
Emanuel  Ax,  Nathaniel  Rosen,  and  Jeffrey 
Kahane.  A founding  member  of  the 
chamber  group  Boston  Artists’  Ensemble, 
Mr.  Delmoni  is  also  a member  of  the 
Boston  Chamber  Music  Society.  He 
appears  regularly  at  various  chamber 
music  festivals,  including  those  in  Seattle 
and  Sitka  (Alaska).  Mr.  Delmoni  records 
for  North  Star  Records.  His  debut  album 
of  Romantic  miniatures  and  encore 
pieces,  entitled  Songs  My  Mother  Taught 
Me,  received  international  critical 
acclaim.  Since  then,  he  has  recorded  an 
album  of  music  for  unaccompanied  vio- 
lin; his  most  recent  recording,  featuring 
the  sonatas  of  Franck  and  Faure,  was 
released  in  April.  His  most  recent  Boston 
Pops  appearances  were  in  May  1985. 


MassaciW*f; 

°FtfRT 


Summer  Courses  and  Workshops 
begin  June  11. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 


Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  021 15 

Call  (617)731-0275  for  brochure 
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Make  it  a 

Tanglew®d  Summer! 


i 


Tanglewcod 


1 


Boston  Symphony  Orchestra 

SEIJI  OZAWA 

Music  Director 


JUNE  29  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
beforejune  8:  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492; 
after  June  8:  Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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GUEST  ARTIST 


Orchestra,  the  Tampa  Bay  Chamber 
Orchestra,  and  the  Boston  Classical 
Orchestra.  A Boston  resident,  she  appears 
frequently  in  recital  and  in  chamber  music 
performance  in  the  area.  In  addition  to 
teaching  privately,  she  is  a faculty  member 
at  the  New  England  Conservatory  of  Music 
and  the  Dana  Hall  School.  Ms.  Cramer’s 
most  recent  Boston  Pops  appearances 
were  in  May  1989. 


BERTICA  SHULMAN  CRAMER 

Returning  as  soloist  with  the  Boston 
Pops  Orchestra  is  pianist  Bertica  Shul- 
man  Cramer,  who  performed  regularly 
with  the  orchestra  for  twenty-five  years 
under  the  direction  of  Arthur  Fiedler, 
Harry  Ellis  Dickson,  and  guest  conduc- 
tors. Born  in  Havana,  Cuba,  Ms.  Cramer 
began  studying  piano  at  the  age  of  three 
under  full  scholarship  at  the  Conserva- 
tory of  Music  there.  She  gave  her  first 
concert  at  age  four  and,  at  age  seven, 
appeared  as  soloist  with  the  Havana  Sym- 
phony Orchestra.  At  the  age  of  eleven, 
she  received  a full  scholarship  to  the 
Longy  School  of  Music  in  Cambridge, 
where  she  became  the  protegee  of  Boris 
Goldovsky.  Among  her  other  teachers 
were  Nadia  Boulanger,  Claudio  Arrau, 
and  Rosina  Lhevinne.  She  made  her  Bos- 
ton debut  at  Jordan  Hall  and  her  New 
York  debut  at  Carnegie  Hall.  Ms.  Cramer 
spent  four  summers  as  a student  at  the 
Tanglewood  Music  Center,  where  she 
studied  chamber  music  with  the  Boston 
Symphony  Chamber  Players. 

In  addition  to  annual  concert  tours  of 
South  America,  Ms.  Cramer  has  appeared 
as  soloist  with  many  ensembles,  among 
them  the  symphony  orchestras  of  Quito, 
Ecuador,  and  Bogota,  Colombia,  as  well  as 
the  Philadelphia  Orchestra,  the  Florida 


TheloniousMonk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 

ened  Monkfish,  you  can  swing 
to  an  exciting  foursome.  i 3 

Reservations  gladly  accepted. 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 
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continued  from  page  21 

way  starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  "I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable 
You,”  “Bidin'  My  Time,”  and  "But  Not  for  Me." 

MUSIC  OF  THE  NIGHT;  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Techni- 
color Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and  T.S. 
Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini- 
opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that 
has  already  gone  through  several  film  versions,  takes  him  still  further  along  the  oper- 
atic path. 

MAMBO  from  WEST  SIDE  STORY 

Leonard  Bernstein  (b.1918) 

From  its  opening  night  on  Broadway  on  September  26,  1957,  West  Side  Story  has 
been  recognized  as  an  epoch-making  work,  a touchstone  for  the  musical  and  dra- 
matic possibilities  of  the  American  musical  theater.  Freely  derived  from  Romeo  and 
Juliet,  translated  into  a modern  urban  setting,  the  story  was  told  especially  in  inven- 
tive dances  created  by  Jerome  Robbins  for  the  two  rival  gangs.  The  Mambo  is  one  of 
the  dances  played  at  the  school  gym  on  the  night  that  Tony  and  Maria  first  meet.  It  is 
a brassy  number,  in  which  the  gangs  dance  competitively  and  with  increasing  aggres- 
sive vigor. 

CONCERTO  PICCOLO 

Daniel  Pinkham  (b.1923) 

Daniel  Pinkham  was  born  in  Lynn,  Massachusetts,  and  has  lived  in  Massachusetts 
all  his  life.  He  studied  at  Harvard  (with  Walter  Piston  and  Aaron  Copland)  and  at  Tan- 
glewood  (with  Arthur  Honegger  and  Samuel  Barber),  as  well  as  privately  with  Nadia 
Boulanger.  Since  1959  he  has  been  on  the  faculty  of  the  New  England  Conservatory, 
where  he  has  taught  composition  and  early  music  performance.  He  has  for  many 
years  directed  the  distinguished  music  program  at  King’s  Chapel. 

Pinkham  composed  his  Concerto  Piccolo  on  commission  from  Lois  Schaefer,  who 
gave  the  first  performance  at  a national  convention  of  flutists  in  New  Orleans  last 
August.  The  size  and  character  of  the  piece  were  determined  by  the  fact  that  she 
needed  something  to  play  on  the  same  program  as  Vivaldi’s  piccolo  concerto,  and  she 
was  limited  to  a total  duration  of  about  twenty  minutes  for  the  two  works.  The  result 
was  a piccolo  concerto  that  was  literally  a Concerto  Piccolo  (“little  concerto")  for  the 
“little  flute,"  or  flauto  piccolo,  to  give  the  instrument  its  full,  formal  name.  Lois 
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Schaefer  performed  the  work  in  Boston  with  a chamber  ensemble  last  February,  but 
these  are  the  first  performances  in  Boston  with  the  full  orchestra  required,  which 
consists  of  strings  and  percussion. 

The  concerto  is  in  two  movements,  the  first  of  which  (after  an  opening  flourish)  is  a 
broad,  lyric  aria,  while  the  second  (Quick-step)  makes  a bow  to  the  tradition  of  the 
fife-and-drum,  where  the  piccolo  comes  most  fully  and  individually  into  its  own. 


THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF 
STEVEN  SPIELBERG 

John  Williams  (b.1932) 

In  the  last  decade  or  so,  John  Williams  has  written  the  music  for  films  ranging 
from  high  adventure  to  warm  fantasy.  Many  of  these  were  produced  or  directed  by 
Steven  Spielberg.  Time  and  again  the  music  and  the  image  have  fused  in  our  memo- 
ries, leaving  an  indelible  impression  of  darkened  cinemas  where  we  spent  many 
happy  hours. 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark,  which  created  a 
new— if  unlikely— image  of  the  college  professor/adventurer  in  Indiana  Jones.  Each  of 
the  two  sequels  — Indiana  Jones  and  the  Temple  of  Doom  and  Indiana  Jones  and  the 
Last  Crusade  — added  their  own  budget  of  thrills  and  excitement  whether  in  mysteri- 
ous underground  caverns  in  India  or  on  a wild  ride  across  the  deserts  of  the  Near 
East.  A very  different  kind  of  emotional  experience  came  from  the  recent  film  Always, 
a dream  project  of  Spielberg’s,  filled  with  nostalgia  and  romance.  On  the  other  hand, 
how  many  people  were  frightened  out  of  the  ocean  by  the  terrors  of  Jaws ? The  seem- 
ingly unstoppable  great  white  shark  sent  chills  up  the  spine  of  even  the  most  hard- 
ened filmgoer.  In  fact,  for  those  who  saw  the  film,  it  takes  only  John  Williams’  two- 
note  ostinato,  heard  whenever  the  killer  shark  is  in  the  vicinity,  to  revive  those 
primeval  terrors  and  climactic  moments  — as  in  the  shark  cage  — that  brought  con- 
frontation with  the  monster.  The  march  from  1941  is  far  more  heroic  than  the  wacky 
incidents  of  the  unlikely  comedy,  in  which  a Japanese  submarine  runs  aground  off 
the  coast  of  California  (pre-Pearl  Harbor)  in  an  attempt  to  gain  a periscope-view  of 
Hollywood,  setting  off  a frenzy  of  war  hysteria.  In  many  respects,  the  most  operatic  of 
all  John  Williams’  scores  is  that  for  E.T.,  which  did  away  with  the  film  tradition  of 
visitors  from  outer  space  as  terrifying  and  threatening  “bug-eyed  monsters”  and  fea- 
tured instead  a frightened,  hapless  extra-terrestrial  biologist  inadvertently  abandoned 
on  earth  and  befriended  by  a lonely  boy.  The  score  reaches  nearly  operatic  levels  of 
expressiveness  in  the  climactic  episode.  Few  listeners  can  resist  the  stirring  "lift”  of 
the  soaring  "flying”  music,  when  E.T.  and  Elliott  evade  their  pursuers  in  a wonderful 
bicycle  chase. 


THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  (“forward,”  “rally,”  “attack”)  over  long  distances  when  communications  were 
slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount  Olympus 
substituted  a healthier  kind  of  competition  — between  young  men  trained  to  the  high- 
est peak  of  physical  perfection  — for  military  combat.  Indeed,  so  strong  was  the  Olym- 
pic spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually  stopped 
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while  the  games  went  on.  The  modern  Olympics  bring  together  athletes  — now  includ- 
ing women,  too  — from  all  over  the  world  in  re-enactment  of  that  ancient  tradition. 
John  Williams’  fanfare,  “written  especially  for  the  NBC  Sports  Division  in  celebration 
of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by  crisp  rhyth- 
mic underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations  of  those 
who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 

SUITE  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen , one  of  the  world’s  most  perfect  and  most  popular  operas,  was  the  last 
piece  completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after 
the  opening  night,  still  uncertain  of  the  opera’s  final  fate.  It  wasn’t  long  before  the 
sultry  amoral  gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors 
to  destroy  their  lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and 
Stockholm  to  Sidney.  Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish 
played  no  small  role  in  the  work’s  success. 


SIS!# 


McLaughlin  & Co 

FINE  CUSTOM 
UPHOLSTERY 

SINCE  1889 


132  Bucknam  Street 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 

CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  I FVFI 

EXECUTIVE  SECRETARY 


Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 
(617)  227-0677 

Specialists  in  Permanent  and  Temporary 
Placements  from  Entry-Level  to  the 
Executive  Suite. 


Everett,  Massachusetts  02149 
617-389-0761 
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^Tie  luxury  condominiums  at  Parkside  rep- 
resent the  finest  value  in  downtown  Boston. 
Close  to  distinctive  shops,  the  lively  theater 
district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 

all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 

views  of  the  city  skyline.  

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 

170Tremont  St.,  Boston,  Massachusetts  02111 
Decorated  model  and  sales  center  open  Mon -Fri.  10-5,  Sat.-Sun.  12-4 
Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


PARKSIDE 


At  last,  a retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a retirement  community, 
it  is  a sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing , a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and 
the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Winter- 
green  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom) 
looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve  of: 
love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House. 
The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy 
(later  a U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country." 

POLONAISE  in  C 

Anatol  Liadov  (1855-1914) 

Liadov  is  most  notorious  for  his  inability  to  finish  work  on  time.  This  trait  led  to  the 
beginning  of  one  of  the  most  illustrious  careers  of  our  century,  when  the  ballet 
impresario  Diaghilev  gave  up  waiting  for  a score  that  Liadov  had  promised  him  in 
1910  and  instead  turned  to  a young  composer  named  Stravinsky,  whose  Firebird 
made  him  famous  overnight.  Both  caution  and  indolence  contributed  to  Liadov’s 
small  output,  and  most  of  his  orchestral  works  are  either  in  small  forms  (such  as  the 
present  polonaise)  or  are  built  as  small  units  in  variation  form.  Liadov  composed  his 
Polonaise  in  C in  1899  in  memory  of  the  great  Russian  poet  Pushkin. 

OVERTURE  TO  PIQUE  DAME 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 
and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  for  a comedy  called  Jung  lustig,  im  Alter  trau- 
rig,  oder  Die  Folgen  der  Erziehung  (“Happy  When  Young,  Sad  in  Old  Age,  or  The  Con- 
sequences of  Education").  His  score  received  a favorable  review  for  being  “melodious, 
rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated." 

Suppe  was  only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For 
the  next  fifty-five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the 
theater,  nearly  250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das 
Pensionat  (1860),  which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio 
(1879)  is  one  of  the  supreme  examples.  His  Pique  Dame  (“The  Queen  of  Spades”)  is 
one  of  a number  of  Suppe  scores  (including  Poet  and  Peasant  and  Light  Cavalry)  that 
is  known  today  entirely  by  its  overture. 

HUNGARIAN  RHAPSODY  NO.  2 

Franz  Liszt  (1811-86) 

Though  he  lived  in  a time  of  growing  nationalism  and  repeatedly  expressed  pride 
in  his  Hungarian  birth,  Franz  Liszt’s  musical  gifts  took  him  at  such  an  early  age  to 
Vienna  and  Paris  that  he  barely  learned  to  speak  his  native  language  at  all.  Still,  dur- 
ing the  course  of  his  long  life,  he  supported  Hungarian  nationalist  activities  and  was 
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regarded  as  a hero  by  his  compatriots.  Among  the  most  overt  signs  of  his  Magyar 
connections  are  the  series  of  rhapsodies  built  on  Hungarian  themes  that  he  com- 
posed first  as  piano  showpieces,  later  orchestrating  some  of  them.  This  one  is  far  and 
away  the  most  popular  of  the  lot. 


SCOTTISH  FANTASY  FOR  VIOLIN  AND  ORCHESTRA,  Opus  46 

May  Bruch  (1838-1920) 

Max  Bruch  was  among  the  most  popular  of  German  composers  in  the  late  nine- 
teenth century,  known  especially  for  his  choral  works,  which  were  wonderfully  sing- 
able and  which  formed  a good  part  of  the  international  choral  repertory.  These  orato- 
rios and  cantatas  were  frequently  heard  in  Boston  a century  ago.  Today,  though,  he  is 
almost  entirely  remembered  as  a composer  of  concertos,  including  his  popular 
G-minor  concerto  for  violin  and  orchestra  and  the  Adagio  for  cello  and  orchestra  on 
Hebrew  themes,  Kol  Nidrei.  Like  many  composers  of  his  day,  Bruch  became  inter- 
ested in  folk  traditions  and  the  use  of  traditional  melodies  in  elaborate  concert  music. 
Unlike  most  of  the  other  composers,  however,  he  did  not  simply  take  the  folk  melo- 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.” 

Visit  us  on  the  floor  and  first-balcony  levels  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 
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dies  out  of  a book,  but  actually  gathered  them  in  the  field.  Travels  in  Britain  gave  him 
the  material  that  he  turned  into  his  popular  Scottish  Fantasy , Opus  46. 

LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  Orchestra  was  invited  to  perform 
at  the  Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was 
unveiled  and  her  torch  relit,  Mr.  Williams  was  commissioned  to  write  a new  fanfare, 
to  be  heard  ’round  the  world  during  the  concert  televised  as  part  of  the  weekend’s 
festivities.  By  their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people 
together  for  a few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  light- 
ening hearts. 

THE  FAIREST  OF  THE  FAIR  MARCH 

John  Philip  Sousa  (1854-1932) 

For  several  seasons  in  the  early  part  of  the  century,  the  Sousa  Band  was  a promi- 
nent feature  at  the  annual  Boston  Food  Fair,  an  exposition  and  musical  jubilee  spon- 
sored by  the  Boston  Retail  Grocers’  Association.  Over  a series  of  years  visiting  this 
event,  Sousa  had  been  impressed  by  the  graces  of  a particular  young  lady  who  was 
frequently  in  evidence,  but  whom  he  never  met.  When  he  was  commissioned,  in  1908, 
to  compose  a new  march  for  the  Food  Fair  of  that  year,  he  translated  his  impressions 
of  the  young  lady  into  music  as  “The  Fairest  of  the  Fair,”  one  of  the  finest  of  all  his 
marches.  With  the  Boston  Food  Fair  long  gone,  few  recognize  that  Sousa’s  title  was 
intended  to  be  a pun. 

PIANO  CONCERTO  NO.  2 IN  G MINOR;  Opus  22 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  displayed  an  astonishing  talent  from  earliest  youth,  first  as  a pianist, 
then  as  a prolific  composer  whose  long  life  extended  from  the  age  of  bel  canto  opera 
to  the  first  intimations  of  twelve-tone  technique  (though  Saint-Saens’s  own  music 
remained  scarcely  touched  by  these  developments).  He  made  quite  a splash  with  his 
First  Symphony  at  the  age  of  eighteen,  but  the  earliest  Saint-Saens  work  we  are  likely 
to  hear  today  is  the  present  concerto,  composed  when  he  was  thirty-two.  At  the  time 
he  was  conducting  a series  of  concerto  evenings  featuring  the  great  Russian  pianist 
Anton  Rubinstein;  Rubinstein  expressed  the  wish  of  conducting  a concert  in  Paris 
himself  and  asked  Saint-Saens  to  be  his  soloist.  For  this  special  event,  Saint-Saens 
wrote  a new  concerto  for  himself  in  three  weeks  flat,  and  it  was  a work  of  astonishing 
verve  and  brilliance,  combining  the  abstract  preluding  style  of  Bach  in  the  first  move- 
ment with  a brilliant  scherzo  and  a flashy  finale  to  round  out  a particularly  festive 
concerto. 


— Steven  Ledbetter 
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Business/Professional 
Leadership  Program 


BUSINESS,/! 

SN 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BavBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L. Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lvbrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  II.  Olsen 

Dvnatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’ Block  ' 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&I)  Electrical  Company,  Inc. 
Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerlv 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


fter  creating  the 

earth,  water,  air  and  fire, 


Creator  of  the  new  Zachary’s  four 
part  menu.  Earth,  water,  air  and  fire. 


In  the  beginning  He  created  the 
earth.  And  it  was  heaven.  Then,  continuing 
to  use  only  the  world’s  most  exquisite  ingre 
dients,  He  created  water,  air  and  fire. 

And  then,  of  course,  He  rested.  But 
not  until  He  gave  us  a reason  to  seek 
repentance.  Dessert 


The  new  Zachary’s  is  at  The  Colonnade  Hotel, 

120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 


Business  Leaders  ($1,250  and  above) 


$2,500-$4,999. 

1 Accountants 

l;ARTHUR  ANDERSEN  & CO. 

I William  P.  Meagher 

' ARTHUR  YOUNG  & COMPANY 
i Thomas  P.  McDermott 

Charles  E.  DiPesa  & Company 
|!  William  F.  DiPesa 
COOPERS  & LYBRAND 
lj  Vincent  M.  O’Reilly 

IdELOITTE,  HASKINS  & SELLS 
Mario  Umana 

ERNST  & WIIINNEY 
| Thomas  M.  Lankford 

PEAT  MARWICK 

main  & CO. 

| Robert  D.  Happ 

PRICE  WATERHOUSE 
!i  Kenton  J.  Sicchitano 

|Theodore  S.  Samet  & Company 
! Theodore  S.  Samet 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

jAdvertising/ Public  Relations 

I Cabot  Advertising 
| William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 

Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS. 
COSMOPULOS,  INC. 

I Jack  Connors,  Jr. 

Aerospace 

Northrop  Corporation 
Thomas  V.  Jones 

[Antiques/ Coin  Dealers 

| The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

jADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

LEA  Group 
1 Eugene  R.  Eisenberg 

^Automotive/ Service 

|GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

* Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/Contracting 

*A.J.  Lane  & Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sulli\  Tan 
John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA  — EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ HV AC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 
Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 


Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 


High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

* Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

* Bachman  Information  Systems 

Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 
BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

* General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPA> 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 

*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 
*Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 

Alexander  V.  d’Arbeloff 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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{otels/ Restaurants 
1 7 Park  Plaza  Hotel 
Nicholas  L.  Vinios 

lack  Bay  Hilton 
William  Morton 

’he  Bostonian  Hotel 
Timothy  P.  Kirwan 
loston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

’afe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
Christopher  Tsaganis 

'ynn’s 

James  Dunn 

’HE  LAFAYETTE  HOTEL 
| Liam  Madden 

'HE  RED  LION  INN 
John  H.  Fitzpatrick 

'he  Ritz-Carlton,  Boston 
;Sigi  Brauer 

jheraton  Boston  Hotel  & Towers 
Steve  Foster 

onesta  International 
[otels  Corporation 
Paul  Sonnabend 

t.  Botolph’s  Restaurant 
John  Harris 

idustrial  Distributors 

dmiral  Metals  Servicenter 
'ompany 

Maxwell  Burstein 

LLES  CORPORATION 
Stephen  S.  Berman 

MDURA  NATIONAL 
►ISTRIBUTION  COMPANY 
Brian  MacKenzie 

irush  Fibers,  Inc. 

Ian  P.  Moss 

astern  Refractories  Company 
David  S.  Feinzig 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 

xsurance 

rkwright 

Frederick  J.  Bumpus 

AMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

harles  H.  Watkins  & Company 
Paul  D.  Bertrand 

hubb  Group  International 
■John  Gillespie 

onsolidated  Group,  Inc. 

Woolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

* International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

■"Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 
Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

■"Goldman,  Sachs  & Company 
Peter  D.  Kieman 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

■"Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY. 
INC. 

Mark  W.  Hollands 
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MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

■"State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

■"Choate,  Hall  & Stewart 
Allen  M.  Bomheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

■"Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

■"Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

■"Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Financial/Consulting 
AI)\’A.\( 'ED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  I).  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

* Corporate  Decisions 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

* Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochrit  Ige  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 
’•’William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAIIN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

"C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 
"Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

"FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PHASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

* Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 
Hudson  Lock,  Inc. 

Norman  Staviskv 
"Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 
"New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

"Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America  1 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 

CORPORATION 
David  J.  McGrath,  Jr. 


"Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

"Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANj 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 1 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

"Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


I'he  Chiofaro  Company 
jDonald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

)emeter  Realty  Trust 

George  P.  Demeter 

TRST  WINTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

he  Flatley  Company 
Thomas  J.  Flatley 

he  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

leafitz  Development  Company 
Lewis  Heafitz 

[ilon  Development  Corporation 
Haim  S.  Eliachar 

ohn  M.  Corcoran  & Company 
John  M.  Corcoran 

lordblom  Company 
Roger  P.  Nordblom 

rorthland  Investment  Corporation 
Robert  A.  Danziger 

'rammell  Crow  Company 
Arthur  DeMartino 

Irban  Investment  & Development 
Rudv  K.  Umscheid 

■etail 

Overly  Hills  Flowers  of  Boston 
Anthony  DePari 

hild  World,  Inc. 

Dennis  H.  Barron 

(EMOULAS  FOUNDATION 
r.A.  Demoulas 

'ILENE’S 
David  P.  Mullen 

[ills  Department  Stores 
Stephen  A.  Goldberger 

ORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

[arten’s  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 
♦Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 
STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

* Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

* Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cull  inane 

* International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/  T ra  nsporta  lion 

♦Crimson  Travel  Service 
David  Paresky 
Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 


Who  did  she  say  did  her  living  room? 
“E.  A.  Davis  of Wellesley.” 


E.A.DAV1S 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 
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Seven  ways  to  say  three  words. 
Diamond,  emerald,  ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-353-0222 . 


Tiffany&Co. 


eat  Italian  artis 
1 work  in  oils. 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris , Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial),  Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  "Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, "We’re  Lookin’  Good!,”  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space , Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Bernstein  by  Boston , 
Swing,  Swing , Swing,  Pops  in  Love,  By 
Bequest . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Busse,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Llesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Llorida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  Lrench 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 

For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 

1 1 Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 

(617)  524-7228 


Prime  Living  Senior  Communities 
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RONALD  L.  FELDMAN 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02 1 38 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music." 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra's  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King," 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,"  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  "Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 


13 


NEW  HOMES, 
NEW  WORLDS, 
OLD  VALUES... 


Model  <S  Information  Center  Open  Daily 

(508)  477-4195  (800)  343-7866 

Location:  Rtc.  o to  Exit  2.  Rtc.  130  South.  Mashpee. 


Conjure  up  visions  of  English 
cottages  nestled  amidst  grassy  lawns 
and  rambling  gardens.  Surround  this 
idyllic  setting  with  the  pristine  beauty 
of  a Cape  Cod  conservation  land. 
You've  envisioned  Stratford  Ponds 
and  the  Country  Cottage  Collection. 
Independent,  two 
bedroom  homes  of 
unparalleled  design  and 
luxury.  Flawless  con- 
struction and  crafts- 
manship reminiscent 
of  the  homes  that  dot 
the  English  countryside. 
The  outstanding  choice 
for  those  discerning  few 
who  demand  the  unex- 
pected. The  ultimate 
reward  for  those  who  have  always 
chosen  the  road  less  travelled. 


Country  Cottage  Collection  priced 
from  $250,000. 

Town  Homes  are  also  available  from 
$167,000. 
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ings  include  Pops  Out  of  This  World,  Pops 
in  Space , Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Bequest . . . , an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Busse,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporary  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  will  lead  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  this  June. 
The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States 
summer  festivals  and  in  November  1987 
visited  Japan  with  John  Williams.  The 
Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series,  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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Celebrate  America's 
Musical  Tradition 

For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 

Friends’  Membership  Benefits 


• % - 


V *.  H ’.  • 

UMEfer 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name- 


Phone. 


Address. 
City 


State. 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor 
mation  call  (617)  266-1492,  ext.  135. 


Be  a Friend  of  the  Boston  Pops! 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year's  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


OVERTURE  TO  CAMDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  short,  satiric  novel,  opened  on  Broadway  on 
December  1,  1956.  It  was  regarded  as  a noble  failure  when  it  closed  after  only  73  perfor- 
mances; certainly  there  were  dramatic  problems  with  the  shape  of  the  show,  but  its 
score  — preserved  on  an  original-cast  album  — became  an  underground  favorite  and  had 
much  to  do  with  the  completely  rewritten  and  restaged  version  two  decades  later.  That 
one  was  a popular  success.  Since  then,  Candide  has  been  elaborated  to  the  proportions 
of  a comic  opera  and  has  been  played  frequently  in  opera  houses  all  over  the  world.  Few 
musicals  — or  operas  — have  ever  successfully  combined  so  wide  a range  of  styles,  such 
witty  parodies,  and  such  sheer  technical  brilliance.  The  show  even  boasted  a real  over- 
ture that  was  something  other  than  the  hastily-cobbled-together  potpourri  of  songs  desig- 
nated to  be  the  hit  numbers.  This  bright  and  sassy  overture  has  remained  with  every  ver- 
sion of  Candide  and  quickly  became  a concert  favorite  as  well. 

CHESTER,  FROM  NEW  ENGLAND  TRIPTYCH 

William  Schuman  (b.1910) 

One  of  the  earliest  American  composers  to  achieve  anything  like  general  fame  was 
the  one-eyed  tanner-composer  William  Billings.  He  was  a singing  master,  who  trav- 


Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 


Garber  TVavel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  55 
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even  ask  for  an  encore! 
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eled  from  town  to  town  setting  up  singing  schools  for  all  and  sundry  in  the  commu- 
nity. These  involved  a few  days’  or  a few  weeks’  instruction  in  the  rudiments  of  read- 
ing music  and  rehearsals  of  some  of  the  pieces  in  the  songbook  that  the  instructor 
sold  to  the  members  of  the  class,  followed  by  a concert  of  the  newly-learned  music. 

In  addition  to  being  a high  point  in  the  local  cultural  season  (especially  in  rural  com- 
munities), singing  schools  were  grand  social  events,  one  of  the  few  opportunities  for 
young  ladies  and  young  gentlemen  to  mix  with  reasonable  informality.  Billings  pub- 
lished four  volumes  of  his  music,  and  some  of  his  pieces  achieved  considerable  fame. 
Many  of  them  have  become  well-known  through  a revival  of  the  old  tunebooks  by 
modern  singing  groups.  The  contemporary  composer  William  Schuman  took  three  of 
Billings’s  works  and  worked  them  into  a new  orchestral  version.  The  third  tune, 
Chester,  was  perhaps  the  best-known,  with  a new  set  of  words  that  Billings  added 
after  the  outbreak  of  the  Revolution: 

Let  tyrants  shake  their  iron  rods, 

And  slavery  clank  her  galling  chains. 

We  fear  them  not,  we  trust  in  God  — 

New  England’s  God  forever  reigns! 

This  tune  became  regarded  as  the  “battle  hymn  of  the  Revolution,”  and  Schuman’s 
arrangement  fully  preserves  its  martial  character. 


SELECTIONS  FROM  ON  THE  TOWN 

Leonard  Bernstein  (b.1918) 

Broadway  shows  traditionally  emphasized  song  and  dance,  with  little  emphasis  on 
the  “book.”  Leonard  Bernstein’s  first  musical  hit,  On  the  Town,  fits  right  into  that  tra- 
dition. The  plot  is  essentially  a device  to  get  the  characters  running  all  over  New  York 
and  thus  provide  splendid  opportunities  for  musical  numbers.  Produced  in  1944,  the 
show  told  of  three  sailors  on  a twenty-four  hour  shore  leave  from  the  Brooklyn  Navy 
Yard,  encountering  Gotham  for  the  first  time  and  trying  to  have  lots  of  adventures  — 
particularly  amorous  ones  — in  that  brief  period.  One  of  the  sailors  falls  in  love  with 
the  picture  of  "Miss  Turnstiles,”  a girl  on  a subway  ad,  and  gets  his  friends  to  spend 
the  day  helping  him  find  her.  It  was  a threadbare  story,  but  it  allowed  for  some  topi- 
cal laughs  and  made  room  for  a score  that  captures  the  energy  of  New  York,  the 
thronging  crowds  (amid  which  one  could  still  be  lonely),  and  the  bewilderment  of  the 
first-time  visitor  in  a terrific  series  of  songs  and  dances.  Some  of  the  characters  are 
lucky,  some  aren’t,  but  none  of  them  will  forget  their  day  in  New  York. 


RHAPSODY  IN  BLUE 
AN  AMERICAN  IN  PARIS 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  "con- 
cert of  modern  music,”  to  be  given  in  New  York's  Aeolian  Hall  on  February  12,  1924,  a 
concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the 
world  of  symphonic  music.  Gershwin  got  the  musical  idea  for  the  Rhapsody  while  en 
route  to  Boston  for  the  out-of-town  tryout  of  a show.  He  later  recalled  that  it  was  on 
the  train,  “with  its  steely  rhythms,  its  rattle-ty  bang,”  that  the  overall  shape  of  the 
rhapsody  came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine 
what  the  work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America  — of  our  vast 
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After  the  show,  enjoy  the  limelight 


Tanqueray.  A singular  experience. 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


melting  pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  mad- 
ness.” Coming  at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation. 

Its  success  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage. 
Walter  Damrosch  commissioned  An  American  in  Paris , which  Gershwin  wrote  in  1928. 
The  tone  poem  is  replete  with  musical  suggestions  of  the  lively  French  capital  in  all 
its  Gallic  charm,  including  hints  of  such  typical  tourist  activities  as  dodging  the  taxi- 
cabs, whose  horns  can  be  heard  in  the  score. 

OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able 
to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s 
HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an 
operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed 
the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popu- 
lar that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  com- 
binations of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and 
again  to  provide  background  themes  for  dozens  of  animated  cartoons. 

continued  on  page  48 


“Who  did  she  say  did  her  living  room?” 


E.ADAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Rose  Chair 
Bo  Youp  Hwang 
Max  Winder 
+Fredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiydou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
‘Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 
*Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 

‘ Participating  in  a system  of 
rotated  seating  within  each 
string  section 
iOn  sabbatical  leave 
+ Substituting,  1990  spring  season 


* Ling  Ling  Guan 
‘Lisa  Crockett 

‘ Michael  Rosenbloom 
+ Daniel  Banner 
‘Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
tSusan  Culpo 
tJean  Haig 

‘ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
‘Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
tRobert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
tRobert  Caplin 

Flutes 

Leone  Buyse 
‘Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
‘ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
i Bruce  Hall 

Trombones 

Norman  Bolter 
‘ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Allred  Robison 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  22,  1990,  at  8 
LEONARD  SLATKIN  conducting 


Overture  to  Candide 


Bernstein 


Variations  on  America  Ives 

Adagio  for  Strings  Barber 

Chester,  from  New  England  Triptych  Billings-Schuman 

INTERMISSION 

Selections  from  On  the  Town  Bernstein 

The  Great  Lover  — Lonely  Town  Pas  de  Deux  — 

Times  Square  1944 

Rhapsody  in  Blue  Gershwin 

JOHN  BROWNING,  piano 

INTERMISSION 

Presenting 

THE  DAVE  BRUBECK  QUARTET 
Dave  Brubeck,  piano 
Bill  Smith,  clarinet  Jack  Six,  bass 
Randy  Jones,  drums 


Summer  Music 
In  Your  Own  Sweet  Way 
Blue  Rondo  a la  Turk 


Dave  Brubeck  (arr.  Darius  Brubeck) 
Dave  Brubeck  (arr.  Howard  Brubeck) 
Dave  Brubeck  (arr.  Darius  Brubeck) 


South  Rampart  Street  Parade 


Bauduc/Haggart-May 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops"  series. 
Because  the  segments  taped  will  become  part  of  a television  program,  occasional  scenes  of  the 
audience  may  be  used.  Funding  for  “Evening  at  Pops"  is  provided  by  Digital  Equipment  Corporation. 

Accommodations  for  Mr.  Brubeck  provided  by  the  Colonnade  Hotel. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Fourteenth  International  Symposium  on  Column  Liquid  Chromatography; 
Boston  Symphony  Association  of  Volunteers;  Joseph  Warren-Soley  Lodge,  F.  and  A.M.;  Senior  Offi- 
cials in  National  Security;  Tiverton  Middle  School  Band;  Algonquin  Club  of  Boston;  Middletown 
High  School  Chorus  and  Band;  Nashoba  Valley  Chapter  3538  of  AARP;  Eastern  Massachusetts  Home 
Economics;  First  Lutheran  Church,  Malden;  Selden  Middle  School. 
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Week  3 


E.B.  HORN  • 429  WASHINGTON  ST.  • BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902 
OPEN  MON.  AND  THURS.,  TILL  7 


A 

ir 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn’t  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


LASSALE 


St 


Our  1ST 

Anniversary  Tear! 


Classical  Harmonies: 
The  Opus  III  Edition. 


* 


( 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  May  23,  1990,  at  8 

RONALD  L.  FELDMAN  conducting 

ALA/ATS/I UATL D WORLD  CONFERENCE  ON  LUNG  HEALTH  NIGHT  AT  POPS 

Rakoczy  March 

Berlioz 

Overture  to  Poet  and  Peasant 

Suppe 

Hungarian  Rhapsody  No.  2 

Liszt 

INTERMISSION 

Scottish  Fantasy  for  violin  and  orchestra,  Opus  46 
Prelude:  Grave 
Adagio  cantabile 
Allegro 

Andante  sostenuto 
Finale:  Allegro  guerriero 
ARTURO  DELMONI 

Bruch 

INTERMISSION 

Liberty  Fanfare 

Williams 

Sunrise,  from  Grand  Canyon  Suite 

Grofe 

Moonlight  Serenade 

Miller-Hayman 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant  from 

Week  3 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it....  Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 

I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 

diversification,  risk  versus  security,  and  income  needs.  ... 

' 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  1 don't  have  to. 

Guess  that’s  why  they  call  it  trust-  7 . . / j 


BayBank 


& 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 


Member  FDIC 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  24,  1990,  at  8 


Cossack  Dance  from  Mazeppa  Tchaikovsky 

Overture  to  La  Princesse  jaune  Saint-Saens 

Spielberg  Film  Favorites  Williams 

Excerpts  from  Close  Encounters  of  the  Third  Kind 
Cadillac  of  the  Skies,  from  Empire  of  the  Sun 
Exultate  Justi,  from  Empire  of  the  Sun 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  Conductor 
AMERICAN  BOYCHOIR,  JAMES  H.  LITTON,  Director 


INTERMISSION 


Trumpet  Concerto  Wolfe 

Openers 
Ballad 
Variations 

TIMOTHY  MORRISON 


INTERMISSION 

Everything's  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady  — Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

On  the  Road  Again  (An  American  Travelogue)  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Museum  of  Science;  Bristol  High  School  Band;  Lynn  Public  Schools 
Senior  Band;  Reading  Public  Library;  Ellison  Tours;  Northeastern  Student  Activities;  Wey- 
mouth Teachers;  Walpole  Arts  Council;  Wenham  Council  on  Aging;  St.  Patrick’s  Women’s 
Guild;  Lesley  College  Alumni;  Arlington  Seniors  Association;  Spring  Valley  Academy. 
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Week  3 


Let's  get  caught  up  in  so  many  magical  evenings 
beneath  starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 


Maud 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  25,  1990,  at  8 
RONALD  L.  FELDMAN  conducting 


Rakoczy  March  Berlioz 

Overture  to  Poet  and  Peasant  Suppe 

Meditation  from  Thais  Massenet 

Tamara  Smirnova-Sajfar,  solo  violin 

Carmen  Suite  Bizet 

Prelude  to  Act  I — Intermezzo  — Les  Toreadors 

INTERMISSION 

Trumpet  Concerto  Wolfe 


Openers 

Ballad 

Variations 

TIMOTHY  MORRISON 

INTERMISSION 

Liberty  Fanfare  Williams 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I’m  Dancing 
Papa,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
New  York,  New  York,  from  On  the  Town 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
I’m  Flying,  from  Peter  Pan 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

I Love  a Parade  arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Academy  of  Pediatric  Dentistry;  New  England  College  of 
Optometry;  St.  Michael's  College  of  Vermont;  Cross  and  Shield  Employees  Association;  Wey- 
mouth Rotary  Club;  Mexico  U.S.  Interparliamentary  Group;  Timberlane  Regional  Junior  High 
School;  Dennis  Yarmouth  Music  Department;  Cole  Junior  High  School;  Adult  Fellowship, 

First  Parish  Congregational  Church;  Medford  Savings  Bank;  Dublin  School;  Sacred  Heart 
Parish,  Roslindale;  Mitre  Corporation;  Skidmore  Alumni  Club  of  Boston;  Dartmouth  Hub 
Club;  Historic  Deerfield,  Inc.;  Jefferson  Township  High  School;  St.  Mary’s  Episcopal  Church 
Portsmouth,  R.I.;  Eastern  Massachusetts  Home  Economics;  North  Kingstown  High  School 
Band;  Hampton  Recreation;  Burlington  Business  Round  Table. 
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Week  3 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  26,  1990,  at  8 
HARRY  ELLIS  DICKSON  and  JOHN  McGLINN  conducting 


OLD  TIMERS'  NIGHT 
HARRY  ELLIS  DICKSON  conducting 
Entrance  of  the  Gladiators 
Overture  to  Ruslan  and  Ludmila 
Largo  from  Xerjces 

Gaite  parisienne  Suite 

Overture  — Allegro  brillante  — Polka 
Galop  — Valse  — March  — Can-Can  — Finale 

INTERMISSION 


Please  note  that  there  is  only  one  intermission  this  evening. 

Old  Timers’  Night  is  a benefit  performance  for  the  Boston  Symphony  Orchestra  Pension  Fund. 

Accommodations  for  this  evening’s  soloists  provided  by  the  Back  Bay  Hilton. 

Airfare  provided  by  the  Trump  Shuttle. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Inner  Circle  Amoskeag  Bank;  St.  Eulalia  Parish;  Milford  Travel  Club; 
Castle  Island  Association;  Penny  Pitou  Travel;  Transportation  Club  of  New  England;  First 
Parish  in  Framingham;  Bethany  Covenant  Church,  Bedford,  N.H.;  The  Congregators  of 
Amherst,  N.H.;  Hobart  &,  William  Smith  Club  of  Boston;  St.  Ann’s  Parish;  Knights  of  Colum- 
bus McSweeney  Assembly;  Kiwanis  Club  of  Woonsocket;  Unitarian-Universalist  Church, 
Greater  Lynn;  Western  Travel,  Inc.;  Braintree  Point  Women’s  Club;  St.  Mary’s  Star  of  the  Sea 
Parish;  Temple  Judea;  Anna  Jaques  Hospital  Employees;  Burlington  Recreation  Deartment; 
Trav-a-longs;  Traditional  Tours;  Leisure  Woods;  Holbrook  Golden  Agers;  Care  Taker  Club. 


BOSTON  MUSIC  HALL 


|A1)MIT  ONE.  C.  A.  Ellis,  Mgr. 


39 


Promenade  Concerts 

Season  1895. 


Monday  Evening,  July 
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A TRIBUTE  TO  THE  AMERICAN  MUSICAL  THEATER 
JOHN  McGLINN  conducting 
with 

SHELLEY  FREYDONT  and  GARY  PIERCE,  dancers 
BILL  HICKS,  DAVID  DEVEAU,  and  RANDALL  HODGKINSON,  pianos 
THE  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  Conductor 

and 

BRENT  BARRETT 
KIM  CRISWELL 
DAVIS  GAINES 
JASON  GRAAE 
CRIS  GROENENDAAL 
JUDY  KAYE 
REBECCA  LUKER 
PAIGE  O’HARA 

DONALD  SADDLER,  choreographer 


Waltz  in  Swingtime,  from  Swingtime  Kern 

Tea  for  Two,  from  No , No,  Nanette  Youmans 

Ms.  Luker  and  Mr.  Graae 

Entr’acte  from  The  Cat  and  the  Fiddle  Kern 

Messrs.  Hicks,  Deveau,  and  Hodgkinson 

They  Didn’t  Believe  Me,  from  The  Girl  from  Utah  Kern 

Ms.  Kaye  and  Mr.  Groenendaal 

Who,  from  Sunny  Kern 

Ms.  Luker  and  Mr.  Graae 

I Got  Rhythm,  from  Girl  Crazy  Gershwin 

Ms.  O’Hara 

The  Man  I Love  Gershwdn 

Ms.  Luker 

Love  Is  Here  to  Stay  Gershwin 

Mr.  Barrett 


I Get  a Kick  Out  of  You,  from  Anything  Goes  Porter 

Ms.  Criswell 

Night  and  Day,  from  The  Gay  Divorcee  Porter 

Mr.  Gaines,  vocal  solo 
Ms.  Freydont  and  Mr.  Pierce 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse  Rodgers 

Ms.  Kaye 

Johnny  One  Note,  from  Babes  in  Arms  Rodgers 

Ms.  Criswell 

All  the  Things  You  Are,  from  Very  Warm  for  May  Kern 

Ms.  Kaye  and  Mr.  Groenendaal 
Ms.  Luker  and  Mr.  Gaines 
Tanglewood  Festival  Chorus 
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Week  3 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Ling  Ling  Guan 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Nancy  Meinhard 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Harris  Shilakowsky 
Abraham  Mishkind 
Kay  Knudsen 
Priscilla  Hallberg 
Pattison  Story 
Susan  Shipley 
Dorothy  Han 
Julie  Leven 
Qun  Li 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
David  Rubenstein 
Emily  Bruell 


Cellos 

Emmanuel  Feldman 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 
Kevin  Crudder 

Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Elizabeth  Foulser 
Guy  Tyler 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldrich 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregoiy  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Patrick  Hollenbeck 
Gary  DiPerna 

Harp 

Sarah  Ericsson 

Piano 

Bob  Winter 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarian 

William  Shisler 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  27,  1990,  at  7:30 
MAX  HOBART  conducting 


American  Salute 


Gould 


On  the  Trail,  from  Grand  Canyon  Suite  Grofe 

An  American  in  Paris  Gershwin 


INTERMISSION 


Presenting 

THE  SINGING  SERGEANTS 

Irving  Berlin:  The  Man  and  his  Music  arr.  Davis 

INTERMISSION 


Selections  from  South  Pacific  Rodgers-Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  my  Hair  — 

Bali  H'ai  — Happy  Talk  — Some  Enchanted  Evening  — 

I’m  in  Love  with  a Wonderful  Guy 

Two  Glenn  Miller  Favorites 

Moonlight  Serenade  Miller-Hayman 

In  the  Mood  Garland-Hayman 

Patriotic  Sing-Along  arr.  Hayman 

America— America,  the  Beautiful  — Yankee  Doodle  — 

I’m  a Yankee  Doodle  Dandy— Columbia,  the  Gem  of  the  Ocean  — 

This  Land  is  Your  Land  — You’re  a Grand  Old  Flag  — 

Battle  Hymn  of  the  Republic 


For  sing-along  lyrics,  please  see  page  32. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Young  Explorers,  Inc.;  Temple  Israel  Brotherhood;  Perkiomen  Tours  &, 
Travel;  First-Calvaiy  Baptist  Church;  Southern  Maine  Medical  Center,  Auxiliaiy;  Hamilton  House. 
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Week  3 


PATRIOTIC  SING- ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  tis  of  thee,  sweet  land  of  liberty, 
Of  thee  1 sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim’s  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 

O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-°  1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I'M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  sweetheart, 

She’s  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin’  on  a pony. 
I am  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 
You’re  a grand  old  flag,  you’re  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  under  red,  white  and 
blue 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 
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GUEST  ARTIST 


LEONARD  SLATKIN 

Music  Director  of  the  Saint  Louis  Sym- 
phony Orchestra  for  the  last  decade,  Leon- 
ard Slatkin  is  now  recognized  as  one  of  the 
world’s  leading  conductors  of  both  orches- 
tral and  operatic  repertoire.  After  firmly 
establishing  himself  in  this  country,  Mr. 
Slatkin  made  his  European  debut  in  1974 
with  the  Royal  Philharmonic  in  London. 

He  has  made  frequent  appearances  as 
guest  conductor  with  major  orchestras 
throughout  the  world,  including  the  sym- 
phony orchestras  of  Boston,  Cleveland, 
Philadelphia,  and  Los  Angeles  in  this  coun- 
try, and  the  Concertgebouw  in  Amsterdam, 
the  English  Chamber  Orchestra,  the 
Orchestre  de  Paris,  and  the  Israel  Philhar- 
monic abroad.  Mr.  Slatkin  has  conducted 
at  the  Vienna  State  Opera,  Stuttgart  Opera, 
Chicago  Lyric  Opera,  and  the  Opera  The- 
atre of  Saint  Louis.  Born  in  Los  Angeles, 

Mr.  Slatkin  grew  up  in  a musical  family. 
After  beginning  his  musical  career  on  the 
piano,  Mr.  Slatkin  first  studied  conducting 
with  his  father,  Felix  Slatkin,  and  contin- 
ued with  Walter  Susskind  at  Aspen  and 


Jean  Morel  at  the  Juilliard  School.  During 
his  tenure  in  Saint  Louis,  Mr.  Slatkin  has 
led  his  orchestra  on  three  highly 
acclaimed  overseas  tours  — to  Europe  in 
1985  and  the  Far  East  in  1986  and  1990. 
This  season  he  will  again  bring  the  orches- 
tra to  Europe,  visiting  major  concert  halls 
in  seventeen  cities.  Annual  tours  in  this 
country  have  included  stops  in  Chicago, 
Washington,  D.C.,  Boston,  San  Francisco, 
Los  Angeles,  and  two  annual  concerts  in 
New  York’s  Carnegie  Hall.  In  January  1989 
Mr.  Slatkin  signed  an  exclusive  five-year, 
thirty-disc  recording  contract  with  BMG 
Classics/RCA  Red  Seal.  This  season,  Mr. 
Slatkin  and  the  Saint  Louis  Symphony 
Orchestra  will  release  recordings  of  music 
by  Dvorak,  Bartok,  and  Haydn,  in  addition 
to  such  American  composers  as  Piston, 
Schuman,  Corigliano,  and  Ives.  Future 
discs  will  feature  repertoire  including  Puc- 
cini’s La  fanciulla  del  West  with  Eva  Marton 
and  symphonies  of  Vaughan  Williams  with 
the  London  Philharmonia.  In  addition  to 
his  work  with  the  Saint  Louis  Symphony 
Orchestra,  Mr.  Slatkin’s  name  appears  on 
an  extensive  discography  with  such 
orchestras  as  the  London  and  Chicago 
Symphony  Orchestras,  the  Minnesota 
Orchestra,  and  the  English  Chamber 
Orchestra.  The  recordings  he  has  released 
with  the  Saint  Louis  Symphony  have  been 
nominated  for  Grammy  awards  for  thir- 
teen consecutive  years,  winning  two  in 
1985  for  their  recording  of  Prokofiev’s 
Symphony  No.  5.  Making  his  debut  with 
the  Boston  Pops  Orchestra  this  season,  Mr. 
Slatkin  made  his  Boston  Symphony  debut 
in  January  1980  and  last  appeared  with  the 
BSO  at  Tanglewood  in  August  1989. 
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GUEST  ARTIST 


JOHN  BROWNING 

American  pianist  John  Browning’s 
career  was  launched  in  the  mid-1950s 
when,  in  three  consecutive  years,  he  won 
the  Steinway  Centennial  Award,  the  Lev- 
entritt  Competition,  and  second  prize  in 
the  Queen  Elisabeth  of  Belgium  Competi- 
tion. He  made  his  adult  orchestral  debut 
in  1956  with  the  New  York  Philharmonic 
and  by  1960  was  a familiar  face  on  the 
international  concert  circuit.  In  Europe, 
Mr.  Browning  performs  frequently  with 
such  orchestras  as  the  Amsterdam  Con- 
certgebouw,  Brussels  Philharmonic,  Lon- 
don Philharmonic,  London  Symphony, 
and  Scottish  National  Symphony.  Four 
tours  have  taken  him  to  the  Soviet  Union, 
and  he  has  concertized  in  Japan,  South 
America,  and  Africa.  At  home,  he  has 
appeared  with  the  orchestras  of  Boston, 
Cleveland,  Chicago,  Los  Angeles,  Phila- 
delphia, Pittsburgh,  San  Francisco,  and 
Washington,  D.C.  In  1962  Mr.  Browning 
was  soloist  with  Erich  Leinsdorf  and  the 
Boston  Symphony  Orchestra  at  the  inau- 


gural celebration  at  New  York’s  Philhar- 
monic Hall  in  the  premiere  performance 
of  Samuel  Barber’s  Pulitzer  Prize- 
winning  Concerto  for  Piano  and  Orches- 
tra, commissioned  specifically  for  him  by 
the  firm  of  G.  Schirmer,  Inc.  Mr.  Brown- 
ing has  since  performed  that  work  more 
than  500  times  in  the  United  States  and 
Europe,  firmly  establishing  it  in  the  high 
ranks  of  twentieth-centuiy  piano  litera- 
ture. He  recorded  it  with  Georg  Szell  and 
the  Cleveland  Orchestra,  and  in  May 
1987  he  observed  the  concerto’s  twenty- 
fifth  anniversary,  performing  it  at  Car- 
negie Hall  with  the  Saint  Louis  Symphony. 

An  artist  who  declines  to  specialize,  Mr. 
Browning  performs  repertoire  encompass- 
ing the  classic,  romantic,  and  contempo- 
rary periods.  The  most  recent  additions  to 
the  Browning  discography  are  three  com- 
pact discs  on  the  Delos  label,  each  dedi- 
cated to  the  work  of  one  composer:  Mus- 
sorgsky, Liszt,  and  Rachmaninoff.  Mr. 
Browning  has  also  recorded  for  the  CBS 
Masterworks,  RCA,  Capitol,  and  Phoenix 
labels.  His  1989-90  season  highlights 
included  a tour  of  Britain  with  the  London 
Philharmonia  Orchestra  under  the  direc- 
tion of  Leonard  Slatkin,  appearances  in 
this  country  with  numerous  symphony 
orchestras,  including  those  of  Cleveland, 
Saint  Louis,  Atlanta,  San  Diego,  Kansas  City, 
Omaha,  and  San  Antonio,  and  a recital 
tour  throughout  the  east  coast.  Mr.  Brown- 
ing has  appeal  ed  on  many  occasions  with 
the  Boston  Symphony  Orchestra,  most 
recently  in  July  1987,  when  he  performed 
Rachmaninoff  s Rhapsody  on  a Theme  of 
Paganini. 
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GUEST  ARTIST 


DAVE  BRUBECK 

A legendary  name  in  jazz,  Dave  Brubeck 
has  in  the  past  twenty  years  become  an 
influential  force  in  contemporary  sacred 
music.  His  Mass,  To  Hope!  A Celebration, 
has  been  acclaimed  by  church  musicians 
and  concert  audiences  alike.  A perform- 
ance of  the  work,  by  the  Scottish  National 
Orchestra  in  Edinburgh,  was  filmed  for 
telecast  in  the  United  Kingdom,  and  an 
award-winning  documentary  about  the 
Mass  was  shown  in  this  country  on  PBS.  In 
1987  Mr.  Brubeck  was  commissioned  to 
write  special  music  for  Pope  John  Paul  II's 
visit  to  San  Francisco.  Mr.  Brubeck’s  first 
major  work  for  chorus  and  orchestras  was 
The  Light  in  the  Wilderness , which  was 
premiered  and  recorded  by  the  Cincinnati 
Symphony  under  Erich  Kunzel  in  1968.  It 
was  followed  by  The  Gates  of  Justice , based 
on  texts  from  Dr.  Martin  Luther  King,  Jr., 
and  the  Old  Testament;  La  Fiesta  de  la 
Posada , a Christmas  choral  pageant  based 
on  Latin  American  folk  tradition;  an  orato- 
rio entitled  Beloved  Son ; variations  on  the 
hymn  “Pange  Lingua";  Voices  of  the  Holy 
Spirit  (Tongues  of  Fire);  a cantata  for  cho- 


rus and  rock  band,  Truth  Is  Fallen ; and  his 
most  recent  composition,  Lenten  Triptych. 
Mr.  Brubeck  has  also  composed  secular 
music  for  chorus  and  orchestra,  a ballet 
suite,  music  for  two  pianos  and  solo  piano, 
Elementals  for  jazz  band  and  symphony 
orchestra,  and  They  All  Sang  Yankee  Doo- 
dle, a symphonic  work  reflecting  the  varied 
ethnic  origins  of  a typical  American  town 
much  like  his  native  Concord,  California. 

The  youngest  of  three  musical  sons, 
Dave  Brubeck  intended  to  follow  his 
father’s  career  as  a rancher  and  cowboy, 
but  his  mother,  a piano  teacher,  insisted 
on  a musical  education.  He  entered  the 
University  of  the  Pacific  in  Stockton,  Cali- 
fornia, with  the  idea  of  becoming  a veter- 
inarian, but  soon  changed  his  major  to 
music.  Following  his  graduation  in  1942, 
he  served  four  years  in  the  Army,  return- 
ing after  World  War  II  to  Mills  College  in 
Oakland,  California,  to  study  composition 
with  the  great  French  composer  Darius 
Milhaud.  It  was  Milhaud  who  persuaded 
Mr.  Brubeck  to  pursue  a career  in  both 
jazz  and  composition.  Early  on,  Mr. 
Brubeck  composed  primarily  for  his  own 
quartet.  Some  of  those  works,  including 
The  Duke,  In  Your  Own  Sweet  Way,  and 
Blue  Bondo  a la  Turk,  became  jazz  stan- 
dards, recorded  by  many  artists.  Dave 
Brubeck  has  received  honorary  degrees 
from  the  University  of  the  Pacific,  Fair- 
field  University,  Mills  College,  the  Univer- 
sity of  Bridgeport,  and  Niagara  University. 
Although  increasingly  active  as  a com- 
poser, he  remains  a leading  figure  in  the 
jazz  mainstream,  touring  internationally 
with  today’s  version  of  the  Dave  Brubeck 
Quartet,  which  includes  Jack  Six,  Bill 
Smith,  and  Randy  Jones. 
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OPENING 

TONIGHT 

FOR 

THE  BOSTON 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonights  concert. 

Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  M A (617)  628-5100 


36 


GUEST  ARTIST 


ARTURO  DELMONI 

Violinist  Arturo  Delmoni  was  recognized 
for  his  exceptional  musical  gifts  at  an  early 
age.  Born  to  Italian  parents  living  in  New 
York,  Mr.  Delmoni  received  his  first  violin 
lessons  at  age  four  from  Dorothy  DeLay  of 
the  Juilliard  School.  His  public  career  had 
already  begun  with  recitals  and  a nation- 
ally televised  performance  when  he  was 
admitted  to  Juilliard,  as  a Naumburg 
Scholarship  student.  At  Juilliard  he  contin- 
ued his  studies  with  Ms.  DeLay,  Ivan 
Galamian,  and  with  Josef  Gingold  during 
summers  at  the  Meadowmount  School. 
Upon  graduation,  Mr.  Delmoni  enrolled  in 
the  master  class  of  Jascha  Heifetz  at  the 
University  of  Southern  California’s  Institute 
for  Special  Musical  Studies.  A frequent 
prize  winner,  he  has  taken  honors  in  the 
Dealey,  Flagler,  Vina  del  Mar,  and  Leven- 
tritt  competitions. 

Mr.  Delmoni’s  repertory  encompasses 
twenty-nine  concertos,  more  than  fifty 
sonatas,  and  a large  number  of  Romantic 
recital  and  encore  pieces.  In  addition  to 
performing  in  recital  across  the  United 
States,  Mr.  Delmoni  has  appeared  as 
soloist  with  the  symphony  orchestras  of 
St.  Louis,  Dallas,  Spokane,  El  Paso,  Glen- 
dale, and  Tucson,  the  California  Cham- 
ber Symphony,  Little  Orchestra  Society, 
Brooklyn  Philharmonic,  Kansas  City  Phil- 


harmonic, Boston  Pops  Esplanade 
Orchestra,  Pro  Arte  Chamber  Orchestra, 
and  the  Boston  Philharmonic.  As  a cham- 
ber musician,  he  has  performed  with 
many  illustrious  colleagues,  including 
Pinchas  Zukerman,  Elmar  Oliveira, 
Emanuel  Ax,  Nathaniel  Rosen,  and  Jeffrey 
Kahane.  A founding  member  of  the 
chamber  group  Boston  Artists’  Ensemble, 
Mr.  Delmoni  is  also  a member  of  the 
Boston  Chamber  Music  Society.  He 
appears  regularly  at  various  chamber 
music  festivals,  including  those  in  Seattle 
and  Sitka  (Alaska).  Mr.  Delmoni  records 
for  North  Star  Records.  His  debut  album 
of  Romantic  miniatures  and  encore 
pieces,  entitled  Songs  My  Mother  Taught 
Me,  received  international  critical 
acclaim.  Since  then,  he  has  recorded  an 
album  of  music  for  unaccompanied  vio- 
lin; his  most  recent  recording,  featuring 
the  sonatas  of  Franck  and  Faure,  was 
released  in  April.  His  most  recent  Boston 
Pops  appearances  were  in  May  1985. 


MassacH^ 

C^LLege  °F  CIRT  ^ / 

Summer  Courses  and  Workshops 
begin  June  1 1. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 

Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  021 15 

Call  (617)731-0275  for  brochure 
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THE  BOSTON  POPS  ORCHESTRA 


-AND 


JOHN  WILLIAMS 


MUSIC  OFTHE  NIGHT 


mmm 
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The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 

LES  MISERABLES.  GYPSY- 
CATS.  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 

“MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”.*,, 

Produced  by  Thomas  Z.  Shepard. 

Available  exclusively  on  Sony  Classical, 

Compact  Discs  and  Cassettes. 


"Sony  Classical"  are  trademarks  of  Sony  Corporation 
(&  1990  Sony  Classical  Gmb  H. 
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GUEST  ARTISTS 


TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  Conductor 

Celebrating  its  twentieth  anniversary 
this  season,  the  Tanglewood  Festival  Cho- 
rus was  organized  in  the  spring  of  1970 
when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral 
activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood 
Music  Center  and  Boston  University,  and 
originally  formed  for  performances  at  the 
Boston  Symphony’s  summer  home,  the 
chorus  was  soon  playing  a major  role  in 
the  orchestra’s  Symphony  Hall  season  as 
well.  Now  the  official  chorus  of  the  Bos- 
ton Symphony  Orchestra,  the  Tangle- 
wood Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  per- 
forming in  Boston,  New  York,  and  at 
Tanglewood,  and  working  with  Music 
Director  Seiji  Ozawa,  John  Williams  and 
the  Boston  Pops,  and  such  prominent 
guests  as  Leonard  Bernstein,  Kurt  Masur, 
and  Charles  Dutoit. 


In  addition  to  his  work  with  the  Tangle- 
wood Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a 
senior  lecturer  in  music  at  MIT,  and  con- 
ductor of  the  John  Oliver  Chorale,  now 
in  its  thirteenth  season.  Mr.  Oliver  made 
his  Boston  Symphony  Orchestra  conduct- 
ing debut  at  Tanglewood  in  1985  and  led 
performances  of  Bach’s  B minor  Mass  at 
Symphony  Hall  in  December  that  year. 

The  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  was  recently  chosen  to 
help  close  a month-long  International 
Choral  Festival  that  took  place  in  and 
around  Toronto,  Canada,  throughout 
June  1989.  The  chorus  presented  an 
afternoon  concert  of  music  by  Tallis, 

Ives,  Brahms,  and  Gabrieli  under  John 
Oliver’s  direction  and  took  part  in  the 
festival’s  closing  performance  — Verdi’s 
Requiem  with  the  Toronto  Symphony 
under  the  direction  of  Charles  Dutoit. 


THE  AMERICAN  BOYCHOIR 
JAMES  H.  LITTON,  Director 

Long  recognized  as  one  of  the  world’s 
finest  choirs,  the  American  Boychoir  has 
performed  in  more  than  1500  American 
cities  and  towns  in  48  states,  as  well  as  in 
Japan,  Korea,  Canada,  and  24  countries 
in  Central  and  South  America  and 
Europe.  Founded  as  the  Columbus  Boy- 
choir in  1937,  the  choir  is  made  up  of 
students  from  the  American  Boychoir 
School,  North  America’s  only  non- 
sectarian  boarding  choir  school,  located 
since  1950  in  Princeton,  New  Jersey.  Boys 
aged  nine  to  fourteen  attend  the  school 
for  a full  scholastic  program  including 
in-depth  musical  training. 


The  American  Boychoir  has  sung  with 
many  major  orchestras  under  the  direc- 
tion of  numerous  distinguished  conduc- 
tors. In  addition  to  appearances  on 
national  television,  the  choir  has  sung  at 
Lincoln  Center,  Carnegie  Hall,  the  Ken- 
nedy Center,  Radio  City  Music  Hall,  the 
White  House,  and  the  Vatican.  The  choir 
has  been  featured  in  the  soundtracks  of 
several  television  commercials  and  has 
made  more  than  35  recordings.  Last 
December,  the  American  Boychoir  partic- 
ipated in  a Boston  Pops  Orchestra  Christ- 
mas concert  taped  for  the  “Evening  at 
Pops"  television  series. 


39 


Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  Its  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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GUEST  ARTIST 


TIMOTHY  MORRISON 

Trumpet  player  Timothy  Morrison 
joined  the  Boston  Symphony  Orchestra  in 
1980,  then  left  the  orchestra  in  1984  to 
tour  and  record  with  Empire  Brass.  He 
rejoined  the  orchestra  in  1987  as  third 
trumpet  and  assistant  principal  trumpet 
of  the  Boston  Symphony  Orchestra,  and 
as  principal  trumpet  of  the  Boston  Pops 
Orchestra.  Born  in  Oregon  and  a gradu- 
ate of  the  New  England  Conservatory  of 
Music,  from  which  he  holds  his  bache- 
lor’s degree  in  music,  Mr.  Morrison  stud- 
ied with  Fred  Sautter,  former  principal  of 
the  Oregon  Symphony,  and  with  former 
BSO  principals  Armando  Ghitalla  and 
Roger  Voisin.  A 1977  Tanglewood  Music 
Center  Fellow,  Mr.  Morrison  performed 
with  the  Tanglewood  Music  Center 
Orchestra,  with  the  Grand  Teton  and 
Monadnock  festival  orchestras,  and  with 
the  New  England  Bach  Festival  before 
joining  the  Boston  Symphony  Orchestra. 
He  was  also  principal  trumpet  of  the 
New  Hampshire  Symphony  and  of  the 
Orquesta  Sinfonica  del  Estado  de  Mexico, 
and  a member  of  the  Pacific  Symphony. 
Mr.  Morrison  has  served  on  the  faculties 
of  Boston  University,  Boston  Conserva- 
tory, and  the  New  England  Conservatory 
of  Music,  where  he  currently  teaches, 
and  he  has  been  soloist  with  several 


Boston-area  orchestras.  Mr.  Morrison 
performed  the  trumpet  solo  in  John 
Williams’  score  to  the  film  Born  on  the 
Fourth  of  July.  This  is  his  first  perform- 
ance as  concerto  soloist  with  the  Boston 
Pops  Orchestra. 


TheloniousMonk. 
Outrageous  Monkfish. 


Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  Turner 

ened  Monkfish,  you  can  swing 
to  an  exciting  foursome.  E 15 

Reservations  gladly  accepted.  J^lgL 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 
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The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world.® 


PEUGEOT 

Beyond  the  obvious 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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GUEST  ARTIST 


JOHN  McGLINN 

One  of  America’s  leading  authorities 
on  the  music  of  George  Gershwin,  Jer- 
ome Kern,  Cole  Porter,  Richard  Rodgers, 
and  Vincent  Youmans,  John  McGlinn  has 
earned  critical  acclaim  for  his  widely 
popular  record  releases  and  concerts 
featuring  the  original  orchestration  of 
many  of  America’s  greatest  musicals.  Mr. 
McGlinn  has  prepared  many  restored  edi- 
tions, and  has  gone  on  to  produce  and 
conduct  them  as  well.  A recording  artist 
for  EMI/Angel,  Mr.  McGlinn  led  the  award- 
winning world  premiere  recording  of  the 
complete  version  of  Jerome  Kern’s  Show- 
boat  with  Frederica  von  Stade,  Jerry  Had- 
ley, and  Teresa  Stratas.  Mr.  McGlinn’ s 
other  recording  credits  include  Kiri  Sings 
Gershwin  with  Dame  Kiri  Te  Kanawa,  a 
disc  of  Gershwin  overtures,  the  world  pre- 
miere recording  of  the  original  versions  of 
eight  Kern  overtures  and  music  from  the 
film  Swingtime,  and  the  world  premiere 
recording  of  the  original  1934  version  of 
Porter’s  Anything  Goes.  Awaiting  future 
release  are  an  album  of  Rodgers  and  Hart 
songs  with  Frederica  von  Stade,  Porter’s 
complete  Kiss  Me  Kate,  and  Kern’s  Sitting 
Pretty.  During  the  1989-90  season,  Mr. 
McGlinn  had  return  engagements  with  the 


Vancouver  and  Pittsburgh  Symphonies  and 
made  debuts  with  the  Montreal  and  Singa- 
pore Symphonies;  he  also  led  the  Balti- 
more and  Toronto  Symphonies,  a “Wall  to 
Wall  Gershwin"  program  at  Symphony 
Space  in  New  York,  and  performances  of 
Kern’s  complete  The  Cat  and  the  Fiddle  at 
Weill  Hall.  In  addition  to  these  debut  per- 
formances with  the  Boston  Pops  Orchestra, 
Mr.  McGlinn’s  summer  season  brings  fully 
staged  performances  of  Carousel  with  the 
Chicago  Opera  Theater,  debuts  at  Mead- 
owbrook  and  Blossom,  and  return  appear- 
ances at  Grant  Park  and  Great  Woods. 

John  McGlinn  made  his  debut  in  January 
1985  conducting  Carnegie  Hall’s  Jerome 
Kern  Centennial  Festival,  which  consisted 
of  Oh,  Boy!,  Oh,  Lady!  Lady!,  and  the  New 
York  premiere  of  Kern’s  recently  discov- 
ered musical  Zip!  Goes  a Million.  The  suc- 
cess of  the  Kern  Festival  prompted  Car- 
negie Hall  to  invite  Mr.  McGlinn  back  the 
following  year  to  conduct  his  newly 
restored  edition  of  Youmans’  No,  No,  Nan- 
ette, the  production  of  which  was  super- 
vised by  the  original  lyricist,  Irving  Caesar. 
For  the  Library  of  Congress  1986  Festival  of 
American  Chamber  Music,  Mr.  McGlinn 
conducted  three  Kern  works:  The  Girl 
from  Utah,  She’s  a Good  Fellow,  and  The 
City  Chap.  For  the  1987  Festival,  he  led  the 
American  premiere  of  Gershwin’s  Prim- 
rose and  the  modern  premiere  of  Gersh- 
win’s Tost”  1933  musical  Pardon  My 
English,  marking  the  fiftieth  anniversary  of 
Gershwin’s  death.  At  the  request  of  Mrs. 
Richard  Rodgers,  he  restored  and  con- 
ducted the  original  1937  version  of  Rod- 
gers and  Hart’s  Babes  in  Arms,  also  at  the 
Library  of  Congress.  In  August  1988  he 
made  his  debut  with  the  London  Sym- 
phony Orchestra,  conducting  a concert 
celebrating  Leonard  Bernstein’s  70th 
birthday. 
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GUEST  ARTIST 


MAX  HOBART 

Max  Hobart  has  been  a frequent  guest 
conductor  of  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra. 

A member  of  the  Boston  Symphony  Orches- 
tra since  1965,  Mr.  Hobart  is  currently 
assistant  concertmaster,  in  which  capacity 
he  has  occupied  the  concertmaster’s  posi- 
tion for  concerts  of  both  the  Boston  Sym- 
phony Orchestra  and  the  Boston  Pops 
Orchestra.  Under  the  direction  of  Arthur 
Fiedler  and  John  Williams,  Mr.  Hobart  has 
been  heard  as  soloist  in  concerts  at  Sym- 
phony Hall  and  Carnegie  Hall  as  well  as  on 
radio,  television,  and  recordings. 

Growing  up  on  southern  California, 

Max  Hobart  played  in  several  community 
orchestras  and  was  an  active  freelance 
player  for  films  and  television.  During  his 
college  years  at  the  University  of  South- 
ern California,  he  appeared  often  in  the 
celebrated  “Monday  Evening  Concerts” 
chamber  music  series  and  spent  his 
summers  as  a participant  in  the  Carmel 
Beach  Festival.  As  a winner  of  the  Cole- 
man Chamber  Music  Competition,  he 
made  a tour  of  Europe  with  the  USC 
Graduate  String  Quartet.  Prior  to  joining 
the  BSO,  Mr.  Hobart  played  in  orchestras 
in  New  Orleans,  Washington,  D.C.,  and 
Cleveland.  Music  director  and  conductor 
of  the  Civic  Symphony  of  Boston  and  the 
North  Shore  Philharmonic  in  Salem, 


Massachusetts,  Max  Hobart  directs  a 
series  of  classical  programs  as  well  as 
ballet  and  pops  concerts  with  each 
group.  Recently  he  led  the  Boston  Civic 
Symphony,  the  Salisbuiy  Singers,  and 
soloists  in  acclaimed  performances  of  the 
Verdi  Requiem  in  Worcester  and  at  Jor- 
dan Hall.  Mr.  Hobart  has  been  guest  con- 
ductor with  the  Wellesley,  Newton, 
Worcester,  and  New  Hampshire  sym- 
phony orchestras,  with  the  All-State 
Orchestra  at  the  State  University  of  New 
York  in  Purchase,  and  with  orchestras  as 
far  away  as  Halifax,  Nova  Scotia,  and 
Port-au-Prince,  Haiti.  As  a second  violin- 
ist of  the  Boston  Symphony  Chamber 
Players,  Mr.  Hobart  has  toured  and 
recorded  with  that  ensemble.  His  profes- 
sional touring  activities  have  taken  him 
throughout  the  United  States  and  South 
America,  and  to  Canada,  Europe,  Japan, 
the  Soviet  Union,  and  China.  In  the  sum- 
mer of  1987  Mr.  Hobart  substituted  for 
an  indisposed  John  Williams  in  the  Bos- 
ton Pops  Orchestra’s  annual  concert  at 
Tanglewood,  to  critical  acclaim.  Mr. 
Hobart  is  the  featured  violin  soloist  on 
two  recent  Boston  Pops  Orchestra 
recordings,  the  best-selling  Pops  in  Love , 
and  the  premiere  recording  of  "An 
Orkney  Wedding,  With  Sunrise”  by  Peter 
Maxwell  Davies,  on  Pops  Britannia.  This 
past  season  Max  Hobart  led  the  North 
Shore  Philharmonic  in  an  all-Gershwin 
program  at  the  North  Shore  Music  The- 
ater and  the  Civic  Symphony  Orchestra 
in  a special  pops  concert  at  the  Sonesta 
Hotel,  entitled  “A  Salute  to  Arthur  Fiedler.” 
In  addition  to  his  regular  subscription 
concerts  with  both  orchestras,  the 
upcoming  season  brings  guest  conduct- 
ing appearances  in  Anchorage,  Alaska, 
and  with  the  Edgewood  Symphony  in 
Pittsburgh.  Mr.  Hobart  will  also  lead  the 
Pro  Arte  Chamber  Orchestra  in  a family 
concert,  "The  Phantom  of  the  Orchestra," 
in  Sanders  Theater  on  January  12,  1991. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Quality  Drives  Our  Business 
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GUEST  ARTISTS 


THE  SINGING  SERGEANTS 
LIEUTENANT  COLONEL  JAMES 
M.  BANKHEAD,  Commander/ 
Conductor,  USAF  Band 
LIEUTENANT  A.  PHILLIP  WAITE, 
Director,  The  Singing  Sergeants 
The  Singing  Sergeants,  the  27-voice 
official  chorus  of  the  United  States  Air 
Force,  is  one  of  the  world’s  most  versa- 
tile and  traveled  choral  organizations. 
Formed  in  1945,  the  ensemble  is  the  old- 
est of  the  major  military  choruses;  it  has 
appeared  before  every  U.S.  President 
since  Harry  Truman  and  with  the  Mor- 
mon Tabernacle  Choir,  the  New  York 
Philharmonic,  the  National  Symphony, 
and  the  symphony  orchestras  of  Philadel- 
phia, Cleveland,  Florida,  and  Houston.  In 
addition  to  performances  at  numerous 
White  House  and  government  functions, 
the  group  has  performed  at  the  New 
York  World’s  Fair,  Carnegie  Hall,  Lincoln 
Center,  the  Dorothy  Chandler  Pavilion, 
and  the  Kennedy  Center.  The  Singing 
Sergeants  draw  their  repertoire  from 
opera  and  oratorio,  traditional  and  con- 
temporary choral  literature,  folk  songs, 
pop  standards,  Broadway,  and  jazz,  with 
emphasis  on  American  choral  music. 
Featured  at  conventions  of  the  American 
Choral  Directors’  Association  and  the 


Music  Educators’  National  Conference, 
the  group  co-hosted  and  performed  for 
the  1988  conference  of  Chorus  America, 
the  Association  of  Professional  Vocal 
Ensembles.  In  recent  years  the  chorus 
has  been  featured  on  the  National  Public 
Radio  series  Alleluia!  A Celebration  of  Pro- 
fessional Vocal  Ensembles  and  in  the 
"World’s  Largest  Concert"  broadcast 
nationwide  on  PBS  television  stations. 

The  group  also  performs  in  the  Air  Force 
Band’s  stage  show,  “Serenade  in  Blue,” 
patterned  after  the  band’s  radio  show  of 
the  same  name,  and  in  concerts 
presented  by  the  Air  Force  Band  and 
Symphony  Orchestra. 

Originally  formed  from  within  the 
ranks  of  the  the  United  States  Air  Force 
Band,  the  chorus  is  now  composed 
entirely  of  professional  vocalists  who 
have  come  from  leading  colleges,  univer- 
sities, and  conservatories  throughout  the 
United  States,  and  who  are  all  indeed 
sergeants.  The  group  has  performed  in 
all  50  states  and  in  49  countries,  includ- 
ing a recent  tour  to  the  People’s  Republic 
of  China. 

Lieutenant  Colonel  James  M.  Bank- 
head,  commander  and  conductor  of  The 
United  States  Air  Force  Band,  is  from 
Providence,  Utah.  He  received  his  bache- 
lor of  music  degree  from  Utah  State  Uni- 
versity, master  of  arts  degree  from  Cen- 
tral Michigan  University  and  a doctor  of 
musical  arts  degree  from  the  Catholic 
University  of  America  in  Washington,  D.C. 

The  Singing  Sergeants’  director,  Sec- 
ond Lieutenant  A.  Phillip  Waite,  is  a 
native  of  Watkins  Glen,  New  York.  A 
graduate  of  the  Eastman  School  of  Music 
in  Rochester,  New  York,  Lieutenant  Waite 
earned  a master  of  music  degree  in  cho- 
ral conducting  at  New  Mexico  State  Uni- 
versity and  is  completing  his  doctorate  in 
choral  music  at  Arizona  State  University. 
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continued  from  page  19 

HUNGARIAN  RHAPSODY  NO.  2 

Franz  Liszt  (1811-86) 

Though  he  lived  in  a time  of  growing  nationalism  and  repeatedly  expressed  pride 
in  his  Hungarian  birth,  Franz  Liszt’s  musical  gifts  took  him  at  such  an  early  age  to 
Vienna  and  Paris  that  he  barely  learned  to  speak  his  native  language  at  all.  Still,  dur- 
ing the  course  of  his  long  life,  he  supported  Hungarian  nationalist  activities  and  was 
regarded  as  a hero  by  his  compatriots.  Among  the  most  overt  signs  of  his  Magyar 
connections  are  the  series  of  rhapsodies  built  on  Hungarian  themes  that  he  com- 
posed first  as  piano  showpieces,  later  orchestrating  some  of  them.  This  one  is  far  and 
away  the  most  popular  of  the  lot. 

SCOTTISH  FANTASY  FOR  VIOLIN  AND  ORCHESTRA,  Opus  46 

Max  Bruch  (1838-1920) 

Max  Bruch  was  among  the  most  popular  of  German  composers  in  the  late  nine- 
teenth century,  known  especially  for  his  choral  works,  which  were  wonderfully  sing- 
able and  which  formed  a good  part  of  the  international  choral  repertory.  These  orato- 
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rios  and  cantatas  were  frequently  heard  in  Boston  a centuiy  ago.  Today,  though,  he  is 
almost  entirely  remembered  as  a composer  of  concertos,  including  his  popular 
G-minor  concerto  for  violin  and  orchestra  and  the  Adagio  for  cello  and  orchestra  on 
Hebrew  themes,  Kol  Nidrei.  Like  many  composers  of  his  day,  Bruch  became  inter- 
ested in  folk  traditions  and  the  use  of  traditional  melodies  in  elaborate  concert  music. 
Unlike  most  of  the  other  composers,  however,  he  did  not  simply  take  the  folk  melo- 
dies out  of  a book,  but  actually  gathered  them  in  the  field.  Travels  in  Britain  gave  him 
the  material  that  he  turned  into  his  popular  Scottish  Fantasy,  Opus  46. 

LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  Orchestra  was  invited  to  perform 
at  the  Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was 
unveiled  and  her  torch  relit,  Mr.  Williams  was  commissioned  to  write  a new  fanfare, 
to  be  heard  round  the  world  during  the  concert  televised  as  part  of  the  weekend’s 
festivities.  By  their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people 
together  for  a few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  light- 
ening hearts. 

COSSACK  DANCE  from  MAZEPPA 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  most  of  all  to  be  successful  as  an  opera  composer.  In  the  end 
he  succeeded  with  Eugene  Onegin  and  Pique  Dame,  which  are  an  active  part  of  the 
world’s  operatic  repertory,  but  he  tried  on  many  other  occasions  as  well.  Mazeppa 
took  him  two  years  to  complete,  from  the  summer  of  1881  to  May  1883;  it  was  pro- 
duced at  the  Bolshoi  Theater  in  Moscow  in  February  1884.  Though  it  contains  some 
of  Tchaikovsky’s  finest  music,  it  is  rarely  heard  today.  The  Cossack  Dance,  or  Hopak, 
occurs  in  the  first  act  as  entertainment  for  an  honored  guest,  the  title  character  of  the 
opera. 

OVERTURE  TO  LA  PRINCESSE  JAUNE 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens’  long  life  encompassed  most  of  the  Romantic  era  and  important  devel- 
opments in  modern  music.  He  was  a brilliant  man,  gifted  in  languages  and  mathe- 
matics, an  extraordinary  pianist  from  childhood,  an  inveterate  traveler  and  seeker  of 
the  exotic.  He  wrote  musical  polemics  and  studies  of  the  decor  of  ancient  Roman  the- 
aters. There  are  few  musical  genres  that  he  did  not  attempt.  He  composed  no  fewer 
than  thirteen  operas,  though  only  Samson  et  Dalila  is  much  performed  today.  His 
interest  in  exoticism  (a  popular  one  in  the  France  of  his  day)  is  evident  in  his  first 
opera,  La  Princesse  jaune,  which,  as  its  title  (“The  Yellow  Princess”)  indicates,  is  set  in 
the  Orient  and  makes  use  of  the  pentatonic  scale  to  suggest  traditional  Oriental 
melodic  types. 

TRUMPET  CONCERTO 

Lawrence  Wolfe  (b.1948) 

Boston  native  Lawrence  Wolfe  is  assistant  principal  bass  of  the  Boston  Symphony 
Orchestra  and  principal  bass  of  the  Boston  Pops  Orchestra.  He  is  active  as  a com- 
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poser,  having  written  two  musicals  and  numerous  popular  songs.  He  is  currently  at 
work  on  a composition  for  chorus  and  orchestra  commissioned  by  the  Masterworks 
Chorale  for  its  fiftieth  anniversary.  The  Boston  Pops  Esplanade  Orchestra  has  per- 
formed his  overture  Freefall  under  the  direction  of  Ronald  Feldman.  He  composed  his 
Trumpet  Concerto  for  the  Boston  Pops  Orchestra’s  principal  trumpet  Timothy  Morri- 
son. Lawrence  Wolfe  has  provided  the  following  information  about  his  work: 

“I  have  notebooks  full  of  musical  ideas  looking  for  a home,  and  when  I asked  Tim 
Morrison  whether  any  concertos  had  ever  been  written  for  him,  I realized  that  many 
of  those  ideas  worked  in  a setting  of  a trumpet  concerto.  Tim  is  an  artist  of  great 
depth  and  versatility,  and  as  I composed  the  concerto,  I imagined  him  playing  in  a 
wide  range  of  styles:  jazz,  rock,  pop  ballad,  and  bravura.  In  the  last  movement,  a set 
of  variations  on  Paganini’s  famous  twenty-fourth  Caprice,  he  must  even  play  violin 
music!  Tim  is  incidentally  a wonderful  singer,  and  I almost  took  advantage  of  that  tal- 
ent as  well  in  the  second  movement.  Maybe  in  his  next  concerto....” 

EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses”  just  before  intermission  and 
brought  the  house  down  nightly. 
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A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  ("Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,"  “Take 
the  A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain't  Got  That  Swing).’’ 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life  — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a favor- 
ite way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences  have 
welcomed  it. 

SUITE  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen,  one  of  the  world’s  most  perfect  and  most  popular  operas,  was  the  last 
piece  completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after 
the  opening  night,  still  uncertain  of  the  opera’s  final  fate.  It  wasn’t  long  before  the 
sultry  amoral  gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors 
to  destroy  their  lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and 
Stockholm  to  Sidney.  Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish 
played  no  small  role  in  the  work’s  success. 

GOTTA  DANCE,  A Tribute  to  Jerome  Robbins 

arranged  by  Sid  Ramin  (b.1924) 

Though  he  is  not  a composer  or  a lyricist,  Jerome  Robbins  has  had  a greater  influ- 
ence on  the  modern  musical  theater  than  all  but  a handful  of  composers  and  libret- 
tists. A choreographer  trained  in  ballet,  modern,  Spanish,  and  Oriental  dance,  Rob- 
bins has  found  wonderfully  imaginative  new  ways  to  introduce  dance  into  musical 
shows,  ways  that  go  far  beyond  the  high-kicking  chorus  lines  or  the  generalized 
shuffle  or  buck-and-wing  of  so  many  older  musicals.  He  has  created  dances  that  are 
outrageously  funny  and  dances  that  are  powerfully  dramatic.  Entire  shows  — notably 
West  Side  Story— became  essentially  danced  theater  pieces  under  his  direction.  (He 
has  also  worked  extensively  and  with  great  success  in  the  ballet.)  As  a retrospective  in 
his  seventieth  year  he  produced  on  Broadway  in  the  fall  of  1988  a dance  show  made 
up  of  some  of  his  greatest  Broadway  numbers.  The  Boston  Pops  tribute  to  Jerome 
Robbins  draws  from  eight  of  these  shows,  arranged  by  Sid  Ramin,  who  was  himself 
involved  in  the  orchestration  of  many  of  them,  including  West  Side  Story,  Gypsy,  and  A 
Funny  Thing  Happened  on  the  Way  to  the  Forum. 

continued  on  next  page 
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I LOY^E  A PARADE 

Harold  Aden  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  in  1986  at  the  age 
of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood,  working 
over  the  years  with  lyricists  Ted  Koehler  ( “Between  the  Devil  and  the  Deep  Blue  Sea,” 
"Get  Happy,”  "Tve  Got  the  World  on  a String,”  “Stormy  Weather”),  E.Y.  Harburg  (“Over 
the  Rainbow"  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira  Gershwin  ("The  Man 
That  Got  Away"),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the  Positive,"  “Blues  in  the 
Night,”  "One  for  My  Baby,”  and  "That  Old  Black  Magic").  Koehler  wrote  the  lyrics  for 
one  of  Aden’s  earliest  hits,  “I  Love  a Parade,”  introduced  at  the  Cotton  Club  by  Cab 
Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler  recalled,  “Harold  liked 
to  walk,  I didn’t.  One  day  it  was  cold,  and  to  pep  me  up  he  started  to  hum  an  ad  lib 
marching  tune.  I guess  I started  to  fall  into  step  and  got  warmed  up.  When  we  got 
down  to  47th  Street,  I Love  a Parade’  was  almost  written.”  Richard  Hayman’s  arrange- 
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ment  embeds  Arlen’s  catchy  song  into  the  kind  of  musical  parade  known  as  a "patrol,” 
in  which  we  hear  the  parade  coming  from  the  distance,  passing  right  in  front  of  us, 
then  marching  off  out  of  sight. 

ENTRANCE  OF  THE  GLADIATORS;  Opus  68 

Julius  Fucik  (1872-1916) 

Entrance  of  the  Gladiators  is  one  of  those  tunes  that  everyone  knows  without  being 
able  to  give  it  a title;  for  years  it  has  been  one  of  the  most  popular  of  all  marches 
used  by  circuses,  so  that  it  may  be  considered  even  the  quintessential  circus  march. 
Fucik  was  a Czech  musician  who  studied  composition  with  Dvorak  at  the  Prague 
Conservatory  (he  also  studied  violin  and  bassoon).  He  spent  most  of  his  professional 
career  as  a bandmaster  in  Zagreb,  Sarajevo,  Budapest,  and  Prague.  He  retired  in  1913, 
married,  and  settled  in  Berlin,  where  he  formed  an  orchestra  and  a music  publishing 
firm,  but  his  activities  were  cut  short  by  the  outbreak  of  war  and  the  onset  of  cancer. 
He  left  nearly  300  dances,  marches,  and  overtures,  of  which  Entrance  of  the  Gladiators 
is  universally  famous. 

OVERTURE  TO  RUSSLAN  AND  LUDMILA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the 
nineteenth  century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the 
history  and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic 
fairy-tale  Russian  and  Ludmila,  composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  "the  most 
seminal  work  in  the  history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 

GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians,  who  came 
to  hear  La  belle  Helene,  Orphee  au?c  Enfers  [ Orpheus  in  the  Underworld],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature  — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that 
no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  cre- 
ate a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would 
be  perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach's  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 

A TRIBUTE  TO  THE  AMERICAN  MUSICAL  THEATER 

Americans  have  always  loved  the  musical  theater,  but  from  the  beginning  of  our  the- 
atrical traditions  (around  the  time  of  the  American  Revolution)  until  early  in  this  century, 
we  imported  much  of  our  popular  entertainment  from  elsewhere:  ballad  operas  from 
England,  operettas  from  Vienna  and  Paris  and  London.  By  the  end  of  the  nineteenth  cen- 
tury, there  were  talented  composers  here  who  began  creating  works  directly  for 
Americans  — particularly  Victor  Herbert,  John  Philip  Sousa,  and  Reginald  DeKoven.  But 
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their  wonderfully  melodious  art  was  still  largely  derived  from  the  work  of  Strauss  or  Offen- 
bach or  Sullivan. 

The  man  who  did  more  than  anyone  else  to  change  all  that  was  Jerome  Kern,  who 
created  the  very  type  of  the  "Broadway  musical"  in  a series  of  lively  shows  produced 
in  the  tiny  Princess  Theater  starting  in  1915.  Kern’s  example  inspired  a whole  genera- 
tion of  other  gifted  musicians  — particularly  Richard  Rodgers  and  George  Gershwin  — 
to  turn  to  the  musical  theater  and  try  to  create  the  special  kind  of  miniature  art  to  be 
found  in  the  well-turned  song.  One  of  the  first  of  these  "well-turned  songs”  that  char- 
acterize the  Broadway  show  of  the  Golden  Age  is  Kern’s  “They  Didn’t  Believe  Me” 
(1914),  regarded  by  many  as  the  first  modern  popular  song,  the  model  for  composers 
for  the  next  thirty  years  or  more,  and  still  as  fresh  today  as  it  was  seventy-five  years 
ago. 

By  the  1920s,  American  musical  theater  was  leading  the  world.  Vincent  Youmans’ 
shuffling  “Tea  for  Two"  took  the  world  by  storm  (even  Shostakovich  wrote  an  arrange- 
ment of  it).  The  Gershwin  brothers  brought  jazzy  rhythms  to  Broadway  in  shows 
designed  first  for  Fred  and  Adele  Astaire  and  later  for  Ethel  Merman  (Girl  Crazy). 

Kern  himself  went  on  to  more  elaborate  shows,  such  as  the  epochal  Showboat  or  the 
charming  The  Cat  and  the  Fiddle , with  a plot  based  on  a rivalry  between  two  musi- 
cians, one  specializing  in  the  classics,  the  other  in  popular  music.  Meanwhile,  Cole 
Porter  had  begun  to  produce  a series  of  extraordinarily  sophisticated  songs,  stretch- 
ing the  boundaries  of  the  Broadway  idiom  and  beguiling  the  ear  with  astonishingly 
dextrous  rhymes  that  sang  of  the  life  of  high  society-  Richard  Rodgers  created  a long 
string  of  hits  with  the  witty  lyricist  Lorenz  Hart,  including  the  first  Broadway  show 
based  on  Shakespeare  (The  Boys  from  Syracuse , a musical  version  of  A Comedy  of 
Errors ).  Many  of  the  Broadway  composers  went  to  Hollywood  (Gershwin  and  Kern 
[Swingtime]  were  particularly  successful  there),  but  on  the  whole  they  preferred  the 
Great  White  Way.  To  many,  the  Golden  Age  of  musical  innocence  on  Broadway  ended 
with  the  close  of  the  Thirties.  One  of  the  last  shows  of  that  decade,  Kern’s  Very  Warm 
for  May , was  not  a great  hit,  but  it  produced  what  many  people  feel  is  the  quintessen- 
tial Broadway  song,  singable  yet  surprising  in  its  harmonic  and  melodic  turns,  “All  the 
Things  You  Are.” 

Musicians  who  perform  popular  songs  always  tend  to  “update”  the  style,  to  change 
the  tempo,  or  the  orchestration,  or  the  vocal  technique  in  order  to  make  them  sound 
as  if  they  were  composed  recently.  Certainly  the  great  songs  of  the  Broadway  tradition 
can  survive  that  kind  of  treatment  — they  have  done  so  for  decades!  But  recently  we 
have  begun  to  realize  how  special  that  material  is  when  heard  in  its  original  form, 
with  the  kind  of  orchestra  originally  employed  and  the  tempos  originally  intended. 

The  present  performances  are  based  on  the  original  orchestrations  of  these  great 
songs,  and  they  give  us  a chance  to  step  back  in  time  by  a half  century  or  so  and 
experience  them  when  they  were  fresh  and  new. 

IRVING  BERLIN:  THE  MAN  AND  HIS  MUSIC 

Irving  Berlin,  who  died  just  last  year,  would  have  been  102  years  old  this  month.  He 
was  born  Israel  Baline  on  May  11,  1888,  in  Temun,  Russia,  but  was  brought  to  this 
country  as  a small  child  and  became  the  unsurpassed  creator  of  popular  songs  that 
tell  what  Americans  have  thought  and  felt  for  most  of  this  century.  Entirely  without 
professional  training  (he  employed  an  assistant  to  write  down  and  work  out  the  songs 
he  created),  he  nonetheless  wrote  songs  in  every  popular  style  that  appeared  over  the 
nearly  60  years  (1907-1966)  that  he  was  active  as  a composer  and  lyricist.  He  com- 
posed Tin  Pan  Alley  standards,  Broadway  and  Hollywood  scores,  songs  serious  and 
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satirical,  sentimental  and  snappy.  His  range  extends  from  dialect  song  (“Marie  from 
Sunny  Italy,”  1907,  his  first  publication)  to  richly  varied  and  tuneful  Broadway  scores 
(such  as  Annie  Get  Your  Gun,  1946,  his  biggest  hit).  From  the  days  of  ragtime  on,  he 
managed  to  work  just  about  every  new  musical  or  dance  craze  into  his  songs.  He 
[always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line  to  match  Cole  Porter 
when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and  simple  verse  that  is 
utterly  beyond  the  range  of  more  “sophisticated”  wr  iters,  and  he  could  do  it  with  the 
most  common  words  in  the  English  language  and  the  most  straightforward  grammati- 
cal structure  — and  still  come  up  with  a surprise  for  a laugh  at  the  end  of  a stanza.  He 
started  his  own  publishing  company  which  had,  at  one  time,  more  than  1,000  Irving 
Berlin  songs  in  print.  Many  of  his  songs  have  become  an  indelible  part  of  our  heri- 
tage, from  “Alexander’s  Ragtime  Band”  of  1911  to  his  last  show,  Mr.  President,  which 
opened  during  the  Kennedy  administration.  The  best  summary  of  Berlin’s  career 
came  from  another  talented  songwriter,  Jerome  Kern,  who,  when  asked,  "What  is 
Irving  Berlin’s  place  in  American  music?,”  replied:  "Irving  Berlin  has  no  place  in 
American  music;  Irving  Berlin  is  American  music.” 

SELECTIONS  FROM  SOUTH  PACIFIC 

Richard  Rodgers  (1902-79) 

James  A.  Michener’s  Pulitzer  Prize-winning  Tales  of  the  South  Pacific  contains  a 
series  of  short  stories  about  the  men  and  women  stationed  during  World  War  II  in 
that  distant  and  exotic  part  of  the  world.  Oscar  Hammerstein  II  and  Joshua  Logan 
created  a musical  theater  work  based  on  two  of  those  stories  — “Our  Heroine,"  which 
tells  of  the  love  of  Nurse  Nellie  Forbush  from  Arkansas  and  the  worldly-wise  French 
planter  Emile  DeBecque,  and  “Fo’  Dolla’,”  which  introduces  the  memorable  Bloody 
Mary,  who  desires  to  marry  her  daughter  to  an  American  officer.  By  intertwining  the 
fates  of  the  characters  in  these  two  stories,  and  sprinkling  the  whole  with  a series  of 
memorable  Rodgers  and  Hammerstein  songs,  they  created  one  of  the  most  successful 
works  in  the  history  of  the  American  theater,  a Broadway  show  that  dared  to  treat  the 
recently  ended  war  and  to  bring  up  the  subject  of  racial  tolerance.  South  Pacific 
capped  one  of  Broadway’s  greatest  seasons,  1948-1949,  which  had  already  seen  Frank 
Loesser’s  first  show,  Where's  Charley ?,  and  Cole  Porter’s  masterpiece  Kiss  Me  Kate. 

The  memorable  performances  of  Mary  Martin  and  Metropolitan  opera  basso  Ezio 
Pinza  are  still  recalled  (via  the  original  cast  album)  as  highlights  in  the  history  of  our 
musical  theater.  South  Pacific  ran  nearly  2,000  performances  and  went  on  to  become 
only  the  second  Broadway  musical  ever  to  win  a Pulitzer  Prize. 


— Steven  Ledbetter 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1988  and  April  15, 
1990  are  acknowledged  below. 


Mr.  and  Mrs.  Ralf  A.  Adolfsson 

Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Walter  Amoiy 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Michael  W.  Barden 

Douglas  M.  Barrett 

Mrs.  James  E.  Batchelder 

Ms.  Mary  Jo  Bateman 

David  C.  Bayer 

Ms.  Martha  Bean 

Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Gerald  E.  Bertrand 

Ms.  Monica  Beukenkamp 

Ms.  Judith  Bidwell 

Mr.  and  Mrs.  William  C.  Blanker 

Ms.  Jane  Boatright 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Ms.  Jeanne-Marie  Boylan 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  Frank  J.  Burge 

Mrs.  Harriette  A.  Burke 

Mr.  and  Mrs.  Robert  G.  Burns 

Mrs.  Berta  M.  Cammarano 

Ms.  Joanne  Cappellino 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Robert  E.  Collings 

Mr.  and  Mrs.  Neil  Colvin 

Mrs.  Nicholas  Comey 

Mrs.  A.  Werk  Cook 

Ken  T.  Corliss 

Ms.  Susan  Cornu 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  G.  Creelman 

Ms.  Katherine  B.  Dabney 


Jan  E.  Dabrowski,  Esq. 

Peter  A.  Danas 
Stephen  Dee 
Thomas  A.  DiPietro 
Joseph  F.  Dineen 
Anita  M.  Diorio 
C.  H.  Dolan 
John  J.  Donovan 
Mrs.  Margaret  Driscoll 
Peter  F.  and  Celeste  P.  Duffy 
James  Duncan 
Ms.  Maurine  Egan 
Mr.  and  Mrs  James  Epstein 
Mr.  and  Mrs.  David  Evan 
Wallace  K.  Evers 
David  Farese 

Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Robert  Fishman 
Gerald  J.  and  Rosemary  Flynn 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Lee  Forker,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mrs.  Mary  Gabriel 
Mr.  and  Mrs.  Robert  A.  Gaughan 
Mrs.  Deborah  A.  Gerefy 
Mr.  and  Mrs.  William  Goodman 
Mrs.  Ray  B.  Greene,  Jr. 

Mr.  and  Mrs.  C.  W.  Griffith 
Thomas  S.  Gunning 
Mr.  and  Mrs.  Samuel  S.  Hall  III 
Michael  A.  Halperson 
Ms.  Shevawn  Hardesty 
Ms.  Eleanor  Hatfield 
Brian  P.  Hayes 

Mr.  and  Mrs.  James  J.  Hayes 
Mr.  and  Mrs.  Justin  D.  Hennessy 
John  Hepburn 
Mr.  and  Mrs.  James  Herscot 
Mr.  and  Mrs.  Denny  High 
Ms.  Debbie  A.  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  John  Hull 
Gregory  Hunt 
Ms.  Ann  Marie  Hurley 
Ms.  Barbara  Hutchinson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Joseph  Warren-Soley  Lodge,  F.  and  A.M. 
Francis  Kane 


56 


Mr.  and  Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Arthur  J.  Keefe 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Ms.  Eunice  M.  Kohler 

Mr.  and  Mrs.  George  S.  Kouri 

Ms.  Jan  Krohn 

Mr.  and  Mrs.  Anthony  LaRosa 

Mr.  and  Mrs.  Peter  Lacaillade 

James  R.  Lajoie 

Ms.  Barbara  Lander 

Ms.  Pam  Lassiter 

Ms.  Sheila  Laubinger 

Mr.  and  Mrs.  Richard  M.  Lawless 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  Kevin  D.  Lowey 

David  Lurie 

Mr.  and  Mrs.  John  P.  Madden 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Nancy  Mandanian 

Mrs.  Betty  Marino 

James  and  Lisa  Martin 

Ronald  Mastrocola 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr.,  Esq. 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Thomas  F.  and  Anne  M.  McNamara 

Mrs.  Dorothy  J.  McSorley 

Dr.  and  Mrs.  Barry  S.  Meltzer 

William  R.  Messenheimer,  Jr. 

Lyman  C.  Miner 

James  A.  Mitchell 

Joseph  Morante 

Mr.  and  Mrs.  John  Moynihan 

Ms.  Bridget  Neumann 

Joseph  J.  Nicholson 

Tim  O'Connor 

Ms.  Denise  O'Malley 

Charles  T.  O’Neill  and  Mary  Ellen  Neylon 
Tom  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  James  O’Shea 
Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Philip  G.  Page 
David  Pamp 

Arthur  and  Martha  Pappas 
Paul  R.  Paquin 
Mr.  and  Mrs.  William  Park 
i Edward  H.  Pendergast 
Mr.  and  Mrs.  Raymond  N.  Peters 
Mr.  and  Mrs.  Vincent  F.  Petroni 
Mr.  and  Mrs.  C.  Richard  Plank 
Clovis  Prendergast 
Dr.  Jenny  Proskauer 


George  and  Barbara  Putnam 

Ms.  Rita  Quimby 

John  A.  Quinn 

Ms.  Tara  Rendon 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  David  G.  Robinson 

Ms.  Louise  Roche 

Stephen  Rous 

Ms.  Jane  S.  Rowse 

Ms.  Elizabeth  R.  Russo 

William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

Ms.  Nancy  S.  Schatzberg  and  Dr.  Alan  F.  Schatzberg 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Ms.  Maureen  Shea 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Perry  M.  Silver 

Mr.  and  Mrs.  Douglas  R.  Smith 

John  C.  Smith 

Bill  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary’s  Italian  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  Staats 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Leslee  M.  Stewart 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Mrs.  Barbara  F.  Taylor 

Robert  Tello 

Ms.  Mary  Thomas 

Mr.  and  Mrs.  William  C.  Thurston 

Ms.  Diane  C.  Tillotson 

Ms.  Linda  Ann  Tod 

Ms.  Nancy  Tooke 

Andrew  Toorock 

Ms.  Carol  Troxell 

Ms.  Carol  E.  Tully 

Ms.  Mary  R.  Tyler 

Miss  Virginia  Varney 

Ms.  Barbara  Ann  Voccola 

Mrs.  Dorothy  Wagg 

Ms.  Anne-Marie  Wall 

Julia  Anne  Walsh  and  Philip  A.  Cunningham 
R.  Michael  Ward,  Jr. 

Mr.  and  Mrs.  John  F.  Wellington 

Mr.  and  Mrs.  William  H.  Wheeler 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Ms.  M.  Jane  Whitney 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Ms.  Catherine  E.  Wilson 

Mr.  and  Mrs.  Leroy  V.  Wilson 

Mr.  and  Mrs.  Donald  J.  Wood 

Mr.  and  Mrs.  William  R.  Wright 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Ms.  Marie  L.  Zagroba 
Anonymous  (16) 
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Business/Professional 
Leadership  Program 


BUSINESSyi 

SN 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Boll  ($10,000  ami  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Boll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  II.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


Creator  of  the  new  Zachary’s  four 
part  menu.  Earth,  water,  air  and  fire. 


In  the  beginning  He  created  the 
earth.  And  it  was  heaven.  Then,  continuing 
to  use  only  the  world’s  most  exquisite  ingre- 
dients, He  created  water,  air  and  ftre. 

And  then,  of  course,  He  rested.  But 
not  until  He  gave  us  a reason  to  seek 
repentance.  Dessert. 


The  new  Zachary’s  is  at  The  Colonnade  Hotel, 

120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


im  /pT&Nw 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 
3ELOITTE  & TOUCHE 
James  T.  McBride 
iURNST  & WIIINNEY 
Thomas  M.  Lankford 

3EAT  MARWICK 
JAIN  & CO. 

Robert  D.  Happ 

>RICE  WATERHOUSE 
Kenton  J.  Sicchitano 
’heodore  S.  Samet  & Company 
Theodore  S.  Samet 

rofias,  Fleishman, 
ihapiro  & Co.,  P.C. 

Allan  Tofias 

Advertising/ Public  Relations 

Jabot  Advertising 
William  H.  Monaghan 

)ELLA  FEMINA,  MCNAMEE 
VCRS,  INC. 

Michael  H.  Reingold 

1ILL,  HOLLIDAY,  CONNORS, 
JOSMOPULOS,  INC. 

Jack  Connors,  Jr. 

I erospace 

Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

’he  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

d)D  INC.  ARCHITECTS 
Philip  M.  Briggs 

jEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

JANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  XEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/Contracting 

*A.J.  Lane  & Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

* National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distribu  tors 

* Barter  Connections 

Kenneth  C.  Barron 

FAIR  WINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-C  ’<  )U\  B(  )TTLERS 
OF  XEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 
SUNTQRY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ HV AC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY.  IX( ' 
Richard  D.  Pedone 
The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

*Anal\,tical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/ Media 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/ Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ H ousewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 

Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 
*Aritech  Corp. 

James  A.  Synk 
AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

* Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 
BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 
Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECII  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPA> 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 

*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 
*Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 

Alexander  V.  d’Arbeloff 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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Iotels/ Restaurants 

>7  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

Jack  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Copley  Marriott  Hotel 
| Jurgen  Giesbert 

}afe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
Christopher  Tsaganis 

<'ynn’s 

James  Dunn 

?HE  Lu\FAYETTE  HOTEL 
Liam  Madden 

?HE  RED  LION  INN 
John  H.  Fitzpatrick 

^he  Ritz-Carlton,  Boston 
Sigi  Brauer 

flheraton  Boston  Hotel  & Towers 
Steve  Foster 

lonesta  International 
Iotels  Corporation 
Paul  Sonnabend 

|>t.  Botolph’s  Restaurant 
John  Harris 

Industrial  Distributors 

idmiral  Metals  Servicenter 
Company 

Maxwell  Burstein 

lLLES  CORPORATION 
Stephen  S.  Berman 

lMDURA  NATIONAL 
)ISTRIBUTION  COMPANY 
| Brian  MacKenzie 

irush  Fibers,  Inc. 

Ian  P.  Moss 

Eastern  Refractories  Company 
David  S.  Feinzig 

lillard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

irkwright 

Frederick  J.  Bumpus 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 

'hubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 

Woolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

*International  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

* Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gaiy  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAIN  EWE  BBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

*Choate,  Hall  & Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsby  & Han  nah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  & Company 
Peter  D.  Kiernan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

* Kidder,  Peabody  & Company 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 


Joyce  & Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovskv  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 
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Management/Financial/Consulting 

A1)VA.\( 'ED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  P.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
CROUP 

Jonathan  L. Isaacs 

* Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

* Haynes  Management  , Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates; 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  P.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 

* William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovieh  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 

M anufactu  ring/I  ndustry 

Advanced  Pollution  Control  Corp. 
Michael  P.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barrv  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 
Boston  Acoustics,  Inc. 

Prank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Ilousen 

““FLEXeon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

* Georgia -Pacific  Corpora  tion 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Mel  vin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 
HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 
Hudson  Lock,  Inc. 

Norman  Stavisky 

* Kendall  Company 

J.  Dale  Slierratt 

LEACH  & GARNER  COM  PANT 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 
*New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termifiex  Corporation 
William  E.  Fletcher 


Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 
BOSTON  HERALD 
Patrick  J.  Purcell 
WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

““Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company  1 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPAQ  | 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/ Development 
THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 
““Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


’he  Chiofaro  Company 
Donald  Chiofaro 
Combined  Properties,  Inc. 

Stanton  L.  Black 

)emeter  Realty  Trust 
(George  P.  Demeter 

TRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

'he  Flatley  Company 
[Thomas  J.  Flatley 

'he  Fryer  Group,  Inc. 

[Malcolm  F.  Fryer,  Jr. 

ffeafitz  Development  Company 
[Lewis  Heafitz 

lilon  Development  Corporation 
Haim  S.  Eliachar 

ohn  M.  Corcoran  & Company 
John  M.  Corcoran 

Jordblom  Company 
iRoger  P.  Nordblom 

lorthland  Investment  Corporation 
Robert  A.  Danziger 

rammell  Crow  Company 
Arthur  DeMartino 

rban  Investment  & Development 
Rudv  K.  Umscheid 

etail 

everly  Hills  Flowers  of  Boston 
\nthony  DePari 

hild  World,  Inc. 

Dennis  H.  Barron 

EMOULAS  FOUNDATION 
r.A.  Demoulas 

ILENE’S 
David  P.  Mullen 

ills  Department  Stores 
Stephen  A.  Goldberger 

ORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

arten’s  Jewelers 
loel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 
Suzanne 
Suzanne  Seitz 

* Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/ Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

““Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

““Asquith  Corporation 
Lawrence  L.  Asquith 

““Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Soft  ware/ Informal  ion  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

* International  Data  Group 

Patrick  J.  McGovern 

* LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

““Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

““Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommun  ications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Make  it  a 

Tanglew®d  Summer! 


Boston  Symphony  Orchestra 

SEIJI  OZAWA 

Music  Director 

JUNE  29  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
beforejune  8:  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492; 
after  June  8:  Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Roston  Pops  program  information,  call 
“C-O-N-C-E-R-T’'  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


i ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
'River  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
(performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 
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Seven  ways  to  say  three  words. 
Diamond , emerald , ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-353-0222. 

Tiffany&Co. 


The  great  Italian  artiste 
soil  work  in  oils. 


,£D  AND 
J in  ITALY 


-muDo 


OLIVE  OIL 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 
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DISTINGUISHED  WATCH, 
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HONOR  THE  AMERICAN 

heroes  of  World  War  I, 
today’s  Tank  watch  beai 

ALL  THE  CLASSIC  CARTIER 
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SILHOUETTE,  WHITE  ENAM1 
DIAL,  SAPPHIRE-TIPPED 
CROWN,  QUARTZ 
TECHNOLOGY,  AND  THE 
FAMOUS  FOLDING  BUCKLE. 

The  Tank*  watch 
by  Cartier:  masterfully 

CREATED  TO  BE  FOREVER 
CONTEMPORARY. 


Cartier 


©1989  CARTIER,  INC. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  Films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial) , Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We  re  Lookin’  Good!,"  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space , Pops  on  the 
March,  Aisle  Seat , Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart , a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Bernstein  by  Boston, 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Request . . . , featuring  music  of  John 
Williams,  Holst's  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON  COACH 

Quality  Drives  Our  Business 
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IMPORTED 


94.6  PROOF 


750  ml 


SPECIAL  DRY 


CHARLES  TANQUERAY  & C?  LT! 
LONDON.  ENGLAND. 

«OTTU  U S PAT  OF»  WO  »9 1 910 
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RONALD  L.  FELDMAN 


’’Nationally  Outstanding” 


-Esquire  Magazine 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra's  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League's  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music." 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner  s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — "The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  "Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  "Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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ings  include  Pops  Out  of  This  World,  Pops 
in  Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Bequest ...»  an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Busse,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporaiy  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  will  lead  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  this  June. 
The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States 
summer  festivals  and  in  November  1987 
visited  Japan  with  John  Williams.  The 
Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series,  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 


Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  If  s how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkovvitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 

* Si-Jing  Huang 
♦Joseph  Conte 
♦Joseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

tOn  sabbatical  leave 
+ Substituting,  1990  spring  season 


♦ Ling  Ling  Guan 

♦ Lisa  Crockett 

♦ Michael  Rosenbloom 
+ Daniel  Banner 
♦Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

♦ Mark  Ludwig 

♦ Roberto  Diaz 

♦ Rachel  Fagerburg 

♦ Susan  Culpo 
♦Jean  Haig 

♦ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 

♦ Ronald  Feldman 
‘Jerome  Patterson 

♦ Jonathan  Miller 
tTheresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
tRobert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

♦ Robert  Caplin 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
+ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
J Bruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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WE  NEED  YOUR  HELP 


American  symphony  orchestras  rely  on  support  from  the  National 
Endowment  for  the  Arts.  Now  this  much-needed  support  is  in  jeop- 
ardy. Currently,  Congress  is  being  deluged  with  demands  to  elimi- 
nate federal  arts  funding  and  to  disband  the  NEA.  If  you  value 
orchestras  and  other  cultural  institutions, 


CALL  TODAY:  1-900-226-ARTS 


For  $4.50  (billed  to  your  phone)  we  ll  send  the  following  action-alert 
mailgram  to  your  two  Senators  and  Representatives  in  your  name: 

Dear  [Senator/Representative]: 

I am  writing  to  express  my  strong  support  for  the  National  Endowment  for  the  Arts  and  to 
urge  you  to  vote  for  reauthorizing  the  NEA  without  any  restrictions  on  artistic  content. 

I think  the  National  Endowment  has  done  an  outstanding  job  over  the  years  in  supporting 
theater,  dance,  music,  literature  and  art  throughout  the  country.  I know  that  federal  sup- 
port for  the  arts  and  arts  education  has  enriched  my  own  community  both  culturally  and 
economically. 

Although  I recognize  that  there  has  been  much  publicity  lately  about  controversial  grants, 
the  truth  is  that  out  of  thousands  of  NEA  grants  each  year  over  99.9%  are  welcomed  and 
applauded.  That’s  an  exemplary  record.  In  my  opinion,  it  would  be  very  wrong  to  impose 
blanket  censorship  restrictions  just  because  an  extremely  rare  exhibit  or  performance  may 
offend  some  people. 

As  you  know,  President  Bush  has  come  out  in  favor  of  reauthorizing  the  National  Endow- 
ment without  restrictions  on  artistic  content.  I fully  support  the  President’s  position  and 
ask  that  you  do  the  same. 

Thank  you  for  your  consideration. 

Sincerely, 

[Name  of  sender] 


Thank  you  for  helping  us  counter  this  attack  on  the  arts. 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


BROADWAY  ORIGINALS:  THE  MUSIC  OF  KERN,  GERSHWIN, 
PORTER,  AND  RODGERS 

Americans  have  always  loved  the  musical  theater,  but  from  the  beginning  of  our 
theatrical  traditions  (around  the  time  of  the  American  Revolution)  until  early  in  this 
century,  we  imported  much  of  our  popular  entertainment  from  elsewhere:  ballad 
operas  from  England,  operettas  from  Vienna  and  Paris  and  London.  By  the  end  of  the 
nineteenth  century,  there  were  talented  composers  here  who  began  creating  works 
directly  for  Americans  — particularly  Victor  Herbert,  John  Philip  Sousa,  and  Reginald 
DeKoven.  But  their  wonderfully  melodious  art  was  still  largely  derived  from  the  work 
of  Strauss  or  Offenbach  or  Sullivan. 

The  man  who  did  more  than  anyone  else  to  change  all  that  was  Jerome  Kern,  who 
created  the  very  type  of  the  “Broadway  musical”  in  a series  of  lively  shows  produced 
in  the  tiny  Princess  Theater  starting  in  1915.  Kern’s  example  inspired  a whole  genera- 
tion of  other.gifted  musicians  — particularly  Richard  Rodgers  and  George  Gershwin  — 
to  turn  to  the  musical  theater  and  try  to  create  the  special  kind  of  miniature  art  to  be 
found  in  the  well-turned  song.  One  of  the  first  of  these  “well-turned  songs"  that  char- 
acterize the  Broadway  show  of  the  Golden  Age  is  Kern’s  “They  Didn’t  Believe  Me” 
(1914),  regarded  by  many  as  the  first  modern  popular  song,  the  model  for  composers 
for  the  next  thirty  years  or  more,  and  still  as  fresh  today  as  it  was  seventy-five  years 
ago. 

By  the  1920s,  American  musical  theater  was  leading  the  world.  Vincent  Youmans’ 
shuffling  “Tea  for  Two”  took  the  world  by  storm  (even  Shostakovich  wrote  an  arrange- 
ment of  it).  The  Gershwin  brothers  brought  jazzy  rhythms  to  Broadway  in  shows 
designed  first  for  Fred  and  Adele  Astaire  and  later  for  Ethel  Merman  (Girl  Crazy). 

Kern  himself  went  on  to  more  elaborate  shows,  such  as  the  epochal  Showboat  or  the 
charming  The  Cat  and  the  Fiddle,  with  a plot  based  on  a rivalry  between  two  musi- 
cians, one  specializing  in  the  classics,  the  other  in  popular  music.  Meanwhile,  Cole 
Porter  had  begun  to  produce  a series  of  extraordinarily  sophisticated  songs,  stretch- 
ing the  boundaries  of  the  Broadway  idiom  and  beguiling  the  ear  with  astonishingly 
dextrous  rhymes  that  sang  of  the  life  of  high  society.  Richard  Rodgers  created  a long 
string  of  hits  with  the  witty  lyricist  Lorenz  Hart,  including  the  first  Broadway  show 
based  on  Shakespeare  (The  Boys  from  Syracuse,  a musical  version  of  A Comedy  of 
Errors ).  Many  of  the  Broadway  composers  went  to  Hollywood  (Gershwin  and  Kern 
[Swingtime]  were  particularly  successful  there),  but  on  the  whole  they  preferred  the 
Great  White  Way.  To  many,  the  Golden  Age  of  musical  innocence  on  Broadway  ended 
with  the  close  of  the  Thirties.  One  of  the  last  shows  of  that  decade,  Kern’s  Very  Warm 
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for  May,  was  not  a great  hit,  but  it  produced  what  many  people  feel  is  the  quintessen- 
tial Broadway  song,  singable  yet  surprising  in  its  harmonic  and  melodic  turns,  "All  the 
Things  You  Are.” 

Musicians  who  perform  popular  songs  always  tend  to  “update"  the  style,  to  change 
the  tempo,  or  the  orchestration,  or  the  vocal  technique  in  order  to  make  them  sound 
as  if  they  were  composed  recently.  Certainly  the  great  songs  of  the  Broadway  tradition 
can  survive  that  kind  of  treatment  — they  have  done  so  for  decades!  But  recently  we 
have  begun  to  realize  how  special  that  material  is  when  heard  in  its  original  form, 
with  the  kind  of  orchestra  originally  employed  and  the  tempos  originally  intended. 

The  present  performances  are  based  on  the  original  orchestrations  of  these  great 
songs,  and  they  give  us  a chance  to  step  back  in  time  by  a half  century  or  so  and 
experience  them  when  they  were  fresh  and  new. 


OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  short,  satiric  novel,  opened  on  Broadway  on 
December  1,  1956.  It  was  regarded  as  a noble  failure  when  it  closed  after  only  73  perfor- 
mances; certainly  there  were  dramatic  problems  with  the  shape  of  the  show,  but  its 
score  — preserved  on  an  original-cast  album  — became  an  underground  favorite  and  had 
much  to  do  with  the  completely  rewritten  and  restaged  version  two  decades  later.  That 
one  was  a popular  success.  Since  then,  Candide  has  been  elaborated  to  the  proportions 
of  a comic  opera  and  has  been  played  frequently  in  opera  houses  all  over  the  world.  Few 
musicals  — or  operas  — have  ever  successfully  combined  so  wide  a range  of  styles,  such 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


E.A.DAVIS 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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witty  parodies,  and  such  sheer  technical  brilliance.  The  show  even  boasted  a real  over- 
ture that  was  something  other  than  the  hastily-cobbled-together  potpourri  of  songs  desig- 
nated to  be  the  hit  numbers.  This  bright  and  sassy  overture  has  remained  with  every  ver- 
sion of  Candide  and  quickly  became  a concert  favorite  as  well. 

CUBAN  OVERTURE 

George  Gershwin  (1898-1937) 

Gershwin’s  Cuban  Overture  was  the  result  of  a brief  vacation  the  composer  took  to 
Havana  in  the  spring  of  1932.  There  he  was  intrigued  by  the  music  he  heard  around 
him,  and  he  decided  to  try  writing  a work  using  typical  Latin  rhythms.  In  addition  he 
brought  several  Cuban  instruments  with  him  when  he  returned  to  New  York.  He 
employed  them  in  the  new  work,  which  he  finished  in  time  for  an  all-Gershwin  con- 
cert at  Lewisohn  Stadium.  The  original  title  of  the  work  was  Rhumba,  but  finally  he 
gave  it  the  name  by  which  we  know  it  today.  The  “Cuban”  instruments  that  he 
included  in  the  piece  are  now  quite  familiar  to  musicians;  however,  they  were  exotic 
at  the  time,  and  Gershwin  felt  it  necessary  to  add  a “Conductor  s note"  to  the  score 
with  a little  drawing  of  each  of  the  instruments  — Cuban  sticks,  bongo,  gourd,  and 
maracas.  The  result  is  a colorful  amalgamation  of  popular  Latin  styles  with  Gersh- 
win’s increasingly  sophisticated  mastery  of  contrapuntal  technique. 

ROMEO  AND  JULIET , Overture- Fantasy  after  Shakespeare 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

The  "overture-fantasy”  Romeo  and  Juliet  was  Tchaikovsky’s  earliest  real  masterpiece, 
and  it  remains  one  of  the  most  popular  of  orchestral  compositions.  He  composed  the 
work  at  the  suggestion  of  Mily  Balakirev,  who  spent  almost  more  time  telling  other 
composers  what  they  should  write  than  composing  music  himself.  But  in  this 
instance,  certainly,  Balakirev’s  kindly  domination  paid  off.  The  subject  matter  suited 
Tchaikovsky’s  temperament,  not  least  because  he  had  just  emerged  from  an  episode 
of  disappointed  love  for  a soprano  named  Desiree  Artot.  Even  after  the  first  perform- 
ance, in  March  1870,  Balakirev  was  able  to  prevail  on  his  younger  colleague  to  recon- 
sider certain  passages.  In  fact,  Tchaikovsky  substantially  rewrote  his  original  composi- 
tion during  the  summer  of  1870.  It  was  heard  in  February  1872.  Finally,  eight  years 
later,  Tchaikovsky  returned  to  the  score  one  last  time  and  gave  it  the  form  we  know 
today.  Since  then  it  has  never  been  out  of  the  repertory.  The  soft  opening  hints  at 
liturgical  music  (and,  by  extension,  Friar  Laurence).  Gradually  it  grows  more  forceful, 
foreboding,  suddenly  exploding  into  the  violent  principal  theme  of  the  feuding  fami- 
lies. This  leads  to  the  soaring,  yearning  music  that  is  clearly  the  "love"  theme,  one  of 
Tchaikovsky’s  finest  inspirations. 

PIANO  CONCERTO  IN  G 

Maurice  Ravel  (1875-1937) 

Ravel  composed  his  two  piano  concertos,  the  one  in  G and  the  one  "for  the  left 
hand,”  virtually  together  in  1930  and  1931.  The  composer  conducted  the  first  perform- 
ance, with  pianist  Marguerite  Long,  at  a Ravel  Festival  concert  at  the  Salle  Pleyel  in 
Paris  on  January  14,  1932,  with  the  Lamoureux  Orchestr  a.  Ravel  had  actually  hoped  to 
write  the  piece  for  the  fiftieth  anniversary  of  the  Boston  Symphony  Orchestra  in  1930, 
but  he  was  not  able  to  complete  it  to  his  satisfaction  at  the  time.  When  he  did  finally 
finish  the  G major  concerto,  it  turned  out  to  be  one  of  his  lightest  and  most  delightful 

continued  on  page  48 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  May  28,  1990,  at  6 
JOHN  McGLINN  conducting 


BROADWAY  ORIGINALS:  THE  MUSIC  OF  KERN,  GERSHWIN,  PORTER,  AND  RODGERS 
A Special  Television  Taping  for  “Evening  at  Pops" 
with 

KITTY  CARLISLE  HART,  host 
SHELLEY  FREYDONT  and  GARY  PIERCE,  dancers 
BILL  HICKS,  DAVID  DEVEAU,  and  RANDALL  HODGKINSON,  pianos 
THE  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  Conductor 

and 

BRENT  BARRETT 
KIM  CRISWELL 
DAVIS  GAINES 
JASON  GRAAE 
CRIS  GROENENDAAL 
JUDY  KAYE 
REBECCA  LUKER 
PAIGE  O’HARA 

DONALD  SADDLER,  choreographer 


Waltz  in  Swingtime,  from  Swingtime  Kern 

Tea  for  Two,  from  No,  No,  Nanette  Youmans 

Ms.  Luker  and  Mr.  Graae 

Entr’acte  from  The  Cat  and  the  Fiddle  Kern 

Messrs.  Hicks,  Deveau,  and  Hodgkinson 

They  Didn’t  Believe  Me,  from  The  Girl  from  Utah  Kern 

Ms.  Kaye  and  Mr.  Groenendaal 

Who,  from  Sunny  Kern 

Ms.  Luker  and  Mr.  Graae 
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Gershwin 


I Got  Rhythm,  from  Girl  Crazy 
Ms.  O’Hara 

The  Man  I Love 
Ms.  Luker 

Love  Is  Here  to  Stay 
Mr.  Barrett 

I Get  a Kick  Out  of  You,  from  Anything  Goes 
Ms.  Criswell 

Night  and  Day,  from  The  Gay  Divorcee 
Mr.  Gaines,  vocal  solo 
Ms.  Freydont  and  Mr.  Pierce 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse 
Ms.  Kaye 

Women  of  the  Tanglewood  Festival  Chorus 

Johnny  One  Note,  from  Babes  in  Arms 
Ms.  Criswell 

All  the  Things  You  Are,  from  Very  Warm  for  May 
Ms.  Kaye  and  Mr.  Groenendaal 
Ms.  Luker  and  Mr.  Gaines 
Tanglewood  Festival  Chorus 


Gershwin 


Gershwin 


Porter 


Porter 


Rodgers 


Rodgers 


Kern 


Welcome  to  this  special  television  session  for  “Evening  at  Pops. " This  concert  is  being  taped  by 
WBGH  Boston  for  future  broadcast  on  PBS's  " Evening  at  Pops"  series.  Because  the  segments 
taped  will  become  part  of  a television  program,  occasional  scenes  of  the  audience  may  be 
used.  The  program  order  above  reflects  the  final,  edited  program  as  it  will  appear  on  televi- 
sion. The  taping  order  will  be  somewhat  different,  and  will  be  announced  by  your  host  for  this 
evening,  Kitty  Carlisle  Hart,  as  will  the  two  intermissions.  Funding  for  "Evening  at  Pops  " is 
provided  by  Digital  Equipment  Corporation. 

Accommodations  for  this  evening’s  soloists  provided  by  the  Back  Bay  Hilton  and  the  Ritz -Carlton. 
Airfare  provided  by  the  Trump  Shuttle  and  American  Airlines. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  4 


OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W.  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARI.ES  r.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J O’KEEFE 

¥ 


GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 

J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 


FIDUCIARY 

BOSTON  TRUSTEES 


Fiduciary  Trust  Company 
175  Federal  Street 
Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS;  CONDUCTOR 
Tuesday  evening;  May  29,  1990,  at  8 
MARIN  ALSOP  conducting 


Overture  to  Candide 

Bernstein 

Cuban  Overture 

Gershwin 

Romeo  and  Juliet , Overture-Fantasy  after  Shakespeare 

INTERMISSION 

Tchaikovsky 

Concerto  for  piano  in  G 
Allegramente 
Adagio  assai 
Presto 

ANGELA  CHENG 

INTERMISSION 

Ravel 

Tiger  Rag 

arr.  Bogatko 

Love,  Speed  and  Thrills 

(from  the  1915  Buster  Keaton  film  of  the  same  name) 

Rimelis 

Big  Band  Sounds  of  the  '20s,  ’30s,  and  ’40s 

arr.  Herman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  American  Arbitration  Associa- 
tion; The  Forty  Niners,  Inc.;  A.C.E.C./New  England;  Fordham  University  Alumni  Association; 
Endicott  College  Alumni  Association;  Catskill  High  School  Band;  Newton  Educational  Secre- 
taries Association;  Whitman  Kiwanis  Club;  St.  Barbara's  Catholic  Women's  Club;  Belmont 
Kiwanis  Club;  Immaculate  Conception  Ladies’  Sodality. 


25 


Week  4 


Mainrsi 


Let's  get  caught  up  in  so  many  magical  evenings 
beneath  starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  30,  1990,  at  8 
MARIN  ALSOP  conducting 


Overture  to  Candide  Bernstein 

Cuban  Overture  Gershwin 

Romeo  and  Juliet , Overture-Fantasy  after  Shakespeare  Tchaikovsky 

INTERMISSION 


Concerto  for  piano  in  G Ravel 

Allegramente 
Adagio  assai 
Presto 

ANGELA  CHENG 


INTERMISSION 

Tiger  Rag  arr.  Bogatko 

Love,  Speed  and  Thrills  Rimelis 

(from  the  1915  Buster  Keaton  film  of  the  same  name) 

Big  Band  Sounds  of  the  ’20s,  '30s,  and  ’40s  arr.  Herman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Company;  Executive  Club  of  Greater  Boston;  South  Shore 
Bank  Associate  Club;  Conarel  & Hall  Orchestra,  and  Hall  Band;  Yale  Club  of  Boston;  Old 
American  Insurance  Co.,  Kansas  City;  Professional  & Business  Women's  Lodge;  Beechwood 
Knoll  Neighborhood  Association. 

Week  4 
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NEW  HOMES, 
NEW  WORLDS, 
OLD  VALUES... 


Conjure  up  visions  of  English 
cottages  nestled  amidst  grassy  lawns 
and  rambling  gardens.  Surround  this 
idyllic  setting  with  the  pristine  beauty 
of  a Cape  Cod  conservation  land. 
You've  envisioned  Stratford  Ponds 
and  the  Country  Cottage  Collection. 
Independent,  two 
bedroom  homes  of 
unparalleled  design  and 
luxury.  Flawless  con- 
struction and  crafts- 
manship reminiscent 
of  the  homes  that  dot 
the  English  countryside. 
The  outstanding  choice 
for  those  discerning  few 
who  demand  the  unex- 
pected. The  ultimate 
reward  for  those  who  have  always 
chosen  the  road  less  travelled. 

Country  Cottage  Collection  priced 
from  $250,000. 

Town  Homes  are  also  available  from 
$167,000. 


Model  & Information  Center  Open  Daily 

(508)  477-4195  (800)  343-7866 

Location:  Rtc.  tx  to  Exit  2.  Rte.  130  South.  Mashpce 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  31,  1990,  at  8 
RONALD  L.  FELDMAN  conducting 


Marche  slav  Tchaikovsky 

Selections  from  Porgy  and  Bess  Gershwin-Courage 

Prelude  — Summertime  — I Got  Plenty  of  Nuthin  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — It  Ain’t 
Necessarily  So  — I Loves  You,  Porgy— There’s  a Boat  Dat’s 
Leaving  Soon  for  New  York  — Oh  Lawd,  I’m  on  my  Way 

INTERMISSION 

Romantic  Fantasy  for  violin,  viola,  and  orchestra  Benjamin 

Nocturne:  Lento 

Scherzino:  Presto  leggiero  e fantastico 
Sonata-Finale:  Allegro  tempo  justo 
IAN  SWENSEN,  violin 
ROBERTO  DIAZ,  viola 

INTERMISSION 

THE  MUSIC  OF  JOHN  WILLIAMS 

The  Olympic  Spirit 

Balloon  Sequence  and  Devil’s  Dance  from  The  Witches  of  Eastwick 

Star  Wars  Favorites 
Yoda’s  Theme 
Imperial  March 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Center  for  Autism;  Harvard  Business  School;  Institute  of 
Electrical  Engineers,  Inc.;  Steeple  People/North  Church,  Portsmouth;  Colgate  Club  of  Boston; 
Dartmouth  Hub  Club;  New  England  Memorial  Hospital  Auxiliary;  Xaverian  Brothers  High 
School;  Somerset  Club;  T.R.  Etc.;  Springfield,  Vermont,  Senior  Center;  Attleboro  Kiwanis 
Club;  St.  Jeremiah’s  Parish. 

Week  4 
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^ The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  1 feci  about 

diversification,  risk  versus  security,  and  income  needs. 

• * ■ 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don’t  have  to.  , k . j 

Guess  that’s  why  they  call  it  trust. 


BayBank® 


'RIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 


30 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  1,  1990,  at  8 
RONALD  L.  FELDMAN  conducting 


Marche  slav  Tchaikovsky 

Selections  from  Porgy  and  Bess  Gershwin-Courage 

Prelude  — Summertime  — I Got  Plenty  of  Nuthin  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — It  Ain’t 
Necessarily  So  — I Loves  You,  Porgy  — There’s  a Boat  Dat’s 
Leaving  Soon  for  New  York  — Oh  Lawd,  I’m  on  my  Way 

INTERMISSION 

Romantic  Fantasy  for  violin,  viola,  and  orchestra  Benjamin 

Nocturne:  Lento 

Scherzino:  Presto  leggiero  e fantastico 
Sonata-Finale:  Allegro  tempo  justo 
IAN  SWENSEN,  violin 
ROBERTO  DIAZ,  viola 

INTERMISSION 


Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

Ciribiribin  Pestaloza-Osser 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady  — Take  the  A’  Train  — 

Mood  Indigo  — It  Don't  Mean  a Thing 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Simmons  College  Alumnae  Association;  Harvard  Business  School; 

Bentley  College  Alumni  Association;  Morse  Pond  School  Band,  Falmouth;  Wheelock  College 
Alumni  Association;  Lasell  Alumnae  Association;  Star  of  the  Sea  Church;  United  Church  of 
Christ  in  Canton;  North  Cumberland  Middle  School;  Melrose-Wakefield  Area  Branch  of 
AAUW;  Rensselaer  Club  of  Boston;  Malden  Hospital;  The  Boston  School. 

Week  4 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
John  Williams 
Maynard  Goldman 
Kristina  Nilsson 
Ling  Ling  Guan 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Nancy  Meinhard 
Cynthia  Cummings 
Gerald  Mordis 
Clayton  Hoener 
James  Orent 
Colin  Davis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Harris  Shilakowsky 
Priscilla  Hallberg 
Abraham  Mishkind 
Kay  Knudsen 
Pattison  Stoiy 
Susan  Shipley 
Dorothy  Han 
Julie  Leven 
Lydia  Forbes 
Laura  Caballero 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
David  Rubinstein 
Barbara  Wright 


Cellos 

Emmanuel  Feldman 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Andrew  Mark 
Peter  Stumpf 
Miljenko  Sajfar 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
Gregory  Koeller 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 


Flutes 

Leonard  Lopatin 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

Ian  Greitzer 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Thomas  Haunton 
Nona  Gainsforth 
Martha  McQuaid 
Kevin  Owen 

Trumpets 

Thomas  Smith 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

Donald  Sanders 
Michael  Zion 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 
Gary  DiPerna 

Harp 

Sarah  Ericsson 

Piano 

Paul  Schmeling 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
James  Harper 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  2,  1990,  at  8 
RAYMOND  HARVEY  conducting 


Bacchanale  from  Samson  and  Delilah  Saint-Saens 

Pioneer  Dances  Coolidge 

Waltz  from  Eugene  Onegin  Tchaikovsky 

INTERMISSION 

Concerto  No.  2 in  D minor  for  piano  and  orchestra,  Opus  23  MacDowell 
Larghetto  calmato 
Presto  giocoso 
Largo-Molto  allegro 
RANDALL  HODGKINSON 


INTERMISSION 

There’s  No  Business  Like  Show  Business  Berlin-Stevens 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Bandwagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

That’s  What  Friends  Are  For  Bacharach-Holderidge 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  John  Hancock  Mutual  Life  Insurance/FCA;  WCRB  102.5  FM;  Newton- 
Wellesley  Hospital  and  Alumni;  IBM  Quarter  Century  Club;  Quincy  Community  United  Methodist 
Church;  Carousel  Tours. 
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Week  4 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 
Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  3,  1990,  at  7:30 
RAYMOND  HARVEY  conducting 


Bacchanale  from  Samson  and  Delilah  Saint-Saens 

Pioneer  Dances  Coolidge 

Waltz  from  Eugene  Onegin  Tchaikovsky 

INTERMISSION 

Concerto  No.  2 in  D minor  for  piano  and  orchestra,  Opus  23  MacDowell 
Larghetto  calmato 
Presto  giocoso 
Largo-Molto  allegro 
RANDALL  HODGKINSON 


INTERMISSION 

There’s  No  Business  Like  Show  Business  Berlin-Stevens 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Bandwagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

That’s  What  Friends  Are  For  Bacharach-Holderidge 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MIT  Senior  Class;  Harvard  Business  School  PMD/19;  Academy  of  Musical 
Arts,  Inc.;  Crene’s  World  Travel;  Evangelical  Congregational  Church. 
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Week  4 


GUEST  ARTIST 


JOHN  McGLINN 

One  of  America’s  leading  authorities 
on  the  music  of  George  Gershwin,  Jer- 
ome Kern,  Cole  Porter,  Richard  Rodgers, 
and  Vincent  Youmans,  John  McGlinn  has 
earned  critical  acclaim  for  his  widely 
popular  record  releases  and  concerts 
featuring  the  original  orchestration  of 
many  of  America’s  greatest  musicals.  Mr. 
McGlinn  has  prepared  many  restored  edi- 
tions, and  has  gone  on  to  produce  and 
conduct  them  as  well.  A recording  artist 
for  EMI/Angel,  Mr.  McGlinn  led  the  award- 
winning world  premiere  recording  of  the 
complete  version  of  Jerome  Kern’s  Show- 
boat  with  Frederica  von  Stade,  Jerry  Had- 
ley, and  Teresa  Stratas.  Mr.  McGlinn’s 
other  recording  credits  include  Kiri  Sings 
Gershwin  with  Dame  Kiri  Te  Kanawa,  a 
disc  of  Gershwin  overtures,  the  world  pre- 
miere recording  of  the  original  versions  of 
eight  Kern  overtures  and  music  from  the 
film  Swingtime,  and  the  world  premiere 
recording  of  the  original  1934  version  of 
Porter’s  Anything  Goes.  Awaiting  future 
release  are  an  album  of  Rodgers  and  Har  t 
songs  with  Frederica  von  Stade,  Porter’s 
complete  Kiss  Me  Kate,  and  Kern’s  Sitting 
Pretty.  During  the  1989-90  season,  Mr. 
McGlinn  had  return  engagements  with  the 


Vancouver  and  Pittsburgh  Symphonies  and 
made  debuts  with  the  Montreal  and  Singa- 
pore Symphonies;  he  also  led  the  Balti- 
more and  Toronto  Symphonies,  a “Wall  to 
Wall  Gershwin”  program  at  Symphony 
Space  in  New  York,  and  performances  of 
Kern's  complete  The  Cat  and  the  Fiddle  at 
Weill  Hall.  In  addition  to  these  debut  per- 
formances with  the  Boston  Pops  Orchestra, 
Mr.  McGlinn’s  summer  season  brings  fully 
staged  performances  of  Carousel  with  the 
Chicago  Opera  Theater,  debuts  at  Mead- 
owbrook  and  Blossom,  and  return  appear- 
ances at  Grant  Par  k and  Great  Woods. 

John  McGlinn  made  his  debut  in  Januaiy 
1985  conducting  Carnegie  Hall’s  Jerome 
Kern  Centennial  Festival,  which  consisted 
of  Oh,  Boy!,  Oh,  Lady!  Lady!,  and  the  New 
York  premiere  of  Kern’s  recently  discov- 
ered musical  Zip!  Goes  a Million.  The  suc- 
cess of  the  Kern  Festival  prompted  Car- 
negie Hall  to  invite  Mr.  McGlinn  back  the 
following  year  to  conduct  his  newly 
restored  edition  of  Youmans’  No,  No,  Nan- 
ette, the  production  of  which  was  super- 
vised by  the  original  lyricist,  Irving  Caesar. 
For  the  Library  of  Congress  1986  Festival  of 
American  Chamber  Music,  Mr.  McGlinn 
conducted  three  Kern  works:  The  Girl 
from  Utah,  She's  a Good  Fellow,  and  The 
City  Chap.  For  the  1987  Festival,  he  led  the 
American  premiere  of  Gershwin’s  Prim- 
rose and  the  modern  premiere  of  Gersh- 
win’s "lost"  1933  musical  Pardon  My 
English,  marking  the  fiftieth  anniversary  of 
Gershwin’s  death.  At  the  request  of  Mrs. 
Richard  Rodgers,  he  restored  and  con- 
ducted the  original  1937  version  of  Rod- 
gers and  Hart’s  Babes  in  Arms,  also  at  the 
Library  of  Congress.  In  August  1988  he 
made  his  debut  with  the  London  Sym- 
phony Orchestra,  conducting  a concert 
celebrating  Leonard  Bernstein’s  70th 
birthday. 
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GUEST  ARTIST 


KITTY  CARLISLE  HART 

Recognized  nationally  for  her  staunch 
support  of  the  arts,  Kitty  Carlisle  Hart  is 
chairman  of  the  twenty-member  govern- 
ing body  of  the  New  York  State  Council 
on  the  Arts.  Originally  appointed  vice- 
chairman  by  Governor  Rockefeller  in 
1971,  Ms.  Hart  was  appointed  chairman 
by  Governor  Carey  in  1976,  and  has  since 
been  reappointed  by  Governor  Cuomo. 

An  actress  and  singer  with  a record  of 
achievement  in  the  arts  and  public  ser- 
vice, Kitty  Carlisle  Hart  made  her  debut 
with  the  Metropolitan  Opera  in  1967  as 
Prince  Orlofsky  in  Die  Fledermaus,  and 
during  the  summer  of  1973  she  appeared 
in  the  Met’s  series  of  Operas  in  the  Park. 
She  created  the  role  of  Lucretia  in  the 
American  premiere  of  Benjamin  Britten’s 
Rape  of  Lucretia.  Ms.  Hart’s  first  appear- 
ance on  Broadway  was  in  Champagne 
Sec,  and  she  most  recently  appeared  on 
Broadway  in  On  Your  Toes  in  1984.  In 
films,  Ms.  Hart  has  appeared  with  the 
Marx  Brothers  (A  Night  at  the  Opera ) and 
Bing  Crosby.  A regular  panelist  on  the 
television  show  To  Tell  the  Truth,  she  has 


also  lectured  extensively  throughout  the 
United  States.  Having  a particular  interest 
in  the  role  of  women  in  society,  Ms.  Hart 
chaired  New  York’s  Statewide  Conference 
on  Women,  issued  the  Kitty  Carlisle  Hart 
Report,  and  was  later  appointed  Special 
Consultant  to  Governor  Rockefeller  on 
Women’s  Opportunities.  She  moderated  a 
television  series  entitled  Women  on  the 
Move,  and,  in  a television  series  spon- 
sored by  the  State  University  of  New 
York,  she  interviewed  women  and  men 
who  had  found  meaningful  careers  for 
their  retirement  years.  Ms.  Hart's  back- 
ground in  the  arts  led  to  her  appoint- 
ments to  the  visiting  committee  of  the 
Board  of  Overseers  of  Harvard’s  Music 
School  and  to  the  visiting  committee  for 
the  arts  at  Massachusetts  Institute  of 
Technology.  She  has  also  served  on  the 
boards  of  Empire  State  College  and  the 
Girl  Scouts  of  Greater  New  York  and  as 
an  Associate  Fellow  of  the  Timothy 
Dwight  College,  Yale  University.  A native 
of  New  Orleans,  Kitty  Carlisle  Hart  was 
educated  in  Switzerland,  France,  and 
England,  where  she  studied  at  both  the 
London  School  of  Economics  and  the 
Royal  Academy  of  Dramatic  Arts.  She 
holds  honorary  doctorates  from  the  Col- 
lege of  New  Rochelle,  Hartwick  College, 
Amherst  College,  and  the  University  of 
South  Carolina.  Now  a resident  of  Man- 
hattan, Kitty  Carlisle  Hart  was  married  to 
the  Pulitzer  Prize-winning  playwright- 
director  Moss  Hart,  who  died  in  1961. 

Her  autobiography,  Kitty,  was  published 
in  1988.  That  same  year  she  participated 
in  the  “Bernstein  at  70!”  celebration  at 
Tanglewood,  marking  Leonard 
Bernstein’s  70th  birthday. 
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Broadway’s  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 
LES  MISERABLES.  GYPSY. 
CATS.  and  others,  plus  selections 


from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 

MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990’’.* 

Produced  by  Thomas  Z.  Shepard. 

Available  exclusively  on  Sony  Classical, 
Compact  Discs  and  Cassettes. 


^ ' Sony  Classical"  are  trademarks  of  Sony  Corporation 
© 1990  Sony  Classical  Gmb  H 
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GUEST  ARTIST 


MARIN  ALSOP 

The  latest  recipient  of  the  Tanglewood 
Music  Center’s  Koussevitzky  Prize,  Marin 
Alsop  is  the  first  recipient  of  the  prize  in 
six  years  and  the  first  woman  to  receive 
this  honor.  In  June  1989  Ms.  Alsop  signed 
a three-year  contract  with  the  Eugene 
Symphony  Orchestra  and  two  months 
later,  she  was  appointed  music  director 
and  conductor  of  the  Long  Island  Philhar- 
monic, beginning  with  the  1990-91  season. 

In  addition,  Ms.  Alsop  continues  her  duties 
as  artistic  director  of  Concordia:  A Cham- 
ber Symphony,  the  45-piece  orchestra  she 
founded  in  1984.  The  ensemble  has  earned 
critical  acclaim  for  its  unconventional  pro- 
gramming and  outstanding  concerts  that 
feature  rarely  performed  works  as  well  as 
new  works  by  contemporary  classical  and 
jazz  composers.  Ms.  Alsop’s  appearances 
for  the  upcoming  season  will  include 
debut  performances  with  the  Philadelphia 
Orchestra  and  New  York  Philharmonic, 
concerts  with  the  Los  Angeles  Philharmonic, 
Buffalo  Philharmonic,  and  San  Jose  Sym- 
phony Orchestra,  and  appearances  at  the 
Hollywood  Bowl  and  the  Aspen  Music  Fes- 
tival. She  will  also  take  part  in  the  First 
Pacific  Music  Festival  in  Japan  and  will 
lead  programs  with  Leonard  Bernstein  and 
Michael  Tilson  Thomas.  This  past  spring, 


Ms.  Alsop  made  her  first  appearances  with 
the  Long  Island  Philharmonic,  conducting 
works  by  Gershwin,  Brahms,  Tchaikovsky, 
Harbison,  Ravel,  and  Dvorak.  In  the  sum- 
mer of  1989,  Marin  Alsop  was  awarded  the 
Tanglewood  Music  Center's  Leonard  Bern- 
stein Fellowship  for  the  second  consecu- 
tive year;  she  was  also  one  of  three  con- 
ductors chosen  from  92  applicants  for 
participation  in  the  1989  American  Con- 
ductors Showcase  performances  with  the 
San  Francisco  Symphony.  In  January  1989 
she  was  a prizewinner  in  the  Stokowski 
Conducting  Competition  with  the  Ameri- 
can Symphony  Orchestra.  During  the  1989- 
90  season,  Ms.  Alsop  led  the  Eugene  Sym- 
phony Orchestra  and  made  debuts  with 
the  Utah  Symphony,  the  National  Sym- 
phony in  Washington,  D.C.,  the  Louisville 
Orchestra,  and  the  New  World  Symphony 
in  Miami.  Continuing  their  commitment  to 
present  at  least  one  new  or  commissioned 
work  in  each  program,  Ms.  Alsop  and  Con- 
cordia presented  world  premieres  of 
works  by  Laura  Karpman  and  Larry 
Schwartz.  In  previous  seasons,  Ms.  Alsop 
led  the  Richmond  Symphony  (for  which 
she  served  as  assistant,  then  associate, 
conductor),  the  New  York  City  Ballet 
Orchestra  at  Lincoln  Center,  and  the 
Spokane  Symphony. 

Born  in  New  York  to  parents  who  are 
musicians,  Marin  Alsop  began  studying 
violin  at  the  Juilliard  School  when  she  was 
eight  years  old.  At  sixteen,  she  entered  Yale 
University,  returning  after  two  years  to  Juil- 
liard, where  she  completed  her  bachelor’s 
degree  in  1977  and  her  master’s  degree  in 
1978.  Since  that  time,  she  has  studied  with 
Leonard  Bernstein,  Gustav  Meier,  Kurt 
Sanderling,  Carl  Bamberger,  Walter  Hendl, 
and  Harold  Farberman.  These  perform- 
ances mark  her  debut  with  the  Boston 
Pops  Orchestra. 
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YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


1 1 Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 
(617)  524-7228 


Prime  Living  Senior  Communities 
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GUEST  ARTIST 


ANGELA  CHENG 

The  first  Canadian  to  win  the  presti- 
gious Montreal  International  Piano  Com- 
petition, Angela  Cheng  was  a Gold  Medal 
winner  at  the  Arthur  Rubinstein  Interna- 
tional Competition  and  first-prize  winner 
at  both  the  Mae  M.  Whitaker  Interna- 
tional Competition  and  the  D'Angelo 
Young  Artist  Competition.  Ms.  Cheng  has 
received  enthusiastic  acclaim  throughout 


North  America  for  her  performances  as 
orchestral  soloist  and  recitalist.  She  has 
appeared  as  soloist  with  many  symphony 
orchestras,  including  those  of  Vancouver 
CBC,  Montreal,  Toronto,  Saint  Louis, 

Utah,  Victoria,  and  Grand  Rapids,  the 
Israel  Philharmonic,  and  the  Denver 
Chamber  Orchestra.  Her  recital  appear- 
ances have  taken  her  to  such  cities  as 
New  York,  London,  Washington,  D.C., 
Toronto,  Los  Angeles,  Vancouver,  Mont- 
real, Detroit,  and  Saint  Louis.  During  the 
1989-90  season,  Ms.  Cheng  appeared  with 
the  Indianapolis  Symphony,  Orchestre 
Symphonique  de  Quebec,  North  Carolina 
Symphony,  Winnipeg  Symphony,  and 
Kitchner-Waterloo  Symphony.  Recipient 
of  the  1987  Career  Development  Grant 
presented  by  the  Touring  Office  of  the 
Canada  Council,  Ms.  Cheng  is  a candi- 
date for  a doctorate  in  piano  perform- 
ance at  Indiana  University.  These  are  her 
first  appearances  as  soloist  with  the 
Boston  Pops  Orchestra. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


MASSAclWttS 

C^LLege  °F  £7RT  V 

Summer  Courses  and  Workshops 
begin  June  1 1 . 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 

Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  02115 

Call  (617)731-0275  for  brochure 


BOSTON  \ 
SYMPHONY  \ 
, ORCHESTRA  1 

SEIJI  OZAWA 
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The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world.® 


PEUGEOT 

Beyond  the  obvious 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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GUEST  ARTIST 


IAN  SWENSEN 

Making  his  Boston  Pops  debut,  Ian 
Swensen  is  a 27-year-old  American  vio- 
linist of  Japanese  and  Norwegian 
descent.  Mr.  Swensen  grew  up  in  a musi- 
cal family  in  New  York  City,  where  he 
received  his  early  training  at  the  Juilliard 
School  pre-college  division  with  Dorothy 
DeLay.  He  subsequently  entered  the  East- 
man School  of  Music  to  study  with  Don- 
ald Weilerstein  and  the  Cleveland  Quar- 
tet. At  Eastman  Mr.  Swensen  became  a 


founding  member  and  first  violinist  of 
the  Meliora  Quartet,  which  went  on  to 
win  the  1985  Naumburg  Chamber  Music 
Competition.  Mr.  Swensen  also  won  top 
prize  in  the  1984  Naumburg  Violin  Com- 
petition. He  has  performed  as  soloist  and 
chamber  musician  in  hundreds  of  recit- 
als in  the  United  States,  Europe,  Canada, 
and  Australia.  His  engagements  have 
included  recitals  at  the  Library  of  Con- 
gress and  Alice  Tully  Hall.  He  has  also 
participated  in  many  chamber  music  fes- 
tivals, such  as  Spoleto,  Santa  Fe,  and 
Marlboro,  and  has  recorded  on  the  Tel 
Arc  and  Musical  Heritage  labels.  While 
continuing  to  expand  his  career  as  a 
concert  artist,  Ian  Swensen  is  also  inter- 
ested in  broadening  his  musical  respon- 
sibilities to  include  teaching  violin  and 
coaching  chamber  music.  During  the 
past  season  he  served  on  the  faculties  of 
the  Eastman  School  and  Oberlin  Conser- 
vatory. In  September  he  will  assume  his 
new  position  as  Professor  of  Violin  at  the 
San  Francisco  Conservatory. 
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Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)  566-3200 


Successful  business  trips 
are  music  to  my  ears. 


Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a beat. 


Call  me  at  734-2100 

I know  we  can  work  in 
perfect  harmony. 

a-<^ 

Main  Office: 

1406  Beacon  St., 
Brookline 
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Celebrate  America's 
Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 


Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name- 


Phone. 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 


Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 


Address 

City State Zip. 


Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  266-1492,  ext.  135. 
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GUEST  ARTIST 


ROBERTO  DIAZ 

Since  winning  First  Prize  for  Viola  at 
the  1988  Washington  International  Com- 
petition and  a prize  at  the  1989  Munich 
International  Viola  Competition,  Roberto 
Diaz  has  been  heard  throughout  Ger- 
many and  the  United  States  in  recital  and 
as  soloist  with  orchestra.  He  has  per- 
formed in  Europe  with  the  Bayerischer 
Rundfunk  Orchestra  and  has  made 
recordings  for  German  radio.  In  his 
native  Chile,  he  has  been  heard  in  recital 
and  with  the  Orquesta  Promusica.  In  this 
country  he  has  played  recitals  at  the 
Phillips  Collection  in  Washington,  D.C., 
the  Gardner  Museum  in  Boston,  on  the 
Alexandria  Recital  Series  in  Virginia,  and 
at  the  University  of  Redlands  in  Califor- 
nia, where  he  also  performed  with  the 
Redlands  Symphony  Orchestra  as  guest 
artist  at  the  1989  International  Viola  Con- 
gress. Coming  seasons  bring  perform- 
ances on  the  Dame  Myra  Hess  Concert 
Series  in  Chicago  as  well  in  festivals  in 
the  United  States  and  South  America. 

This  past  season  he  toured  with  the 
Lydian  String  Quartet,  substituting  for 
their  violist.  Before  joining  the  Boston 


Symphony  Orchestra  in  1986,  Roberto 
Diaz  was  a member  of  the  Minnesota 
Orchestra  under  Sir  Neville  Marriner.  In 
the  Boston  area  Mr.  Diaz  has  been  heard 
in  the  Boston  Symphony  Orchestra’s  Sup- 
per Concerts,  with  the  contemporary 
chamber  ensemble  Collage,  and  on 
WGBH  Radio’s  Morning  pro  Musica.  Else- 
where he  has  performed  with  Marlboro 
Music,  on  the  Minnesota  Orchestra 
Chamber  Music  Series,  and  at  the  Pensa- 
cola Chamber  Music  Festival,  as  well  as 
in  chamber  music  concerts  with  mem- 
bers of  the  Atlanta  Symphony  Orchestra. 
He  has  also  appeared  as  soloist  with  a 
number  of  U.S.  orchestras,  including  the 
Savannah  Symphony  (as  winner  of  its 
Young  Artist  Competition)  and  the  South- 
eastern Music  Festival  Orchestra.  In  1980, 
as  a fellowship  student  at  the  Tangle- 
wood  Music  Center,  Mr.  Diaz  won  the 
Gustav  Golden  Award.  He  is  on  the  fac- 
ulty at  the  Boston  Conservatory  of  Music, 
where  the  Diaz-Shames-Diaz  Trio  is  in 
residence.  Mr.  Diaz  began  his  musical 
studies  at  the  Chilean  Conservatory  of 
Music  and  continued  at  the  Georgia 
Academy  of  Music,  where  he  studied 
both  violin  and  viola  with  Manuel  Diaz. 
He  also  studied  with  Burton  Fine  at  the 
New  England  Conservatory  of  Music  and 
with  Joseph  de  Pasquale  at  the  Curtis 
Institute  of  Music  in  Philadelphia.  Mr. 
Diaz  also  has  a degree  in  industrial 
design  from  the  Dekalb  Technical  School 
in  Atlanta,  Georgia.  Beginning  with  the 
1990-91  season,  he  will  assume  the  posi- 
tion of  principal  viola  of  the  National 
Symphony  in  Washington,  D.C.  These  are 
his  first  appearances  as  soloist  with  the 
Boston  Pops  Orchestra. 
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GUEST  ARTIST 


RAYMOND  HARVEY 

Making  his  debut  with  the  Boston  Pops 
Esplanade  Orchestra,  Raymond  Harvey  is 
music  director  of  the  Springfield  (Mass.) 
Symphony.  This  season  Mr.  Harvey 
returned  to  the  Detroit  Symphony  and 
Buffalo  Philharmonic  (where  he  was 
associate  conductor  before  assuming  the 
music  directorship  in  Springfield)  and 
made  guest  conducting  appearances  with 
the  Minnesota  Orchestra,  Greater  Buffalo 
Opera,  and  the  symphony  orchestras  of 
Syracuse,  New  Orleans,  Louisville,  and 
Grand  Rapids.  During  the  1988-89  season 
Mr.  Harvey  appeared  as  guest  conductor 
with  the  Indianapolis  Symphony,  Louis- 
ville Orchestra,  Detroit  Symphony,  and 
the  New  York  Philharmonic  Young  Peo- 
ple’s Concerts.  In  1980  Raymond  Harvey 
was  appointed  Exxon/Arts  Endowment 
Conductor  of  the  Indianapolis  Symphony, 
a position  he  held  for  three  years,  before 
becoming  associate  conductor  of  the 
Buffalo  Philharmonic  for  three  years.  His 
active  schedule  has  included  appear- 
ances with  the  American  Symphony, 
Cleveland  Orchestra,  Denver  Symphony, 
Los  Angeles  Philharmonic,  National  Sym- 
phony, and  Rochester  Philharmonic.  Mr. 
Harvey  also  served  as  music  director  of 
Texas  Opera  Theater,  an  affiliate  of  Hous- 
ton Grand  Opera,  where  he  led  numer- 


ous tour  performances  of  such  works  as 
Madama  Butterfly  and  Cost  fan  tutte.  He 
also  served  as  associate  conductor  of  the 
Des  Moines  Metro  Opera  and  led  perfor- 
mances of  The  Grand  Duchess  of  Gerol- 
stein  for  Houston  Grand  Opera.  A native 
of  New  York  City,  Raymond  Harvey  holds 
bachelor’s  and  master’s  degrees  in  cho- 
ral conducting  from  the  Oberlin  Conser- 
vatory of  Music  and  a doctorate  from  the 
Yale  School  of  Music. 


TheloniousMonk. 
Outrageous  Monkfish. 


(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 


Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 
ened  Monkfish,  you  can  swing 
to  an  exciting  foursome. 

Reservations  gladly  accepted. 
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GUEST  ARTIST 


RANDALL  HODGKINSON 

Winner  of  the  1981  International  Amer- 
ican Music  Competition,  pianist  Randall 
Hodgkinson  continues  to  develop  his 
impressive  career.  His  October  1986  for- 
mal New  York  recital  debut  at  Alice  Tully 
Hall  under  the  Competition’s  auspices  — 
his  first  major  New  York  appearance 
since  his  solo  appearance  with  the  Amer- 
ican Symphony  Orchestra  at  Carnegie 
Hall  in  1983  — was  greeted  with  critical 
acclaim.  The  program  reflected  his  keen 
interest  in  American  music  as  well  as  a 
command  of  a diverse  repertoire  of  stan- 
dard piano  literature.  Even  before  his 
1981  triumph,  Mr  Hodgkinson  had 
earned  other  honors,  including  top 
prizes  in  the  J.S.  Bach  International 
Competition  and  other  contests,  and  the 
Tanglewood  Music  Center’s  Cabot  Award, 
which  he  received  as  a Tanglewood  Fel- 
low in  1971.  In  recent  years  he  has  made 
a series  of  highly  successful  debuts  with 
many  symphony  orchestras,  including 
those  of  Philadelphia,  Atlanta,  Albany, 


Buffalo,  Westchester,  Oakland,  and  Cara- 
moor,  in  collaboration  with  such  conduc- 
tors as  Leonard  Bernstein  and  Gunther 
Schuller.  He  made  his  European  orches- 
tral debut  in  1985  with  the  Santa  Cecilia 
Orchestra  of  Rome,  scoring  a great  suc- 
cess with  the  MacDowell  Piano  Concerto 
No.  2 and  the  European  premiere  of 
Duke  Ellington’s  “New  World  A-Comin’” 
Concerto.  More  recently,  Mr.  Hodgkinson 
appeared  with  Iceland  Philharmonic  in 
Rejkjavik,  performed  in  recital  at  Jordan 
Hall,  toured  the  midwest  with  the  Ohio 
Chamber  Orchestra,  appeared  at  the 
Eastern  Music  Festival  and  Music  Moun- 
tain, toured  Eastern  Europe  with  Boston 
Musica  Viva,  and  participated  in  Tokyo’s 
Interlink  Festival.  Recent  American 
recital  appearances  have  taken  him  to 
the  Washington  (D.C.)  Performing  Arts 
Society  and  Penn  State  University  as  well 
as  to  the  west  coast  and  Hawaii.  A fea- 
tured artist  on  the  Bosendorfer  Concert 
Series  aired  over  WNYC-FM  in  New  York, 
he  has  recorded  for  the  Nonesuch,  CRI, 
and  New  World  labels.  Randall  Hodgkin- 
son’s  primary  mentors  have  been  Veron- 
ica Jochum  and  Russell  Sherman  at  the 
New  England  Conservatory,  where  he 
earned  both  bachelor’s  and  master’s 
degrees,  as  well  as  an  Artist’s  Diploma. 
Mr.  Hodgkinson  himself  is  now  on  the 
Conservatory’s  piano  faculty  and  is  a 
Music  Tutor  at  Harvard  University  with 
his  wife,  pianist  Leslie  Amper,  with 
whom  he  also  performs  music  for  piano 
four-hands.  These  performances  mark 
his  debut  with  the  Boston  Pops  Espla- 
nade Orchestra. 
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continued  from  page  21 

compositions.  Ravel’s  favorite  term  of  praise  was  divertissement  de  luye,  and  he  suc- 
ceeded in  producing  just  such  a piece  with  this  concerto.  The  work  begins  in  a spirit 
of  high  jinks  set  off  by  the  cracking  of  a whip.  The  second  movement  is  a total  con- 
trast, hushed  and  calm,  with  a tune  widely  regarded  as  one  of  the  best  melodies  Ravel 
ever  wrote,  though  the  effort  cost  him  dearly,  for  his  powers  of  composition  were  fail- 
ing, and  he  found  it  necessary  to  write  the  Adagio  assai  one  or  two  measures  at  a 
time.  The  final  Presto  brings  back  the  rushing  motor  rhythms  of  the  opening,  and 
both  movements  now  and  then  bear  witness  that  Ravel  had  traveled  in  America  and 
had  become  acquainted  with  jazz  and  recent  popular  music.  He  also  met  George 
Gershwin  and  told  him  that  he  thought  highly  of  his  Rhapsody  in  Blue;  perhaps  it  is  a 
reminiscence  of  that  score  that  can  be  heard  in  some  of  the  “blue”  passages  here  and 
there. 

SING;  SING;  SING 

Louis  Prima  (1911-7 8) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
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132  Bucknam  Street 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 
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You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
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Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 
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best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  Concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

MARCHE  SLAV,  Opus  36 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Montene- 
gro and  Serbia  declared  war  on  Turkey  in  response  to  Turkish  massacres  of  Chris- 
tians in  the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchaikovsky 
was  asked  to  contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic  Charity  Com- 
mittee to  equip  Russian  volunteers  and  help  the  victims  of  war  in  the  Balkans,  he 
responded  with  remarkable  speed,  both  composing  and  orchestrating  his  Marche  slav 
(“Slavonic  March”)  in  five  days.  Tchaikovsky  hunted  through  collections  of  Serbian  folk 
songs  to  find  material  for  his  march,  finally  drawing  elements  from  three  tunes,  treat- 
ing them  in  his  own  way.  Combining  the  three  Serbian  tunes,  a part  of  the  Tsarist 
national  anthem,  and  a melody  of  his  own  into  a three-part  march  with  an  intention- 
ally noisy  coda,  Tchaikovsky  wrote  a piece  specifically  designed  to  arouse  enthusiasm. 
Its  impact  was  such  that  members  of  the  audience  jumped  onto  their  seats,  shouting 
"bravo"  and  “hurrah,”  while  others  wept.  Tchaikovsky  himself  maintained  a much 
more  balanced  view:  its  effect,  he  wrote  to  his  pupil  Taneyev,  came  from  the  orches- 
tral color,  and  it  did  exactly  what  it  was  supposed  to  do. 

PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 

ROMANTIC  FANTASY  for  violin,  viola,  and  orchestra 

Arthur  Benjamin  (1893-1960) 

Arthur  Benjamin  was  born  in  Australia,  but,  following  his  education  at  the  Royal 
College  of  Music  in  London,  he  remained  almost  continually  in  England,  eventually 
becoming  a professor  at  the  RCM  himself;  there  he  was  the  piano  teacher  of  the 
young  Benjamin  Britten.  Despite  his  stern  academic  credentials,  Benjamin  had  a par- 
ticular fondness  for  what  was  then  called  (usually  with  the  nose  in  the  air)  “light 
music,”  including  Gershwin,  Latin  American  dance  rhythms,  Jamaican  street  songs, 
and  American  square  dance  themes.  He  composed  a half-dozen  operas,  many  orches- 
tral works,  and  successful  film  scores.  His  only  symphony,  composed  during  World 
War  II,  was  appropriately  dark  and  tragic  in  character,  but  much  of  the  rest  of  his 
music  is  wonderfully  jovial,  a rare  quality  among  composers  of  any  era,  and  especially 
of  our  own  time.  The  Romantic  Fantasy  was  first  performed  in  London  on  March  24, 
1938. 

continued  on  neyt  page 
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THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  ("forward,"  "rally,”  “attack”)  over  long  distances  when  communications  were 
slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount  Olympus 
substituted  a healthier  kind  of  competition  — between  young  men  trained  to  the  high- 
est peak  of  physical  perfection  — for  military  combat.  Indeed,  so  strong  was  the  Olym- 
pic spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually  stopped 
while  the  games  went  on.  The  modern  Olympics  bring  together  athletes  — now  includ- 
ing women,  too  — from  all  over  the  world  in  re-enactment  of  that  ancient  tradition. 
John  Williams’  fanfare,  “written  especially  for  the  NBC  Sports  Division  in  celebration 
of  the  1988  Olympics,”  features  a broad  and  noble  melody,  supported  by  crisp  rhyth- 
mic underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations  of  those 
who  continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.” 

Visit  us  on  the  first-balcony  level  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 
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STAR  WARS  FAVORITES 

John  Williams  (b.1932) 

John  Williams  has  been  composing  music  for  feature  films  and  television  shows 
since  the  early  1960s.  As  often  happens  in  Hollywood,  he  has  been  typecast,  progres- 
sively, as  the  composer  of  music  for  light  comedies  (John  Goldfarb,  Please  Come 
Home)  and  later  for  disaster  epics  (The  Towering  Inferno),  but  he  also  put  his  musical 
touch  on  thrillers  and  westerns.  But  Star  Wars  (1977)  and  its  two  sequels  marked  a 
milestone  in  his  career;  the  extraordinary  popularity  of  the  films  — and  the  soundtrack 
recordings  — helped  re-establish  the  tradition  of  the  symphonic  film  score,  and 
brought  a whole  new  generation  of  moviegoers  to  appreciate  the  thrilling  sounds  a 
symphony  orchestra  can  make.  Throughout  the  three  Star  Wars  films,  the  thematic 
ideas  associated  with  the  various  characters  and  events  develop  and  combine  with 
new  themes  as  the  story  unfolds,  so  that  the  music  underlines  the  story  with  a contin- 
uous web  of  sound  for  long  stretches,  much  akin  to  the  technique  of  Wagnerian 
opera.  The  excerpts  performed  here  include  the  dark,  brutal  march  associated  with 
the  tyrannical  Empire  and  the  warm  melody  that  characterizes  the  wise  Jedi  master 
Yoda. 

BALLOON  SEQUENCE  AND  DEVIL  S DANCE  from  THE  WITCHES 
OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  of  Eastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film,  starring  Jack  Nicholson  as  a 
singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents 
in  the  stoiy.  For  the  present  suite,  Williams  has  worked  several  cues  heard  in  the  last 
half  of  the  film  into  two  orchestral  numbers.  Everyone  who  has  seen  The  Witches  of 
Eastwick  will  remember  the  scene  in  which  the  three  “witches"  and  their  diabolical 
companion  are  sporting  amid  thousands  of  balloons  in  an  elegant  mansion  while  lis- 
tening to  Luciano  Pavarotti  singing  “Nessun  dorma"  from  Puccini’s  Turandot.  The 
“Balloon  Sequence”  in  John  Williams’  score  combines  material  that  precedes  and  fol- 
lows the  Puccini  aria  (including  the  levitation  over  the  swimming  pool).  The  “Devil’s 
Dance”  is  the  title  Williams  has  given  a movement  combining  the  music  heard  as  Jack 
Nicholson  careens  wildly  on  and  off  the  road  in  his  car  (while  the  “witches”  attempt 
to  exorcise  him  from  their  lives)  with  the  music  of  the  film’s  end  credits. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take 
the  A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

WALTZ  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  aimed  all  his  life  at  a major  success  in  the  theater,  composing  numer- 
ous operas  and  ballets,  though  few  of  these  had  more  than  a passing  success  (and 
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most  were  outright  failures)  in  his  lifetime.  After  his  death,  though,  his  ballets  became 
established  at  the  heart  of  the  repertory,  and  at  least  two  of  his  operas,  Eugene  Onegin 
and  The  Queen  of  Spades,  have  also  entered  the  world’s  operatic  repertory.  Both 
works  are  based  on  poems  of  Pushkin,  Onegin  on  the  great  verse  novel  that  is  one  of 
the  supreme  achievements  of  Russian  literature.  Tchaikovsky  fell  wholly  in  love  with 
Pushkin's  poetry  and  composed  his  opera  in  1877.  He  was  particularly  delighted  to 
find  a subject  involving  real  people  in  an  everyday  world,  rather  than  "commonplace 
pharaohs,  Ethiopian  princesses,  poisoned  chalices,  and  all  the  stories  about  puppet 
creatures.”  Indeed,  the  story,  set  in  Russia  in  the  1820s,  involves  the  sort  of  people 
Tchaikovsky  himself  might  meet  every  day,  involved  though  they  are  in  painful  and 
even  tragic  misunderstandings.  The  glorious  Waltz  is  heard  early  in  the  second  act, 
where  it  provides  music  for  the  dancing  at  the  birthday  party  of  the  heroine,  Tatiana, 
all  joyous  and  invigorating  now,  though  the  principals  will  soon  become  embroiled  in 
an  argument  that  leads  to  fatal  consequences. 

PIANO  CONCERTO  NO.  2 in  D minor,  Opus  23 

Edward  MacDowell  (1861-1908) 

There  was  a time  when  Edward  MacDowell  was  widely  regarded  as  the  greatest 
composer  America  had  produced.  He  had  intended  to  become  a piano  virtuoso,  and 
in  that  he  certainly  succeeded,  with  studies  in  Paris  and  Frankfort,  but,  more  and 
more,  composition  became  the  center  of  his  life.  After  living  for  a number  of  years  in 
Germany,  he  settled  in  Boston  in  1888  and  remained  here  for  eight  years  before 
becoming  the  first  professor  of  music  at  Columbia  University.  MacDowell’s  tenure 
there  was  altogether  too  brief.  He  had  always  been  moody  and  temperamental,  but, 
following  a street  accident  in  early  1904,  clear  signs  of  mental  illness  appeared.  He 
regressed  to  a childlike  state  and  died  a few  years  later  in  his  mid-forties. 

MacDowell’s  major  works  include  two  piano  concertos,  two  orchestral  suites  (one 
based  on  Indian  themes),  and  several  Lisztian  tone  poems,  as  well  as  many  songs  and 
solo  piano  works.  Though  once  they  formed  the  core  of  the  American  repertory,  these 
attractive  works  are  all-too-rarely  heard  today.  MacDowell  himself  was  the  soloist 
when  the  Boston  Symphony  Orchestra  performed  his  Second  Piano  Concerto  in  1889. 
There  followed  thirty-two  further  BSO  performances  by  1937,  but  since  then  only  a 
single  performance  during  the  Bicentennial  year  of  1976,  a sad  commentary  on  the 
way  we  have  forgotten  our  musical  pioneers. 

MacDowell  composed  the  Second  Piano  Concerto  in  1884  and  1885,  soon  after  his 
marriage.  While  on  his  honeymoon  in  London,  the  composer  and  his  wife  attended 
some  performances  by  Henry  Irving  and  Ellen  Teriy  of  several  Shakespearean  plays. 
So  impressed  was  he  by  the  work  of  the  great  actors  that  he  immediately  composed  a 
tone  poem,  Hamlet  and  Ophelia,  and  followed  it  up  with  the  sketch  for  a scherzo  to  be 
entitled  Beatrice  and  Benedick.  The  intended  scherzo  turned  out  to  be  the  first  mate- 
rial written  for  the  concerto,  of  which  it  became  the  second  movement.  The  concerto 
is  a romantic  work  of  great  virtuosity  in  the  Lisztian  mold,  which  can  scarcely  be  sur- 
prising in  view  of  the  fact  that  MacDowell  had  studied  with  one  of  Liszt’s  longtime 
associates,  Joachim  Raff,  and  he  played  through  his  first  concerto  for  Liszt  and 
received  that  master’s  hearty  approbation. 

EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
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Gypsy  Rose  Lee  herself  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwr  ight  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical 
Merman  introduced  “Everything’s  Coming  Up  Roses”  just  before  intermission  and 
brought  the  house  down  nightly. 


A TRIBUTE  TO  JUDY  GARLAND 

arr.  Morty  Stevens 

Even  when  singing  songs  written  originally  for  some  other  performer,  Judy  Garland 
had  a special  way  of  making  them  memorable  and  personal.  Most  of  the  songs  in  this 
tribute,  though,  were  written  in  the  first  place  for  Judy,  and  they  will  remain  forever 
connected  with  her.  Harold  Arlen  and  E.Y.  Harburg  wrote  "Over  the  Rainbow"  and 
“Were  Off  to  See  the  Wizard"  for  the  film  version  of  The  Wizard  of  Oz,  which  made 
Judy  Garland  a star  and  linked  her  indelibly  with  “Over  the  Rainbow,"  a song  that  the 
producer  kept  wanting  to  cut  from  the  film!  “You  Made  Me  Love  You,"  by  composer 
James  V.  Monaco  and  lyricist  Joe  McCarthy,  was  originally  sung  by  Al  Jolson  in  The 
Honeymoon  Express  of  1913,  but  Judy  Garland  sang  it  — at  the  age  of  eleven  — to  a 
photograph  of  Clark  Gable  in  the  MGM  film  Broadway  Melody  of  1937,  a performance 
that  demonstrated  her  star  potential.  Cole  Porter  wrote  “Be  a Clown"  for  Judy  to  sing 
with  Gene  Kelly  in  the  1948  MGM  film  The  Pirate.  “Get  Happy"  was  Harold  Allen’s  first 
hit  song,  improvised  as  a vamp  while  he  was  working  as  a rehearsal  pianist  for  Vin- 
cent Youmans’  show  Great  Day.  Twenty  years  later  Judy  Garland  sang  it  in  the  MGM 
film  Summer  Stock  (1950).  Harold  Arlen  again  — this  time  with  lyrics  by  Ira  Gershwin  — 
wrote  the  songs  for  the  1953  film  A Star  Is  Born,  in  which  Judy  Garland  introduced 
“The  Man  That  Got  Away,”  after  “Over  the  Rainbow”  the  one  song  most  closely  associ- 
ated with  her. 

THERE’S  NO  BUSINESS  LIKE  SHOW  BUSINESS 

Irving  Berlin  (1888-1989) 

Irving  Berlin’s  biggest  Broadway  hit  by  far  was  the  show  Annie  Get  Your  Gun  of 
1946,  which  was  a cornucopia  of  memorable  songs:  “Doin’  What  Comes  Naturally,” 
“The  Girl  That  I Many,”  “I  Got  the  Sun  in  the  Morning  and  the  Moon  at  Night," 
“Anything  You  Can  Do,  I Can  Do  Better,”  “They  Say  It’s  Wonderful,"  “You  Can’t  Get  a 
Man  with  a Gun,”  as  well  as  the  song  that  almost  instantly  became  the  unofficial 
anthem  of  the  performing  arts,  “There’s  No  Business  Like  Show  Business.” 

— Steven  Ledbetter 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact  Peter 
Cerundolo,  BSO  Director  of  Corporate  Development,  Symphony  Hall,  Boston,  MA 
02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  (SI  0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Boll  (continued) 


Pepsi-Cola  Bottlers  of  Xew  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential- Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Harnill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


fter  creating  the 

earth,  water,  air  and  fire, 


Creator  of  the  new  Zachary's  four 
part  menu.  Earth,  water,  air  and  fire. 


In  the  beginning  He  created  the 
earth . And  it  was  heaven.  Then,  continuing 
to  use  only  the  world's  most  exquisite  ingre- 
dients, He  created  water,  air  and  fire. 

And  then,  of  course,  He  rested.  But 
not  until  He  gave  us  a reason  to  seek 
repentance.  Dessert. 


The  new  Zachary’s  is  at  The  Colonnade  Hotel, 

120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000. 
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^[he  luxury  condominiums  at  Parkside  rep- 
resent the  finest  value  in  downtown  Boston. 
Close  to  distinctive  shops,  the  lively  theater 
district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 
^ I all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 

views  of  the  city  skyline.  

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 

170  T remont  St.,  Boston,  Massachusetts  02111 
Decorated  model  and  sales  center  open  Mon.-Fri.  10-5,  Sat -Sun.  12-4 
Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


RESIDE 


At  last,  a retirement  community  that  acres  in  Westwood  and  will  open  in  the 
offers  the  benefits  of  homeownership!  Summer  of  1990. 

Fox  Hill  Village  combines  the  security  of  Discover  why  over  350  people  have 
continuing  care  with  the  many  benefits  decided  that  Fox  Hill  Village  is  more 
of  ownership  through  our  unique  than  just  a retirement  community, 

cooperative  plan.  f\  it  is  a sound  investment. 

Designed  for  comfort  and  con-  Call  (617)  329-4433  for  more 

venience,  Fox  Hill  Village  is  now  j information,  or  make  an  appoint- 

under  construction  on  80  wooded  ment  to  visit  our  model  unit. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
£2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 


xountants 

EtTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

EtTHUR  YOUNG  & COMPANY 
’homas  P.  McDermott 

larles  E.  DiPesa  & Company 
Villiam  F.  DiPesa 
3QPERS  & LYBRAND 
rincent  M.  O’Reilly 

ELOITTE  & TOUCHE 
ames  T.  McBride 
jlNST  & WHINNEY 
'homas  M.  Lankford 

CAT  MARWICK 
AIN  & CO. 
lobert  D.  Happ 

tICE  WATERHOUSE 
Eenton  J.  Sicchitano 

leodore  S.  Samet  & Company 
'heodore  S.  Samet 

mas,  Fleishman, 
apiro  & Co.,  P.C. 
llan  Tofias 

vertising/ Public  Relations 

hot  Advertising 
William  H.  Monaghan 

CLLA  FEMINA,  MCNAMEE 

CRS,  INC. 

iichael  H.  Reingold 

LL,  HOLLIDAY,  CONNORS, 
ISMOPULOS,  INC. 
ack  Connors,  Jr. 

rospace 

•rthrop  Corporation 
homas  V.  Jones 

tiques/Coin  Dealers 

le  Great  American  Coin  Company 
iertram  M.  Cohen 

Vhiteds 

)D  INC.  ARCHITECTS 
hilip  M.  Briggs 

CA  Group 

lugene  R.  Eisenberg 

tomotive/ Service 

kNS  TIRE  COMPANY,  INC. 
•avid  Gans 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 
STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/  Contracting 

*A.J.  Lane  & Company 
Andrew  J.  Lane 
Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

"“National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

( Consumer  Goods/ Distributors 

"“Barter  Connections 
Kenneth  C.  Barron 

FAIR  WINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sulliv  an 

John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ HV AC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

En  terta  i n ment/ 'Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/ Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford* * 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 
Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Fumishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 

Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN.  INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INF(  )RMATI(  >N  SYSTEMS 

Roland  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 
Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paid  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 

*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 
*Orion  Research,  Inc. 

Alexander  Jenkins  III 
PRIME  COMPUTER,  INC. 

Russell  Planitzer 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
TERADYNE  INC. 

Alexander  V.  d'Arbeloff 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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Hotels/Restau  rants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

♦Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
Christopher  Tsaganis 

Fynn’s 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

♦The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

♦Sonesta  International 

Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph’s  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 

Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 

DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

♦Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

* Ark  wright 
Frederick  J.  Bumpus 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 

Woolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

♦Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

* International  Insurance  Group 

John  Perkins 

♦The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

* Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

♦Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

* Goldman,  Sachs  & Company 

Peter  D.  Kiernan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

♦Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

♦State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

* Choate,  Hall  & Stewart 

Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

♦Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Wreiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  W7eiss 
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Management/Financial/Consulting 
ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
.ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

*Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

* Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

M( 'KINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDE  NTLAL-BACI  IE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 
* Towers  Perrin 

J.  Russell  Southworth 

* William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 

Ma  nufacturi  ng/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Bovlan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

* Chelsea  Industries,  Inc. 

Ronald  G.  Castv 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

* Georgia-Pacific  Corporat  ion 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 
HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

* Kendall  Company 

J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

^Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Aden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 
GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Weslev  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 
Benjamin  Schore  Company 
Benjamin  Schore 

^Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


*The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
I Haim  S.  Eliachar 
♦John  M.  Corcoran  & Company 
John  M.  Corcoran 

Nordblom  Company 
j Roger  P.  Nordblom 

Northland  Investment  Corporation 
I Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 

Dennis  H.  Barron 

| DEMOULAS  FOUNDATION 
j T.A.  Demoulas 

FILENE’S 
David  P.  Mullen 

♦Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 
Suzanne 
Suzanne  Seitz 

*Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

* Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Aliern  Co. 

John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

♦Crimson  Travel  Sendee 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM.  INC 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Make  it  a 

Tanglew®d  Summer! 


Tanglewrod 
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Boston  Symphony  Orchestra 

SEIJI  OZAWA 

Music  Director 


JUNE  29  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
before  June  8:  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492; 
after  June  8:  Tanglewood,  Lenox,  MA  01240,  (413)637-1940 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Roston  Pops  program  information,  call 
“C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
jRiver  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  al 
locations  are  open  for  one  hour  before  th 
concert  and  during  the  intermissions.  Th( 
shop  carries  Boston  Symphony  and  Bostoi 
Pops  mugs,  t-shirts,  recordings,  and  a var 
ety  of  musical-motif  gift  items.  All  proceec 
benefit  the  Boston  Symphony  Orchestra. 
For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 
PARKING  for  Pops  concerts  is  available  fo 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORM/ 
TION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Bostoi 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  tl 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphor 
Orchestra  and  Boston  Pops. 


A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 
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Seven  ways  to  say  three  words. 
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and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-333-0222. 


Tiffany&Co. 
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OLIVE  OIL 


The  great  Italian  artiste 
soil  work  in  oils. 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 
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CREATED  TO  BE  FOREVER 
CONTEMPORARY. 


Cartier 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial) , Raiders  \ 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was  j 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a I 
British  Academy  Award  for  Empire  of  the  ! 
Sun.  This  year,  both  Indiana  Jones  and  i 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 

Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  "Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed  i 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,’’  composed  for  I 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space,  Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Bernstein  by  Boston, 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Request  . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
box, Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
i on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  "Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston's 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Providers  of  Quality 
Long-Term  Nursing  Care 
and  Rehabilitative 
Services 


Cape  Heritage 

SANDWICH  MA  508-888-8222 


Cape  Regency 

CENTERVILLE  MA  508-778-1835 


Easton  Lincoln 

NORTH  EASTON  MA  508-238-7053 


Lafayette 

NORTH  KINGSTOWN  RI  401-295-8816 


Mayflower 

PLYMOUTH  MA  508-746-4343 


Northbridge 

NORTHBRIDGE  MA  508-234-4641 


Northwood 

LOWELL  MA  508-458-8773 


Oakwood 

NEWPORT  RI  401-849-6600 


South  County 

NORTH  KINGSTOWN  RI  401-294-4545 


WOODLAWN 
EVERETT  MA  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 


RONALD  L.  FELDMAN 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge.  MA  02138 
Reservations  (617)  864- 1 200 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporaiy  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 


i. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early  ij 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 

A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops."  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of -earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
countiy  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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THE  BOSTON  POPS  ORCHESTRA 


■AND 


Hi 


JOHN  WILLIAMS 

MUSIC  OFTHE  NIGHT 


The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway's  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 

LES  MISERABLES.  GYPSY- 
CATS.  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 

MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”«», 

Produced  by  Thomas  Z.  Shepard. 

Available  exclusively  on  Sony  Classical 
Compact  Discs  and  Cassettes. 


"P  ' Sony  Classical"  are  trademarks  ot  Sony  Corporation 
© 1990  Sony  Classical  Gmb  H 
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After  the  show,  enjoy  the  limelight 


Tanqueray.  A singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  York,  N.Y. 


IMPORTED 


94.6  PROOF 


SPECIAL  DRY 


WE  NEED  YOUR  HELP 


American  symphony  orchestras  rely  on  support  from  the  National 
Endowment  for  the  Arts.  Now  this  much-needed  support  is  in  jeop- 
ardy. Currently,  Congress  is  being  deluged  with  demands  to  elimi- 
nate federal  arts  funding  and  to  disband  the  NEA.  If  you  value 
orchestras  and  other  cultural  institutions, 


CALL  TODAY:  1-900-226-ARTS 


For  $4.50  (billed  to  your  phone)  we’ll  send  the  following  action-alert 
mailgram  to  your  two  Senators  and  Representatives  in  your  name: 


Dear  [Senator/Representative]: 

I am  writing  to  express  my  strong  support  for  the  National  Endowment  for  the  Arts  and  to 
urge  you  to  vote  for  reauthorizing  the  NEA  without  any  restrictions  on  artistic  content. 

I think  the  National  Endowment  has  done  an  outstanding  job  over  the  years  in  supporting 
theater,  dance,  music,  literature  and  art  throughout  the  country.  I know  that  federal  sup- 
port for  the  arts  and  arts  education  has  enriched  my  own  community  both  culturally  and 
economically. 

Although  I recognize  that  there  has  been  much  publicity  lately  about  controversial  grants, 
the  truth  is  that  out  of  thousands  of  NEA  grants  each  year  over  99.9%  are  welcomed  and 
applauded.  That's  an  exemplary  record.  In  my  opinion,  it  would  be  veiy  wrong  to  impose 
blanket  censorship  restrictions  just  because  an  extremely  rare  exhibit  or  performance  may 
offend  some  people. 

As  you  know,  President  Bush  has  come  out  in  favor  of  reauthorizing  the  National  Endow- 
ment without  restrictions  on  artistic  content.  I fully  support  the  President's  position  and 
ask  that  you  do  the  same. 

Thank  you  for  your  consideration. 


Sincerely, 

[Name  of  sender] 


Thank  you  for  helping  us  counter  this  attack  on  the  arts. 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Rose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 

* Si-Jing  Huang 
+ Joseph  Conte 
tJoseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

tOn  sabbatical  leave 

* Substituting,  1990  spring  season 


‘Ling  Ling  Guan 
+ Lisa  Crockett 
‘Michael  Rosenbloom 
‘Daniel  Banner 
‘Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
‘Susan  Culpo 
‘Jean  Haig 
‘Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

+ Theresa  Borsodi 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
fRobert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
% Robert  Caplin 

Flutes 

Leone  Buyse 
‘Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
‘ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
‘ Bruce  Hall 

Trombones 

Norman  Bolter 
‘Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 

Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue." An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


OVERTURE  TO  COLAS  BREUGMOM 

Dmitri  Kabalevsky  (b.1904) 

Kabalevsky  began  composing  his  opera  Colas  Breugnon,  based  on  a novel  by 
Romain  Rolland,  in  1936,  completing  it  two  years  later.  It  is  a lively  and  lyrical  work, 
written  in  a musical  style  based  on  French  folksong.  The  composer  has  twice  revised 
it  extensively,  but  the  lively  overture  has  been  popular  from  the  start. 

OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age 
of  operetta,  Die  Fledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  efferves- 
cence as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night 
party  in  which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has 
come  to  the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady 
disguised  as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her 
husband,  who  is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns 
out  to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff  s last  orchestral  composition  took  as  its  basic  material  a thematic 
idea  from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material, 
which  might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already 
attracted  the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations, 
beginning  with  Paganini  himself  and  continuing  with  Liszt  and  Brahms.  Rachmani- 
noff was  not,  it  seems,  afraid  that  all  possible  variations  had  already  been  discovered, 
because  he  began  work  on  the  theme  again  in  1934  and  quickly  composed  one  of  his 
finest  scores,  by  turns  brilliant  and  dashing  or  songful  and  romantic,  and  even  at  times 
just  a touch  sardonic  with  the  quotation  of  the  medieval  Dies  irae  as  a countermelody. 

continued  on  neyt  page 
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continued  from  previous  page 


OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire's  short,  satiric  novel,  opened  on  Broadway  on 
December  1,  1956.  It  was  regarded  as  a noble  failure  when  it  closed  after  only  73  perfor- 
mances; certainly  there  were  dramatic  problems  with  the  shape  of  the  show,  but  its 
score  — preserved  on  an  original-cast  album  — became  an  underground  favorite  and  had 
much  to  do  with  the  completely  rewritten  and  restaged  version  two  decades  later.  That 
one  was  a popular  success.  Since  then,  Candide  has  been  elaborated  to  the  proportions 
of  a comic  opera  and  has  been  played  frequently  in  opera  houses  all  over  the  world.  Few 
musicals  — or  operas  — have  ever  successfully  combined  so  wide  a range  of  styles,  such 
witty  parodies,  and  such  sheer  technical  brilliance.  The  show  even  boasted  a real  over- 
ture that  was  something  other  than  the  hastily-cobbled-together  potpourri  of  songs  desig- 
nated to  be  the  hit  numbers.  This  bright  and  sassy  overture  has  remained  with  every  ver- 
sion of  Candide  and  quickly  became  a concert  favorite  as  well. 


McLaughlin  & Co. 

FINE  CUSTOM 
UPHOLSTERY 


SINCE  1889 

132  Bucknam  Street 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 


CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  LEVEL 
EXECUTIVE  SECRETARY 


Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 
(617)  227-0677 

Specialists  in  Permanent  and  Temporary 
Placements  from  Entry-Level  to  the 
Executive  Suite. 


Everett,  Massachusetts  02149 
617-389-0761 
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SELECTIONS  FROM  MY  FAIR  LADY 

Frederick  Loewe  (1901-87) 

George  Bernard  Shaw’s  brilliant  but  talkative  and  waspish  comedies  would  seem  to 
be  unlikely  subjects  for  musicalization,  but  Pygmalion  was  turned  into  one  of  the  tri- 
umphs of  the  American  musical  theater  by  Harvard-educated  lyricist  Alan  Jay  Lerner 
and  the  Berlin-born  composer  Frederick  Loewe.  The  team  had  already  produced 
Brigadoon  (1947)  and  Paint  Your  Wagon  (1951),  but  it  was  the  1956  production  of  My 
Fair  Lady  that  was  to  be  the  epoch-making  show,  partly  from  the  Shavian  brilliance  of 
dialogue  and  lyrics  (it  is  often  hard  to  tell  where  Shaw  ends  and  Lerner  begins),  and 
partly  from  Loewe  s richly  varied  and  tuneful  score. 

PRELUDE  TO  DIE  MEIS TERSINGER  VON  NURNRERG 

Richard  Wagner  (1813-83) 

Wagner  conceived  his  one  successful  comedy,  The  Mastersingers  of  Nuremberg,  as 
early  as  1845,  and  completed  it  twenty-two  years  later.  The  piece  turned  into  a melo- 
dious defense  of  artistic  innovation,  as  symbolized  by  the  wise  old  mastersinger  Hans 
Sachs’s  willingness  to  accept  daring  novelty  in  Walther’s  "prize  song”  even  though  it 
breaks  many  of  the  old  rules  of  the  mastersingers’  guild.  Wagner’s  prelude  (it  is  not 
an  "overture”  because  it  runs,  without  break,  directly  into  the  opening  scene,  though 
there  is  an  ending  for  concert  use)  prepares  us  for  the  comedy  to  follow  with  its 
C-major  ebullience.  It  grows  out  of  three  principal  themes:  the  opening  idea  for  the 
full  orchestra,  celebrating  the  guild  of  the  mastersingers;  a fanfare-like  figure  con- 
nected to  a heraldic  device  of  the  Biblical  King  David,  the  patron  of  the  guild;  and  a 
lyric  melody  that  forms  part  of  Walther’s  prize  song.  These  three  themes  are  devel- 
oped individually  and  in  combination  with  rich  imagination,  culminating  in  a splen- 
did moment  when  all  of  them  are  heard  simultaneously,  demonstrating  Wagner’s 
mastery  of  counterpoint  used  in  a brilliant,  but  nontraditional,  way. 

continued  on  page  44 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 
To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 
Calm  rising  thro’  change  and  thro’  storm! 


Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  hast  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
John  Williams 
Maynard  Goldman 
Kristina  Nilsson 
Ling  Ling  Guan 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Nancy  Meinhard 
Cynthia  Cummings 
Gerald  Mordis 
Clayton  Hoener 
James  Orent 
Colin  Davis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Harris  Shilakowsky 
Priscilla  Hallberg 
Abraham  Mishkind 
Kay  Knudsen 
Pattison  Stoiy 
Susan  Shipley 
Dorothy  Han 
Julie  Leven 
Lydia  Forbes 
Laura  Caballero 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
David  Rubinstein 
Barbara  Wright 


Cellos 

Emmanuel  Feldman 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Andrew  Mark 
Peter  Stumpf 
Miljenko  Sajfar 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
Gregory  Koeller 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 


Flutes 

Leonard  Lopatin 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

Ian  Greitzer 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 
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Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Thomas  Haunton 
Nona  Gainsforth 
Martha  McQuaid 
Kevin  Owen 

Trumpets 

Thomas  Smith 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

Donald  Sanders 
Michael  Zion 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

| 

Timpani 

Everett  Beale 

Percussion 

Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 
Gaiy  DiPerna 

i 

! 

Harp 

Sarah  Ericsson 

Piano 

Paul  Schmeling 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
James  Harper 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  4,  1990,  at  8 
JOHN  MAUCERI  conducting 


HARVARD  AND  RADCLIFFE  25TH  REUNION 
Overture  to  Colas  Breugnon 
Concert  Waltz  No.  1 
Overture  to  Die  Fledermaus 


INTERMISSION 

Rhapsody  on  a Theme  of  Paganini,  Opus  43 
URSULA  OPPENS,  piano 

INTERMISSION 
Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Overture  to  Candide 

Fiddle  Faddle 

Selections  from  My  Fair  Lady 

I Could  Have  Danced  Ail  Night  — On  the  Street 
Where  You  Live  — Wouldn't  It  Be  Loverly  — Show  Me  — 
The  Embassy  Waltz  — Get  Me  to  the  Church  on  Time  - 
I’ve  Grown  Accustomed  to  Her  Face  — 

With  a Little  Bit  of  Luck 


Kabalevsky 

Glazunov 

Strauss 

Rachmaninoff 


Bernstein 

Anderson 

Loewe-Bennett 


For  song  lyrics,  please  see  page  21. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


ff 


YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


1 1 Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 

(617)  524-7228 


Prime  Living  Senior  Communities 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  5,  1990,  at  8 
JOHN  MAUCERI  conducting 


HARVARD  AND  RADCLIFFE  NIGHT  AT  POPS 
Overture  to  Colas  Breugnon 
Concert  Waltz  No.  1 
Overture  to  Die  Fledermaus 


Kabalevsky 

Glazunov 

Strauss 


INTERMISSION 
A Tribute  to  Film  Music 

Tara’s  Theme  from  Gone  With  the  Wind  Steiner 

Gone  With  the  Wind  Dance  Montage  Steiner 

(reconstructed  by  Steven  R.  Bernstein) 

A Place  in  the  Sun  Suite  in  One  Movement  Waxman 

March  of  the  Merry  Men  from  The  Adventures  of  Robin  Hood  Korngold 

INTERMISSION 
Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Overture  to  Candide  Bernstein 

Fiddle  Faddle  Anderson 


Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night  — On  the  Street 
Where  You  Live  — Wouldn’t  It  Be  Loverly— Show  Me  — 

The  Embassy  Waltz  — Get  Me  to  the  Church  on  Time  — 

I’ve  Grown  Accustomed  to  Her  Face  — 

With  a Little  Bit  of  Luck 


For  song  lyrics,  please  see  page  21. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 

BOSTON  COACH 

Quality  Drives  Our  Business 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  6,  1990,  at  8 
JOHN  MAUCERI  conducting 


PRESIDENTS  AT  POPS 

Orb  and  Sceptre 

Danse  russe  from  Petrushka 

Prelude  to  Die  Meistersinger  von  Niirnberg 

INTERMISSION 

Richard  Rodgers  Waltzes 

Presenting 

ROSEMARY  CLOONEY 
INTERMISSION 


Walton 

Stravinsky 

Wagner 

arr.  Anderson 


Gone  with  the  Wind  Dance  Montage 

Jezebel  Waltz 

Blue  Danube  Waltzes 
Begin  the  Beguine 
Sing,  Sing,  Sing 


Steiner 

(reconstructed  by  Steven  R.  Bernstein) 

Steiner 

(reconstructed  by  Arnold  Freed) 
Strauss 
Porter-May 
Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


Celebrate  Americas 
Musical  Tradition 

For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Add 


City 


Phone. 


Iress 

7 

State 

Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor 
mation  call  (617)  266-1492,  ext.  135. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  7,  1990,  at  8 
JOHN  MAUCERI  conducting 


TECH  NIGHT  AT  POPS 

Overture  to  Colas  Breugnon 

Prelude  to  Die  Meistersinger  von  Niirnberg 

La  Valse 


Kabalevsky 

Wagner 

Ravel 


INTERMISSION 
A Tribute  to  Film  Music 


The  Sea  Hawk  Korngold 

The  Creation  of  the  Female  Monster  from 

The  Bride  of  Frankenstein  Waxman 

(reconstructed  by  Newton  Wayland) 

Jezebel  Waltz  Steiner 

(reconstructed  by  Arnold  Freed) 

Love  Scene  and  March  of  the  Merry  Men  from 

The  Adventures  of  Robin  Hood  Korngold 


INTERMISSION 
Arise  All  Ye  of  MIT 


Richard  Rodgers  Waltzes  arr.  Anderson 

In  the  Mood  Garland/Miller-Hayman 

Moonlight  Serenade  Miller-Hayman 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


InTHISETONOMYBUYING 

AHomeQnCapeCodIs 
Either  Very  Very  Dumb, 
Or  Very  Very  Smart 

The  current  state  of  the  Massachusetts  economy  is  a little  disquieting, 
to  say  the  least.  So  most  people  would  probably  raise  an  eyebrow  at  the 
very  suggestion  of  buying  a home  on  the  Cape. 

Which  is  why  we* d like  to  introduce  you  to  The 
Townhomes  at  Stratford  Ponds. 

At  Stratford  Ponds,  we’ve  just  developed  The 
50/50  Equity 
Purchase  Plan. 

This  unheard-of  proposition  lets 
you  move  into  one  of  our  townhomes 
for  50%  of  the  price,  and  then  take 
up  to  5 years  to  pay  for  the  other  50%. 

It  makes  buying  on  the  Cape  a wise 

financial  decision, 
even  now. 

Stratford  Ponds  is  set  on  70  wooded  acres  off 
Route  130  (the  Cotuit/Mashpee  exit  off  Rt.  6), 
amidst  all  the  Cape  has  to  offer.  You’ll 
enjoy  Old  World  styling,  swimming 
pool,  tennis  courts,  local  wildlife, 
a-central  village  green,  and  the 
quality  of  a community  created 
by  Egerton,  a company  known 
internationally  for  its  high  standards  and  resources. 

Right  now,  we’re  offering  two-bedroom  townhomes 
from  $177,000.  With  the  50/50  Plan,  you  can  move  in  for 
$88,500.  At  5%,  your  down  payment  would  only  be  $4,425.  So  visit  us, 
or  if  you  have  any  questions,  please  call  us  at  1-800-343-7866. 

THETDWNHOMESArSiMITORDPCMIS 

OffRt.  130,  The  Cotuit/Mashpee  Exit  OffRt.  6. 


EGERTON 

HOMES 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  8,  1990,  at  8 
JOHN  MAUCERI  conducting 


Overture  to  Colas  Breugnon  Kabalevsky 

Prelude  to  Die  Meistersinger  von  Niirnberg  Wagner 

La  Valse  Ravel 


INTERMISSION 
A Tribute  to  Film  Music 


The  Sea  Hawk  Korngold 

The  Creation  of  the  Female  Monster  from 

The  Bride  of  Frankenstein  Waxman 

(reconstructed  by  Newton  Wayland) 

Jezebel  Waltz  Steiner 

(reconstructed  by  Arnold  Freed) 

Love  Scene  and  March  of  the  Merry  Men  from 

The  Adventures  of  Robin  Hood  Korngold 

INTERMISSION 


Richard  Rodgers  Waltzes  arr.  Anderson 

In  the  Mood  Garland/Miller-Hayman 

Moonlight  Serenade  Miller-Hayman 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  St.  Mary’s  of  Chelmsford  Wom- 
en’s Club;  Friends  of  the  Flint  Library;  Nichols  College  Alumni  Association;  Greater  Beverly 
College  Club,  Inc.;  Friends  of  the  Topsfield  Library;  Vermont  Transit  Company;  Gilchrist 
Tours;  Exeter  Parks  & Recreation  Department. 
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Week  5 


Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 


Its  Not 

The  Instrument, 
It’s  How 
You  Play  It. 


Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  9,  1990,  at  8 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow,  Cheremushky 

Overture  to  La  gazza  ladra 

The  Girl  with  the  Flaxen  Hair 

Capriccio  espagnol 

INTERMISSION 

Hoedown  from  Rodeo 

Selections  from  Old  American  Songs 
Boatmen’s  Dance 
Little  Horses 
The  Dodger 
At  the  River 
Simple  Gifts 
Ching-a-ring  Chaw 
ROBERT  HONEYSUCKER 

INTERMISSION 

March  from  Indiana  Jones 

Love  Theme  from  Out  of  Africa 

Three  Big  Band  Favorites 
Caravan 
Stardust 
In  the  Mood 

I Love  a Parade 


Shostakovich 

Rossini 

Debussy 

Rimsky-Korsakov 

Copland 

Copland 


Williams 

Barry-Reisman 

Ellington-Hayman 

Carmichael-May 

Garland/Miller-Hayman 

arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Evening  Auxiliaiy  to  Jewish  Memorial  Hospital;  CPA  Patrons  & Wives 
Scholarship  Foundation;  Sanders  Associates,  Inc.;  Eaton  Financial  Corporation;  Lutheran 
Church  of  Bedford;  Harry  L.  Folsom  Club;  Charles  Stark  Draper  Laboratory;  Tau-Tron,  Inc.; 
W.P.I.  Boston  Alumni  Club;  Londonderry  Presbyterian  Church;  Textron  Defense  Systems; 
Chelmsford  Jaycee  Roosters;  Congregators  United  Church  of  Christ;  New  London  Hospital  Day 
Committee;  New  England  College;  The  Demolay  Lodge;  Holy  Name  Society  of  St.  Theresa’s 
Church;  Boston  and  Vicinity  Club  of  NANBPW;  Church  of  Our  Savior;  Sudbury  Middle  School; 

St.  Peter’s  Parish;  Winchester  Newcomers’  Club;  Temple  Beth  Am  Sisterhood;  Aid  Association  of 
Lutherans,  Branch  158;  The  New  England/501  Association;  Chapel  Hill  West  Condo  Group; 
Women’s  American  Ort.  (Cedar  Hill  Chapter);  Metcalf  and  Eddy,  Inc.;  Foster  Friends. 
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Week  5 


OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W.  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O’KEEFE 


GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 


© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street 
Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  10,  1990,  at  7:30 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow,  Cheremushky 

Overture  to  La  gazza  ladra 

The  Girl  with  the  Flaxen  Hair 

Capriccio  espagnol 

INTERMISSION 

Hoedown  from  Rodeo 

Selections  from  Old  American  Songs 
Boatmen’s  Dance 
Little  Horses 
The  Dodger 
At  the  River 
Simple  Gifts 
Ching-a-ring  Chaw 
ROBERT  HONEYSUCKER 

INTERMISSION 

March  from  Indiana  Jones 

Love  Theme  from  Out  of  Africa 

Three  Big  Band  Favorites 
Caravan 
Stardust 
In  the  Mood 

I Love  a Parade 


Shostakovich 

Rossini 

Debussy 

Rimsky-Korsakov 

Copland 

Copland 


Williams 

Bany-Reisman 

Ellington-Hayman 

Carmichael-May 

Garland/Miller-Hayman 

arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University  Senior  Class;  Big  Ten  Night  at  Pops;  DRM  Associ- 
ation, Inc.;  The  Grand  Lodge  of  Mass./O.S.I.A.;  VNA’s  Attleboro,  Dedham,  IHHS  of  Newton;  St. 
Joseph’s  Church  of  Wakefield;  Temple  Shalom  Medford  J.C.C.;  Ousamequin  Club;  Seal  Harbor 
Social  Club;  Sandwich  High  School;  St.  Mary’s  of  the  Assumption,  Milford;  St.  Anne’s  Church; 
Women’s  International  Zionist  Organization;  AARP  Chapter  No.  207/Newport,  R.I.;  Burkhalter 
Travel  Agency;  The  Alpine  Country  Club. 
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Week  5 


Let's  get  caught  up  in  so  many  magical  evenings 
beneath  starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 


MnMRli 


GUEST  ARTIST 


JOHN  MAUCERI 

Making  a return  appearance  as  guest 
conductor  of  the  Boston  Pops  Esplanade 
Orchestra,  John  Mauceri  is  music  direc- 
tor of  Scottish  Opera  and  consultant  for 
music  theater  at  The  Kennedy  Center  in 
Washington,  D.C.  During  the  1989-90  sea- 
son, Mr.  Mauceri  returned  to  San  Fran- 
cisco for  a new  production  of  Lulu  and 
recorded  Kurt  Weill’s  Street  Scene  and 
The  Seven  Deadly  Sins/Little  Mahagonny. 
For  the  Scottish  Opera  he  led  new  pro- 
ductions of  La  forza  del  destino  and 
Salome.  His  recent  recordings  include 
The  Threepenny  Opera , Rimsky- 
Korsakov’s  Scheherazade  with  the  Lon- 
don Symphony,  My  Fair  Lady  with  Dame 
Kiri  Te  Kanawa,  and  Ute  Lemper  Sings 
Kurt  Weill,  which  spent  many  months  on 
Billboard’s  Crossover  chart.  In  1987  he 
replaced  an  indisposed  John  Williams  on 
the  Boston  Pops  Esplanade  Orchestra’s 
national  tour  of  summer  festivals.  Mr. 
Mauceri  continues  as  Music  Director  of 
Orchestras  at  The  Kennedy  Center  and  is 
former  music  director  of  the  American 
Symphony  Orchestra.  He  has  appeared  at 
the  Metropolitan  Opera,  Royal  Opera, 
Covent  Garden,  La  Scala,  and  San  Fran- 
cisco Opera,  as  well  as  the  English  and 
Welsh  National  Operas.  Former  music 


director  of  the  Washington  Opera,  Mr. 
Mauceri  has  conducted  a wide  variety  of 
operas  at  the  New  York  City  Opera.  Since 
his  orchestral  conducting  debut  with  the 
Los  Angeles  Philharmonic  in  1974,  he  has 
conducted  many  orchestras,  including 
the  Philadelphia  Orchestra,  Israel  Philhar- 
monic, Royal  Philharmonic,  Orchestra  of 
Santa  Cecilia  in  Rome,  French  National 
Orchestra,  and  San  Francisco  Symphony. 

Mr.  Mauceri’s  activities  on  behalf  of 
the  American  musical  theater  have 
included  stage  productions,  concerts, 
and  recordings.  A Grammy  Award- 
winner  for  his  recording  of  Candide,  he 
received  a Grammy  nomination  for  Song 
and  Dance,  which  he  conducted  during 
its  Broadway  run;  supervised  The  Ken- 
nedy Center’s  production  of  Carousel ; 
and  won  a Tony  Award,  Drama  Desk 
Award,  and  Outer  Critic’s  Circle  Award 
for  On  Your  Toes,  which  he  co-produced. 
Over  the  years,  he  has  supervised  or  con- 
ducted major  new  editions  of  such  clas- 
sics as  Naughty  Marietta,  Street  Scene, 

Lady  in  the  Dark,  Candide,  Girl  Crazy, 
Anything  Goes,  and  Pal  Joey.  He  is  cur- 
rently creating  a new  performing  edition 
of  Weill’s  The  Eternal  Road.  A former 
member  of  the  advisory  panel  of  the 
National  Endowment  for  the  Arts,  Mr. 
Mauceri  is  a Trustee  of  the  National 
Institute  of  Opera  and  Music  Theater. 
Born  in  New  York  City,  John  Mauceri 
graduated  from  Yale  and  taught  there  for 
fifteen  years.  In  1985  he  was  awarded 
that  university’s  first  Arts  Award  for  Out- 
standing Achievement.  A conducting  fel- 
low at  the  Tanglewood  Music  Center  in 
1971,  he  made  his  professional  conduct- 
ing debut  at  Wolf  Trap  with  Menotti’s 
The  Saint  of  Bleecker  Street  in  1973.  He 
has  recorded  for  the  CBS,  Decca/London, 
MCA,  New  World,  Polydor,  and  RCA 
labels. 
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BOR 

Jewelers  since  Wv 


LASSALE 


E.B.  HORN  • 429  WASHINGTON  ST.  • BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902 
OPEN  MON.  AND  THURS.,  TILL  7 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


© Seiko  Time  1989 


Our  151st 

Anniversary  Tear! 
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GUEST  ARTIST 


URSULA  OPPENS 

Acclaimed  for  her  interpretations  of 
both  the  standard  repertory  and  contem- 
porary music,  pianist  Ursula  Oppens 
makes  her  Boston  Pops  debut  with  this 
performance.  In  the  1989-90  season,  Ms. 
Oppens  had  numerous  orchestral 
engagements,  including  performances 
with  the  Indianapolis  Symphony  Orches- 
tra, Brooklyn  Philharmonic,  Los  Angeles 
Chamber  Orchestra,  and  a west  coast 
tour  with  the  Orchester  der  Beethoven- 
halle  Bonn  and  Dennis  Russell  Davies. 

She  gave  a recital  in  New  York’s  Town 
Hall  and  performed  in  concert  series  and 
on  campuses  throughout  the  United 
States.  Recent  seasons  have  included  per- 
formances in  this  country  with  the  Saint 
Louis  Symphony,  Minnesota  Orchestra, 
New  York  Philharmonic,  Saint  Paul 
Chamber  Orchestra,  Los  Angeles  Philhar- 
monic, and  the  symphony  orchestras  of 
Boston,  Cincinnati,  San  Francisco,  Balti- 
more, Atlanta,  Milwaukee,  Houston,  and 
Seattle.  Past  European  engagements  have 
taken  Ms.  Oppens  to  London  for  solo 
recitals  at  Queen  Elizabeth  Hall  and  Wig- 
more  Hall,  a London  Proms  concert,  and 
performances  with  orchestras  in  Glasgow 
and  Edinburgh.  She  has  also  concertized 
in  Germany,  France,  Italy,  Hungary, 

Japan,  Mexico,  and  Central  America.  She 


has  appeared  in  many  major  cities  as  a 
recitalist,  and,  during  past  summers,  she 
has  played  at  many  of  the  world’s  major 
music  festivals,  including  Tanglewood, 
Santa  Fe,  Aspen,  Ojai,  Edinburgh,  Bonn, 
Stresa,  and  Bath.  Always  expanding  her 
repertory  of  music,  Ursula  Oppens  con- 
tinually works  to  create  a better  under- 
standing of  music  itself.  In  1971  she 
co-founded  Speculum  Musicae,  an  ensem- 
ble dedicated  to  bringing  contemporary 
music  to  modern  audiences.  Ms.  Oppens 
herself  has  premiered  works  by  John 
Adams,  Anthony  Braxton,  Elliott  Carter, 
Anthony  Davis,  John  Harbison,  Tobias 
Picker,  Conlon  Nancarrow,  Frederic 
Rzewski,  Christian  Wolff,  and  Charles 
Wuorinen.  A native  New  Yorker  and 
daughter  of  musical  parents,  Ursula 
Oppens  attended  Radcliffe  College,  where 
she  majored  in  English  literature  and 
economics.  In  addition  to  her  training 
with  her  mother,  Edith  Oppens,  Ursula 
Oppens  received  her  master’s  degree  at 
the  Juilliard  School,  studying  piano 
under  Rosina  Lhevinne,  Leonard  Shure, 
and  Guido  Agosti,  and  chamber  music 
with  Felix  Galimir.  Under  the  auspices  of 
Young  Concert  Artists,  Ms.  Oppens  made 
her  New  York  debut  in  1969  at  Carnegie 
Recital  Hall.  Her  awards  include  first 
prize  at  the  1969  Busoni  International 
Piano  Competition,  the  1970  Diploma 
d’honore  of  the  Accademia  Chigiana,  the 
1976  Aveiy  Fisher  Prize,  which  led  to  a 
performance  with  the  New  York  Philhar- 
monic, and  the  1979  Record  World 
Award  for  her  recording  of  Rzewski’s  The 
People  United  Will  Never  Be  Defeated.  Ms. 
Oppens  made  her  Boston  Symphony  debut 
in  1982  and  has  performed  with  the  orches- 
tra on  several  occasions  since  then,  most 
recently  in  October  1988.  She  has  recorded 
for  Angel,  Arista,  CBS  Masterworks,  CP2, 

CRI,  Music  and  Arts,  New  World,  None- 
such, Vanguard,  and  Watt  Works. 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it....  Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  its  good  to  know  I can  always  reach  someone.  But  whats 
even  better  is  knowing  I don't  have  to.  ^ 

Guess  that’s  why  they  call  it  trust.  " ; ~ 


BayBank® 


m 


'RIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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GUEST  ARTIST 


ROSEMARY  CLOONEY 

Rosemary  Clooney  began  her  career  in 
1945  singing  duets  with  her  sister  Betty 
for  WLW  Radio  in  Cincinnati  and  per- 
forming with  local  bands.  This  brought 
them  to  the  attention  of  bandleader  Tony 
Pastor,  who  was  passing  through  Ohio. 

In  1947  “The  Clooney  Sisters”  joined  the 
Pastor  band,  making  their  debut  at  The 
Steel  Pier  in  Atlantic  City.  After  two  years 
of  constant  touring,  Betty  left  the  act,  and 
Rosemary,  striking  out  on  her  own, 
headed  for  New  York.  Almost  immedi- 
ately she  was  signed  to  a recording  con- 
tract witb  Columbia  Records.  In  1951 
Mitch  Miller,  then  head  of  Columbia, 
persuaded  Ms.  Clooney  to  record  a nov- 
elty song,  “Come  On-A  My  House,”  which 
became  an  immediate  and  enormous 
success.  This  one  song  catapulted  Ms. 
Clooney  to  stardom,  and  she  spent  the 
next  few  years  in  a whirlwind  of  profes- 
sional activity.  A headliner  in  Las  Vegas 
and  other  cities,  she  also  starred  in  sev- 
eral films  for  Paramount  (including  Here 
Come  the  Girls  and  the  classic  White 
Christmas ),  recorded  additional  hit  songs 
(including  "Botcha  Me,"  “Hey  There,”  and 
“Tenderly"),  and  worked  in  television.  She 


was  profiled  in  Life  magazine  and,  in 
1953,  became  the  first  female  vocalist 
ever  to  appear  on  the  cover  of  Time. 

Rosemaiy  Clooney’s  distinctive,  smooth 
sound,  which  brought  her  accolades, 
awards,  and  gold  records  during  the 
1950s,  is  today  strengthened  by  her  tri- 
umphant victory  over  personal  trauma 
and  a return  to  singing  and  making 
music.  Her  long  road  back  from  various 
personal  struggles  has  taught  her  much, 
and  her  audiences  have  reaped  subse- 
quent rewards  since  her  return  to  the 
stage  in  1972.  In  1976  she  toured  with 
longtime  friend  Bing  Crosby,  marking  his 
50th  anniversaiy  in  show  business.  This 
led  to  several  more  tours  together,  and 
launched  Ms.  Clooney  on  a new  and  revi- 
talized career.  For  several  years,  she  was 
one-fourth  (with  Rose  Marie,  Helen 
O’Connell,  and  Kay  Starr)  of  the  singing 
group  “4  Girls  4,”  and  in  1982  she  did  a 
series  of  concerts  with  Tony  Bennett  and 
the  Count  Basie  Orchestra.  For  the  most 
part,  however,  Rosemary  Clooney  has 
been  performing  on  her  own.  Her  fre- 
quent television  appearances  have 
included  a special  with  Bob  Hope,  a PBS 
salute  to  Eubie  Blake,  The  Tonight  Show, 
The  Merv  Griffin  Show,  Good  Morning, 
America,  and  Entertainment  Tonight.  Ms. 
Clooney  was  the  subject  of  a CBS-TV 
movie,  Rosie:  The  Rosemary  Clooney 
Story,  which  was  based  on  her  autobiog- 
raphy, This  for  Remembrance.  The  suc- 
cess of  her  fourteen  albums  on  the  Con- 
cord Jazz  label  attest  to  her  renewed 
vocal  vitality.  These  include  Rosemary 
Clooney's  Broadway  Album,  Rosemary 
Clooney  Sings  the  Lyrics  of  Johnny  Mer- 
cer, Rosemary  Clooney  Sings  the  Music  of 
Irving  Berlin,  Everything's  Coming  Up 
Rosie,  and  Rosie  Sings  Bing. 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Recognized  as  one  of  his  generation’s 
most  impressive  conductors,  Carl  St. 

Clair  is  newly-appointed  music  director 
of  the  Pacific  Symphony  Orchestra  of 
Orange  County,  California,  and  assistant 
conductor  of  the  Boston  Symphony 
Orchestra.  In  addition,  Mr.  St.  Clair  is 
music  director  of  both  the  Ann  Arbor 
Symphony  and  the  Cayuga  Chamber 
Orchestra  of  Ithaca,  New  York.  As  a Con- 
ducting Fellow  at  the  Tanglewood  Music 
Center  in  1985,  Mr.  St.  Clair  was  one  of 
three  conductors  selected  to  perform  on 
a special  TMC  Orchestra  concert  cele- 
brating Aaron  Copland’s  eighty-fifth  birth- 
day. Returning  to  Tanglewood  in  1986  as 
BSO  assistant  conductor-designate,  he 
made  his  unscheduled  debut  with  the 
orchestra,  leading  two  all-Russian  pro- 
grams to  critical  and  public  acclaim. 
During  his  tenure  as  assistant  conductor, 
Mr.  St.  Clair  has  led  the  BSO  in  Symphony 
Hall  and  at  Tanglewood  and  has  also  con- 
ducted the  Boston  Symphony  Chamber 
Players,  the  Boston  Pops  Orchestra,  and 
Boston  Symphony  Youth  Concerts.  During 
the  BSO’s  Far  East  tour  last  December  he 
replaced  an  ailing  Seiji  Ozawa  for  the 
orchestra’s  Hong  Kong  performances.  In 
the  summer  of  1989,  Mr.  St.  Clair  made  a 


successful  five-week  tour  of  Europe, 
where,  at  the  invitation  of  Leonard  Bern- 
stein, he  led  the  Accademia  di  Santa 
Cecilia  Orchestra  and  the  Schleswig- 
Holstein  Music  Festival  Orchestra  in  major 
European  cities.  A guest  conductor  with 
many  orchestras  in  the  United  States,  Can- 
ada, and  South  America,  Mr.  St.  Clair  has 
been  invited  to  make  return  appearances 
with  orchestras  in  the  United  States,  Can- 
ada, South  America,  and  the  Far  East. 

A native  of  Texas,  Mr.  St.  Clair  began 
his  musical  studies  at  age  six  and  was  a 
National  Federation  of  Music  Clubs 
award-winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin.  Continuing  his  studies  there,  he 
received  his  master  of  music  degree  in 
opera  and  orchestral  conducting  under 
the  guidance  of  Dr.  Walter  Ducloux,  a 
student  of  Felix  Weingartner  and  assis- 
tant to  Arturo  Toscanini  with  the  NBC 
Symphony  Orchestra.  In  1976  Mr.  St. 

Clair  accepted  a position  on  the  music 
faculty  of  Southern  Illinois  University  at 
Edwardsville.  In  1978  he  was  appointed 
to  the  conducting  faculty  at  the  University 
of  Michigan,  holding  that  position  until 
1985.  For  the  summers  1981  through 
1985  he  was  conductor  and  artistic  direc- 
tor of  the  Sinfonietta  and  music  director 
of  the  Festival  Orchestra  at  the  Inter- 
lochen  Center  for  the  Arts.  Mr.  St.  Clair 
is  a faculty  member  at  the  Tanglewood 
Music  Center  and  the  New  England  Con- 
servatory of  Music.  He  has  led  many  pre- 
miere performances,  as  well  as  a wide 
range  of  orchestral  repertoire,  opera,  bal- 
let, and  film  scores.  In  1988.  he  recorded 
Renaissance  antiphonal  brass  music 
featuring  the  Empire  Brass  for  Telarc 
Records,  and  last  year  he  led  a recording 
of  contemporary  oboe  concertos  for 
Crystal  Records. 
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GUEST  ARTIST 


ROBERT  HONEYSUCKER 

Winner  of  the  1983  National  Opera 
Association  Artists  Award,  baritone  Rob- 
ert Honeysucker  is  making  his  Boston 
Pops  debut  with  these  performances.  Mr. 
Honeysucker  has  performed  with  such 
opera  companies  as  the  Opera  Company 
of  Boston  under  Sarah  Caldwell,  Boston 
Lyric  Opera,  Connecticut  Opera,  Pennsyl- 
vania Opera  Theater,  Opera  Ebony,  Bos- 
ton Concert  Opera,  and  Delaware  Opera, 
performing  such  roles  as  Figaro  in  The 
Barber  of  Seville , Count  di  Luna  in  II  Tro- 
vatore,  Donner  and  Gunther  in  Wagner’s 
Bing  cycle,  Schaunard  in  La  boheme, 

Ping  in  Turandot,  Alidoro  in  La  Ceneren- 
tola,  Sharpless  in  Madama  Butterfly,  and 
Capellio  in  I Capuleti  e i Montecchi.  He 
created  the  role  of  Daedalus  in  the  world 
premiere  of  Paul  Earls’  Icarus  at  the 
Brucknerfest  in  Linz,  Austria.  In  1986  he 
opened  the  Great  Woods  Festival  with  the 
Pittsburgh  Symphony  under  Michael  Til- 
son  Thomas,  and  the  following  year  was 
featured  in  opera  concerts  in  the  Persian 
Gulf.  In  1988  Mr.  Honeysucker  sang  the 
role  of  Jake  in  Porgy  and  Bess  at  Theater 
des  Westens  in  West  Berlin.  Last  year  he 
appeared  at  the  Mercury  Theatre  in 
Auckland,  New  Zealand,  in  the  title  role 
of  Don  Giovanni.  Mr.  Honeysucker  has 
appeared  in  recital  in  the  United  States, 


Australia,  and  Europe,  and  has  per- 
formed with  many  local  ensembles, 
including  the  Handel  and  Haydn  Society, 
Back  Bay  Chorale,  Cantata  Singers,  Mas- 
terworks  Chorale,  Boston  Camerata,  and 
Chorus  Pro  Musica.  A native  of  Memphis, 
Tennessee,  he  makes  his  home  in  Bos- 
ton. Earlier  this  season,  Robert  Honey- 
sucker performed  at  Boston  Symphony 
Orchestra  Youth  Concerts  with  his  wife, 
soprano  Andrea  Bradford. 


Dinner  at  6. 
Pops  at  8. 
Parking  at  $5. 


Make  dinner  at  Boodle’s  part  of  your  night 
out  for  The  Boston  Pops.  You’ll  enjoy  more 
than  just  award-winning  dining  at  Boston’s 
authentic  wood  grill. 

We’re  offering  our  customers  special 
parking  privileges  in  our  private  garage  for 
just  $5,  and  a free  “Pops  Express”  shuttle 
service  on  Tuesdays  and  Thursdays. 

Just  show  us  your  Boston  Pops  tickets, 
and  we’ll  arrange  for  your  $5  parking,  take 
you  to  Symphony  Hah  after  your  meal,  and 
return  you  to  your  car  after  the  performance. 

And  with  a deal  like  that,  a night  at  the 
Pops  never  sounded  better. 


KM 


BoodleS 


OF  • BOSTON 
An  Authentic  Grill. 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 
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continued  from  page  21 

RICHARD  RODGERS  WALTZES 

(arr.  Leroy  Anderson) 

Richard  Rodgers  had  two  careers  in  the  musical  theater  — one  in  collaboration  with 
Lorenz  Hart,  the  other  with  Oscar  Hammerstein  II  — either  of  which  would  have  quali- 
fied him  for  admission  to  the  pantheon  of  great  innovators  in  the  American  musical. 
During  the  period  of  his  major  scores  (from  the  late  ’20s  to  the  early  ’50s),  waltzes 
were  rarely  found  in  Broadway  scores.  They  seemed  to  many  composers  to  be  too 
redolent  of  the  old-fashioned  Viennese  operetta.  But  Rodgers  loved  writing  waltzes, 
and  almost  every  show  had  its  captivating,  swinging  waltz  hit,  from  the  bittersweet 
“Falling  in  Love  with  Love”  (The  Boys  from  Syracuse,  based  on  Shakespeare’s  Comedy 
of  Errors ) to  the  gentle  warmth  of  “Oh,  What  a Beautiful  Morning”  ( Oklahoma ) and  the 
driving  energy  of  “A  Wonderful  Guy”  (South  Pacific). 


TheloniousMonk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  Turned 

ened  Monknsh,  you  can  swing 
to  an  exciting  foursome.  j 3 

Reservations  gladly  accepted.  ^ 


BAR  & RESTAURANT 


(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 


ASSAClWttjj 
LLege  °F  <2RT 


Summer  Courses  and  Workshops 
begin  June  11. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 


Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  021 15 

Call  (617)731-0275  for  brochure 


Successful  business  trips 
are  music  to  my  ears. 


Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a beat. 


Call  me  at  734-2100 

I know  we  can  work  in 
perfect  harmony. 

Main  Office: 

1406  Beacon  St., 
Brookline 
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GALOP  from  MOSCOW , CHEREMUSHKY 

Dmitri  Shostakovich  (1906-75) 

Admirers  of  Shostakovich’s  dramatic  symphonies  and  concertos  are  likely  to  be 
unaware  that  the  composer  also  wrote  a very  substantial  quantity  of  lighter  music  as 
well,  never  scorning  the  possibility  of  creating  a hit  song.  In  his  early  days  he  com- 
posed incidental  music  and  songs  for  many  plays  and  even  created  a full-fledged 
operetta  in  the  1930s  (it  has  only  just  turned  up,  after  being  lost  for  many  years,  and 
is  not  even  listed  in  The  New  Grove  Dictionary  of  Music).  He  composed  film  music 
throughout  his  career  as  well,  for  both  tragic  and  comic  tales.  In  1958  Shostakovich 
returned  to  the  operetta  for  a full-scale  three-act  work,  Moskva , Cheryomushki  (the 
title  refers  to  a region  in  the  city  of  Moscow),  which  opened  on  January  24,  1959,  to 
substantial  success. 

OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The 
Barber  of  Seville , but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria , “semi-serious.” 
La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silver- 
ware from  her  employers  (who  rather  incautiously  leave  their  lavishly  set  table 
unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople  learn  the 
truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief  is  the 
employers’  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All  is  set 
right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest  scores,  and 
it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking  sound  (unusual 
in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key  music  of  the  hero- 
ine’s prison  scene,  and  ending  with  an  unusually  effective  example  of  the  “Rossini 
crescendo.” 

CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky- Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  this  popular  orchestral  showpiece  in  1887,  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of 
its  Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orches- 
tral conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 
instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orchestra- 
tion, one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts  — 
eventually  successful  — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown"  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

continued  on  page  4 
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A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis 


E.A.DAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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gj  ^Tie  luxury  condominiums  at  Parkside  rep- 
resent the  finest  value  in  downtown  Boston. 
Close  to  distinctive  shops,  the  lively  theater 
district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 

all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 

views  of  the  city  skyline.  

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 

170  Tremont  St.,  Boston,  Massachusetts  02111 
Decorated  model  and  sales  center  open  Mon.-Fri.  10-5,  Sat. -Sun.  12-4 
Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


PARKSIDE 


At  last,  a retirement  community  that  acres  in  Westwood  and  will  open  in  the 
offers  the  benefits  of  homeownership!  Summer  of  1990. 

Fox  Hill  Village  combines  the  security  of  Discover  why  over  350  people  have 
continuing  care  with  the  many  benefits  decided  that  Fox  Hill  Village  is  more 
of  ownership  through  our  unique  than  just  a retirement  community, 

cooperative  plan.  / it  is  a sound  investment. 

Designed  for  comfort  and  con-  Call  (617)  329-4433  for  more 

venience,  Fox  Hill  Village  is  now  information,  or  make  an  appoint- 

under  construction  on  80  wooded  lliiMpiiMll  ment  to  visit  our  model  unit. 


continued  from  page  45 

SELECTIONS  FROM  OLD  AMERICAN  SONGS 

Aaron  Copland  (b.1900) 

One  of  the  ways  in  which  Copland  sought  to  create  a music  that  was  recognizably 
“American’’  to  the  average  listener  was  to  investigate  the  wealth  of  folk  music 
produced  in  this  country.  There  is  a certain  irony  here,  in  that  an  urban  composer, 
trained  in  Europe  and  a longtime  resident  of  New  York,  should  choose  to  set  many 
songs  that  he  had  surely  never  heard  in  their  original  "folk’’  context.  Yet  the  musical 
language  that  he  had  evolved  in  composing  his  popular  ballets  was  so  appropriate 
that  his  Old  American  Songs  were  quickly  recognized  as  masterful  artistic  interpreta- 
tions of  American  folk  material  (much  like  the  work  that  Vaughan  Williams,  Holst,  and 
later  Britten  accomplished  with  their  own  folksong  traditions  in  England).  T he  two 
sets  of  Old  American  Songs , each  consisting  of  five  songs,  were  composed  in  1950  and 
1952.  The  songs  range  from  folk  ballads,  lullabies,  revivalist  hymns,  and  numbers 
from  the  popular  theater.  Copland  found  the  original  music,  in  most  cases,  in  the 
extraordinary  Harris  Collection  at  Brown  University. 

“The  Boatmen’s  Dance”  is  a minstrel  show  tune  that  was  published  in  Boston  in 
1843  by  Daniel  D.  Emmett  (best  known  as  the  composer  of  “Dixie”),  one  of  founders  of 
the  minstrel  show  tradition.  “The  Little  Horses”  was  a children's  lullaby  originating  in 
the  Southern  states.  "The  Dodger”  is  a song  of  political  satire  apparently  performed 
during  the  1884  presidential  race  between  Grover  Cleveland  and  James  Blaine.  “At  the 
River”  is  a well-known  hymn  tune,  with  words  and  melody  created  by  the  Rev.  Robert 
Lowry  in  1865.  "Simple  Gifts”  is  a Shaker  hymn  tune  from  the  period  1837-47;  it  has 
become  the  best-known  of  all  such  tunes  from  Copland’s  use  of  it  in  Appalachian 
Spring.  “Ching-a-ring  Chaw”  is  another  minstrel  song,  from  the  most  popular  form  of 
musical  entertainment  in  mid-nineteenth  century  America. 

I LOVE  A PARADE 

Harold  Arlen  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  in  1986  at  the  age 
of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood,  working 
over  the  years  with  lyricists  Ted  Koehler  ("Between  the  Devil  and  the  Deep  Blue  Sea," 
“Get  Happy,”  “I’ve  Got  the  World  on  a String,”  "Stormy  Weather”),  E.Y.  Harburg  (“Over 
the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira  Gershwin  ("The  Man 
That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the  Positive,”  "Blues  in  the 
Night,"  “One  for  My  Baby,”  and  “That  Old  Black  Magic”).  Koehler  wrote  the  lyrics  for 
one  of  Arlen’s  earliest  hits,  “I  Love  a Parade,”  introduced  at  the  Cotton  Club  by  Cab 
Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler  recalled,  “Harold  liked 
to  walk,  I didn’t.  One  day  it  was  cold,  and  to  pep  me  up  he  started  to  hum  an  ad  lib 
j marching  tune.  I guess  I started  to  fall  into  step  and  got  warmed  up.  When  we  got 
down  to  47th  Street,  I Love  a Parade’  was  almost  written.”  Richard  Hayman’s  arrange- 
ment embeds  Arlen’s  catchy  song  into  the  kind  of  musical  parade  known  as  a “patrol,” 
in  which  we  hear  the  parade  coming  from  the  distance,  passing  right  in  front  of  us, 
then  marching  off  out  of  sight. 

— Steven  Ledbetter 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1988  and  April  15, 
1990  are  acknowledged  below. 


Mr.  and  Mrs.  Ralf  A.  Adolfsson 

Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Michael  W.  Barden 

Douglas  M.  Barrett 

Mrs.  James  E.  Batchelder 

Ms.  Maiy  Jo  Bateman 

David  C.  Bayer 

Ms.  Martha  Bean 

Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Gerald  E.  Bertrand 

Ms.  Monica  Beukenkamp 

Ms.  Judith  Bidwell 

Mr.  and  Mrs.  William  C.  Blanker 

Ms.  Jane  Boatright 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Ms.  Jeanne-Marie  Boylan 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  Frank  J.  Burge 

Mrs.  Harriette  A.  Burke 

Mr.  and  Mrs.  Robert  G.  Burns 

Mrs.  Berta  M.  Cammarano 

Ms.  Joanne  Cappellino 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Robert  E.  Collings 

Mr.  and  Mrs.  Neil  Colvin 

Mrs.  Nicholas  Comey 

Mrs.  A.  Werk  Cook 

Ken  T.  Corliss 

Ms.  Susan  Cornu 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  G.  Creelman 


Jan  E.  Dabrowski,  Esq. 

Peter  A.  Danas 
Stephen  Dee 
Thomas  A.  DiPietro 
Joseph  F.  Dineen 
Anita  M.  Diorio 
C.  H.  Dolan 
John  J.  Donovan 
Mrs.  Margaret  Driscoll 
Peter  F.  and  Celeste  P.  Duffy 
James  Duncan 
Ms.  Maurine  Egan 
Mr.  and  Mrs  James  Epstein 
Mr.  and  Mrs.  David  Evan 
Wallace  K.  Evers 
David  Farese 

Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Robert  Fishman 
Gerald  J.  and  Rosemary  Flynn 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Lee  Forker,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mrs.  Mary  Gabriel 
Mr.  and  Mrs.  Robert  A.  Gaughan 
Mrs.  Deborah  A.  Gerefy 
Mr.  and  Mrs.  William  Goodman 
Mrs.  Ray  B.  Greene,  Jr. 

Mr.  and  Mrs.  C.  W.  Griffith 
Thomas  S.  Gunning 
Mr.  and  Mrs.  Samuel  S.  Hall  III 
Michael  A.  Halperson 
Ms.  Shevawn  Hardesty 
Ms.  Eleanor  Hatfield 
Brian  P.  Hayes 

Mr.  and  Mrs.  James  J.  Hayes 
Mr.  and  Mrs.  Justin  D.  Hennessy 
John  Hepburn 
Mr.  and  Mrs.  James  Herscot 
Mr.  and  Mrs.  Denny  High 
Ms.  Debbie  A.  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  John  Hull 
Gregory  Hunt 
Ms.  Ann  Marie  Hurley 
Ms.  Barbara  Hutchinson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Joseph  Warren-Soley  Lodge,  F.  and  A.M. 
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Mr.  and  Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Arthur  J.  Keefe 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Ms.  Eunice  M.  Kohler 

Mr.  and  Mrs.  George  S.  Kouri 

Ms.  Jan  Krohn 

Mr.  and  Mrs.  Anthony  LaRosa 

Mr.  and  Mrs.  Peter  Lacaillade 

James  R.  Lajoie 

Ms.  Barbara  Lander 

Ms.  Pam  Lassiter 

Ms.  Sheila  Laubinger 

Mr.  and  Mrs.  Richard  M.  Lawless 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  Kevin  D.  Lowey 

David  Lurie 

Mr.  and  Mrs.  John  P.  Madden 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Nancy  Mandanian 

Mrs.  Betty  Marino 

James  and  Lisa  Martin 

Ronald  Mastrocola 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr.,  Esq. 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Thomas  F.  and  Anne  M.  McNamara 

Mrs.  Dorothy  J.  McSorley 

Dr.  and  Mrs.  Barry  S.  Meltzer 

William  R.  Messenheimer,  Jr. 

Lyman  C.  Miner 

James  A.  Mitchell 

Joseph  Morante 

Mr.  and  Mrs.  John  Moynihan 

Ms.  Bridget  Neumann 

Joseph  J.  Nicholson 

Tim  O'Connor 

Ms.  Denise  O’Malley 

Charles  T.  O’Neill  and  Maiy  Ellen  Neylon 
Tom  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  James  O’Shea 
Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Philip  G.  Page 
David  Pamp 

Arthur  and  Martha  Pappas 

Paul  R.  Paquin 

Mr.  and  Mrs.  William  Park 

Edward  H.  Pendergast 

Mr.  and  Mrs.  Raymond  N.  Peters 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mr.  and  Mrs.  C.  Richard  Plank 

Clovis  Prendergast 

Dr.  Jenny  Proskauer 


George  and  Barbara  Putnam 

Ms.  Rita  Quimby 

John  A.  Quinn 

Ms.  Tara  Rendon 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  David  G.  Robinson 

Ms.  Louise  Roche 

Stephen  Rous 

Ms.  Jane  S.  Rowse 

Ms.  Elizabeth  R.  Russo 

William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

Ms.  Nancy  S.  Schatzberg  and  Dr.  Alan  F.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Ms.  Maureen  Shea 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Perry  M.  Silver 

Mr.  and  Mrs.  Douglas  R.  Smith 

John  C.  Smith 

Bill  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary’s  Italian  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  Staats 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Leslee  M.  Stewart 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Mrs.  Barbara  F.  Taylor 

Robert  Tello 

Ms.  Mary  Thomas 

Mr.  and  Mrs.  William  C.  Thurston 

Ms.  Diane  C.  Tillotson 

Ms.  Linda  Ann  Tod 

Ms.  Nancy  Tooke 

Andrew  Toorock 

Ms.  Carol  Troxell 

Ms.  Carol  E.  Tully 

Ms.  Mary  R.  Tyler 

Miss  Virginia  Varney 

Ms.  Barbara  Ann  Voccola 

Mrs.  Dorothy  Wagg 

Ms.  Anne-Marie  Wall 

Julia  Anne  Walsh  and  Philip  A.  Cunningham 
R.  Michael  Ward,  Jr. 

Mr.  and  Mrs.  John  F.  Wellington 

Mr.  and  Mrs.  William  H.  Wheeler 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Ms.  M.  Jane  Whitney 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Ms.  Catherine  E.  Wilson 

Mr.  and  Mrs.  Leroy  V.  Wilson 

Mr.  and  Mrs.  Donald  J.  Wood 

Mr.  and  Mrs.  William  R.  Wright 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Ms.  Marie  L.  Zagroba 
Anonymous  (16) 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact  Peter 
Cerundolo,  BSO  Director  of  Corporate  Development,  Symphony  Hall,  Boston,  MA 
02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kan  tor 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1 989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


fter  creating  the 

earth,  water,  air  and  fire, 


Creator  of  the  new  Zachary’s  four 
part  menu.  Earth,  water,  air  and  fire. 


In  the  beginning  He  created  the 
earth.  And  it  was  heaven.  Then,  continuing 
to  use  only  the  world's  most  exquisite  ingre- 
dients, He  created  water,  air  and  fire. 

And  then,  of  course,  He  rested.  But 
not  until  He  gave  us  a reason  to  seek 
repentance.  Dessert. 


The  new  Zachary’s  is  at  The  Colonnade  Hotel 
120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000. 


: 7 nnn  FF 
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Hie  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
tbove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
tbove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
|>2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


countants 

ITHUR  ANDERSEN  & CO. 
William  F.  Meagher 
ITHUR  YOUNG  & COMPANY 
'homas  P.  McDermott 

larles  E.  DiPesa  & Company 
William  F.  DiPesa 

)OPERS  & LYBRAND 
incent  M.  O’Reilly 
SLOITTE  & TOUCHE 
ames  T.  McBride 

INST  & WHINNEY 
'homas  M.  Lankford 

CAT  MARWICK 
UN  & CO. 
lobert  D.  Happ 

tICE  WATERHOUSE 
ienton  J.  Sicchitano 

leodore  S.  Samet  & Company 
'heodore  S.  Samet 

ifias,  Fleishman, 
lapiro  & Co.,  PC. 

Jlan  Tofias 

Ivertising/ Public  Relations 

ibot  Advertising 
William  H.  Monaghan 

ELLA  FEMINA,  MCNAMEE 

CRS,  INC. 

lichael  H.  Reingold 

ILL,  HOLLIDAY,  CONNORS, 
ISMOPULOS,  INC. 
ack  Connors,  Jr. 

rospace 

)rthrop  Corporation 
’homas  V.  Jones 

itiques/Coin  Dealers 

le  Great  American  Coin  Company 
Bertram  M.  Cohen 

•chitects 

JD  INC.  ARCHITECTS 
’hilip  M.  Briggs 

EA  Group 

lugene  R.  Eisenberg 
itomotive/ Service 

VNS  TIRE  COMPANY,  INC. 
>avid  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/Contracting 

*A.J.  Lane  & Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

•National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

•Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ UVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

•p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

•Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/ Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.»Hangstefer 

Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 
daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 
Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paxil  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 


Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 


High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

* Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

* Bachman  Information  Systems 

Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 
BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

^Cerberus  Technologies,  Inc. 
George  J.  Grabowski 
Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

* General  Eastern  Instruments  Co. 

Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 
*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

* Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 

Alexander  V.  d’Arbeloff 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 


54 


Hotels/Restaurants 

| 57  Park  Plaza  Hotel 
f Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
I Timothy  P.  Kirwan 

rBoston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 
Christo’s  Restaurant 
Christopher  Tsaganis 

j Fynn’s 

James  Dunn 

THE  IxAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

"The  Ritz-Carlton,  Boston 
Sigi  Brauer 

("Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

"Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

j St.  Botolph’s  Restaurant 
( John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 
! AMDURA  NATIONAL 
1 DISTRIBUTION  COMPANY 
Brian  MacKenzie 

( Brush  Fibers,  Inc. 
i Ian  P.  Moss 

(‘Eastern  Refractories  Company 
j David  S.  Feinzig 

j Millard  Metal  Service  Center 
| Donald  Millard,  Jr. 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

* International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

"“Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 
Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


Insurance 


'Arkwright 

Frederick  J.  Bumpus 

CAMERON  & COLBY  CO.,  INC. 
j Lawrence  S.  Doyle 

‘Charles  II.  Watkins  & Company 
* Paul  D.  Bertrand 


Chubb  Group  International 
John  Gillespie 

‘Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


*Goldman,  Sachs  & Company 
Peter  D.  Kieman 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

* State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

*Choate,  Hall  & Stewart 
Allen  M.  Bomheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

* Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 
*Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDE  NTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  South  worth 
*William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 

Manufacturing/ 1 ndustry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

^Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 
ILK.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

* Kendall  Company 

J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 
*New  England  Door  Corporation 
Robert  C.  Frank 

* Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTOI 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granofif 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 
GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPAN1 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 
Benjamin  Schore  Company 
Benjamin  Schore 

"“Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


he  Chiofaro  Company 
Donald  Chiofaro 

ombined  Properties,  Inc. 

Stanton  L.  Black 

emeter  Realty  Trust 

Jeorge  P.  Demeter 

[RST  WINTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

he  Flatley  Company 
rhomas  J.  Flatley 

he  Fryer  Group,  Inc. 

Jalcolm  F.  Fryer,  Jr. 

eafitz  Development  Company 
jewis  Heafitz 

Uon  Development  Corporation 
laim  S.  Eliachar 

>hn  M.  Corcoran  & Company 
rohn  M.  Corcoran 

ordblom  Company 
loger  P.  Nordblom 

orthland  Investment  Corporation 
tobert  A.  Danziger 

rammell  Crow  Company 
Arthur  DeMartino 

rban  Investment  & Development 
tudy  K.  Umscheid 

itail 

everly  Hills  Flowers  of  Boston 
Anthony  DePari 

hild  World,  Inc. 

)ennis  H.  Barron 

EMOULAS  FOUNDATION 
r.A.  Demoulas 

ILENE’S 
)avid  P.  Mullen 

ills  Department  Stores 
Stephen  A.  Goldberger 

3RD  AN  MARSH  COMPANY 
tichard  F.  Van  Pelt 

arten’s  Jewelers 
foel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

♦Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/M edical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahem  Co. 

John  J.  Shaughnessy 
Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 
♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 
EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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BOSTON  SYMPHONY  ORCHESTRA 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.” 

Visit  us  on  the  first-balcony  level  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


Apartments 


STEVE  GANAK  AD  REPS 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 


(617)-542-6913 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
"C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance.  , 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 
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Tiffany&Co. 


Seven  ways  to  say  three  words. 
Diamond,  emerald,  ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617'353'0222. 


The  great  Italian  artists 
sull  work  in  oils. 


,tD  AND 
d in  ITALY 


PURE  ITALIAN 

OLIVE  OIL 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


BOSTON 


105th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


Cartier.  The  Tank  Watc: 


NOW  BEGINNING  THE 
SEVENTH  DECADE  AS 
THE  WORLD'S  MOST 
DISTINGUISHED  WATCH, 

the  Cartier®  Tank®. 
Originally  created  to 

HONOR  THE  AMERICAN 

heroes  of  World  War  I, 
today's  Tank  watch  bea: 

ALL  THE  CLASSIC  CARTIER 

hallmarks:  contoured 

SILHOUETTE,  WHITE  ENAM 
DIAL,  SAPPHIRE-TIPPED 
CROWN,  QUARTZ 
TECHNOLOGY,  AND  THE 
FAMOUS  FOLDING  BUCKLE. 

The  Tank®  watch 
by  Cartier:  masterfully 

CREATED  TO  BE  FOREVER 
CONTEMPORARY. 


Cartier 


©1989  CARTIER,  INC. 


SHREVECRUMP  &=LOW 

JEWELERS  SINCE  1800 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • 1-800-225-7088  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLA 


BOSTON 

JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate?  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
105th  Season,  1990 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 

Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 
Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Sponsorships 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  10 1990  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 
Bruce  A.  Beal 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Mrs.  C.  Thomas  Clagett,  Jr. 
James  F.  Cleary 
William  H.  Congleton 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 
Albert  C.  Cornelio 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A.  Fibiger 
Peter  M.  Flanigan 
Henry  L.  Foster 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 


E.  James  Morton 
David  G.  Mugar 
David  Nelson 
Robert  P.  O'Block 
Walter  H.  Palmer 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Piyor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H P.  Whitney 
Mrs.  John  J.  Wilson 
Brunetta  R.  Wolfman 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Thelma  Goldberg,  Executive  Vice-President 

Joan  Erhard,  Secretary 

Pat  Maddox,  Treasurer 

Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Charles  Jack,  Adult  Education 
Pat  Jensen,  Membership 
Marilyn  Larkin,  Tanglewood 


Kathy  Massimiano,  Tanglewood 

Patti  Newton,  Regions 

Carol  Scheifele-Holmes,  Public  Relations 

Preston  Wilson,  Development 

Pat  Woolley,  Youth  Activities 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Judy  Clarke 
Joan  Erhard 
Bettina  Harrison 


Helen  Lahage 
Janet  Landry 
Paula  Murphy 
Pamela  S.  Nugent 


Beverly  J.  Pieper 
Patricia  L.  Tambone 
Arline  Ziner 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BPLA  President 


Members 

J.P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O’Reilly 


Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
Roger  Wellington 


CAREY® 

LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


$t  '33oto  fp  kJT{c  st  auranl-’ 


UNDER 
NEW 
MANAGEMENT 


A Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 
behind  the  Colonnade  Hotel 
Boston,  M A 02116  (617)  266-3030 

serving  daily  11:30  - midnight 
minutes  from  Symphony  Hall 


3 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet  Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Chamber  Players 
Boston  Symphony 
Orchestra 
Boston  University  School 
of  Music 

Boys  Choir  of  Harlem 
Brooklyn  Philharmonic 
Dave  Brubeck 
Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 

John  F.  Kennedy  Center 
for  Performing  Arts 


David  Korevaar 
Garah  Landes 
Michael  Lankester 
Marion  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Steve  Reich 
Santiago  Rodnguez 


Kathryn  Selby 

* * 


George  Shearing 


Bright  Sheng 
Leonard  Shure 


Abbey  Simon 
Stephen  Sondheim 
Herbert  St  ess  in 
Tanglewood  Music 
Center 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


BALDWIN 

OF 

BOSTON 


61  Arlington  Street,  Boston,  MA  02116,  (617)  482-2525 


4 


TABLE  OF  CONTENTS 


John  Williams 6 

Harry  Ellis  Dickson 9 

Ronald  Feldman 11 

Boston  Pops  History  12 

Members  of  the  Boston  Pops  Orchestra 17 

Notes  on  the  Music 19 

Members  of  the  Boston  Pops  Esplanade  Orchestra 22 

Programs 23 

Guest  Artists 34 


Original  set  design:  Victor  Paganuzzi 
Floral  design:  Pauline  Runkle,  Floral  Artistry 
Cover  design:  Corey  McPherson  Nash 
Editor,  Boston  Pops  Program:  Eleanor  H.  McGourty 


HOTEL  MERIDIEN 


What  would  you  have  for  dinner  in  Paris  tonight? 


Iff/  A meal  created  from  superb  native 
ingredients,  a surprising  combina- 
tion of  rare  spices  and  one 
unique  element:  the  fine  art 
of  French  cooking. 
Authentic  contemporary 
French  cuisine.  Available 
in  Boston  only  at  Julien. 
Please  join  us  for  dinner. 


Ju 


lien 

at 


A la  carte  or  4-course  prix  fixe  menu,  $48.  Free  parking.  Serving 
breakfast,  lunch  and  dinner.  Reservations  recommended. 


MERIDIEN 

BOSTON 

250  Franklin  Street, 
Boston  617  451-1900 


5 


JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris , Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial),  Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye,  Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been  j 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space , Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Bernstein  by  Boston, 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Bequest . . . , featuring  music  of  John 
Williams,  Holst  s The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  will  lead  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
bunder  and  Conductor  Laureate  of  the 
ioston  Symphony  Youth  Concerts,  and 
dusic  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
•ection.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
fomerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  With  Carl  Flesch  and  Max  Ros- 
al  as  a fellowship  student  at  Berlin's 
fochschule  fur  Musik  and  later  studied 
Conducting  with  Pierre  Monteux  at  the 
Oomain  School  in  Maine.  He  joined  the 
ioston  Symphony  Orchestra  in  1938 
inder  Serge  Koussevitzky,  was  named 
assistant  Conductor  of  the  Pops  in  1958 
nd  Associate  Conductor  in  1980,  and 
□unded  the  Boston  Symphony  Orches- 
ra’s  current  Youth  Concert  series  in 
959. 

Active  as  a guest  conductor,  Mr.  Dickson 
las  conducted  Pops  concerts  with  many 
rchestras  outside  of  Boston,  including  the 
ialtimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
lilwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston  s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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RONALD  L.  FELDMAN 


" Nationally  Outstanding” 

-Esquire  Magazine 


In  The  Charles  Hotel 


One  Bennett  at  Eliot  Street 


Cambridge,  M A 02138 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston's  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  "good 
music”  as  “high  art"  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson's  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
; chamber  musician;  Max  Zach,  who  later 
! became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
i prolific  composer  who  heard  fifteen  of 
I his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
I charge  of  entertaining  Pops  audiences. 

; Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
j conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
t formed  the  Fiedler  Sinfonietta,  a cham- 
| ber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists, 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold"  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,"  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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E.B.  HORN  • 429  WASHINGTON  ST.  • BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902  ' 

OPEN  MON.  AND  THURS.,  TILL  7 < 


L^SALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn’t  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


St 


Our  151 

Anniversary  Tear! 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


;s?s?p 


a 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


ings  include  Pops  Out  of  This  World,  Pops 
in  Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Bequest . . . , an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporaiy  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  will  lead  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  this  June. 
The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States 
summer  festivals  and  in  November  1987 
visited  Japan  with  John  Williams.  The 
Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series,  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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Celebrate  America's 
Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
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great  music  alive! 


Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 


Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 


Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BS0 
Director  of  Annual  Giving  at 
(617)  266-1492. 


Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 
(To  qualify,  your  gift  must 
be  made  by  August  31.) 


Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 


Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name- 


Phone- 


Address- 


City. 


State. 


Zip_ 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor 
mation  call  (617)  266-1492,  ext.  135. 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
’Jerome  Rosen 

Ronan  Lefkowitz 
’Jennie  Shames 
*Aza  Raykhtsaum 
’Valeria  Vilker  Kuchment 
’ Bonnie  Bewick 
’Tatiana  Dimitriades 

* James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 
i Substituting,  1990  spring  season 


tLing  Ling  Guan 
tLisa  Crockett 
t Michael  Rosenbloom 
t Daniel  Banner 
+ Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
+ Susan  Culpo 
♦Jean  Haig 

+ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 
tTheresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
fRobert  Olson 

* James  Orleans 
’Todd  Seeber 
’John  Stovall 

+ Robert  Caplin 

Flutes 

Leone  Buyse 
+ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
+ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
+ Bruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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OPENING 

TONIGHT 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 
Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


OVERTURE  TO  LA  BELLE  HELENE 

Jacques  Offenbach  (1819-80) 

The  great  master  of  the  French  operetta  wrote  music  that  fairly  bubbled  with  wit 
and  satire,  not  to  mention  a soupgon  of  French  naughtiness.  Some  of  Offenbach’s 
most  successful  operettas  were  parodies  of  stories  from  classical  mythology,  which 
formed  the  backbone  of  French  education.  La  belle  Helene  (1864)  is  one  of  the  liveliest 
of  them  all.  This  “fair  Helen”  is,  of  course,  Helen  of  Troy.  But  the  Paris  who  steals  her 
away  is  no  hero,  simply  a fatuous  matinee  idol,  while  her  husband,  King  Menelaus,  is 
the  epitome  of  the  bored  middle  class.  Helen  herself  pretends  throughout  to  be  unin- 
terested in  Paris’s  advances,  but  she  has  been  warned  in  advance  of  how  fate  had 
decreed  her  story  should  unfold,  and  every  time  Paris  forms  a plan  to  get  her  away 
from  Menelaus,  she  cheerfully  joins  him,  all  the  while  crying,  “Ah,  Fate!”  The  overture 
provides  a medley  of  some  of  the  favorite  tunes  in  the  operetta,  which  include  some 
of  the  best-known  melodies  from  all  of  Offenbach. 

HUNGARIAN  RHAPSODY  NO.  2 

Franz  Liszt  (1811-86) 

Though  he  lived  in  a time  of  growing  nationalism  and  repeatedly  expressed  pride 
in  his  Hungarian  birth,  Franz  Liszt’s  musical  gifts  took  him  at  such  an  early  age  to 
Vienna  and  Paris  that  he  barely  learned  to  speak  his  native  language  at  all.  Still,  dur- 
ing the  course  of  his  long  life,  he  supported  Hungarian  nationalist  activities  and  was 
regarded  as  a hero  by  his  compatriots.  Among  the  most  overt  signs  of  his  Magyar 
connections  are  the  series  of  rhapsodies  built  on  Hungarian  themes  that  he  com- 
posed first  as  piano  showpieces,  later  orchestrating  some  of  them.  This  one  is  far  and 
away  the  most  popular  of  the  lot. 

RADETZKY  MARCH,  Opus  228 

Johann  Strauss,  Sr.  (1804-49) 

Johann  Strauss  the  father,  scion  of  an  entire  family  of  famous  waltz  composers, 
rose  from  humble  origins  to  become  a world-famous  composer  (though  his  fame  was 
ultimately  overshadowed  by  that  of  his  own  son,  also  named  Johann,  whom  we  usu- 
ally identify  as  “The  Waltz  King”).  At  the  age  of  15,  Johann  joined  the  orchestra  of 
Joseph  Lanner,  later  became  Lanner’s  partner  in  the  creation  of  music  for  the  popu- 
lar new  craze  of  the  waltz,  and  finally  became  his  more  succesful  rival.  Before  his 
premature  death  at  the  age  of  45,  Strauss  reached  the  peak  of  his  profession,  being 
named  “Imperial-Royal  Director  of  Music  for  Balls,"  and  touring  all  over  Europe  with 
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his  orchestra.  The  Radetzky  March , composed  in  1848,  is  today  the  most-often  per- 
formed work  of  Papa  Strauss;  it  symbolizes  the  military  power  of  the  old  Hapsburg 
empire  as  much  as  his  son’s  waltz,  The  Blue  Danube,  represents  the  Vienna  of  that 
empire. 


CONCERTO  FOR  TROMBONE  AND  ORCHESTRA 

Henri  Tomasi  (1901-71) 

Henri  Tomasi  was  born  in  Marseilles  and  began  his  musical  studies  there,  but 
eventually  he  moved  to  Paris  to  study  piano,  composition,  and  conducting  at  the  Con- 
servatoire. His  reputation  is  based  primarily  on  his  works  for  the  theater  — six  ballets 
and  six  operas  — but  he  also  wrote  a substantial  amount  of  significant  orchestral 
music,  including  sixteen  concertos,  some  of  them  for  instruments  that  lack  a large 
solo  repertory.  The  Trombone  Concerto  is  one  of  these.  Tomasi  was  a brilliant 
orchestrator,  much  influenced  by  Ravel,  and  his  music  evokes  brilliant  images,  some- 
time violent  or  exotic,  other  times  delicate. 


McLaughlin  & Co. 


FINE  CUSTOM 
UPHOLSTERY 

SINCE  1889 


132  Bucknam  Street 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 

CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  LEVEL 
EXECUTIVE  SECRETARY 


Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 
(617)  227-0677 

Specialists  in  Permanent  and  Temporary 
Placements  from  Entry-Level  to  the 
Executive  Suite. 


Everett,  Massachusetts  02149 
617-389-0761 
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THE  BLUE  BELLS  OF  SCOTLAND 

i arr.  Arthur  Pryor  (1870-1942) 

Arthur  Pryor  was  one  of  the  greatest  of  all  trombone  virtuosi.  By  the  time  he  was 
j eighteen,  he  was  known  as  “the  boy  wonder  trombonist  from  Missouri,"  and  from 
1892  he  was  a principal  soloist  in  John  Philip  Sousa’s  band,  quickly  becoming  a star 
attraction  second  only  to  Sousa  himself.  In  1903  he  formed  his  own  band,  which 
toured  all  over  the  world  for  thirty  years.  Since  the  trombone  had  little  solo  repertory 
of  any  consequence  in  his  day,  Pryor  filled  the  gap  with  many  compositions  of  his 
own,  including  marches,  waltzes,  and  variation  sets,  often  designed  with  demanding 
solo  parts  for  his  own  instrument.  The  Blue  Bells  of  Scotland  is  one  of  the  most  popu- 
lar of  these. 

HANDS  ACROSS  THE  SEA,  March 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  “Hands  Across  the  Sea”  soon  after  the  Spanish-American  War  as  a 
gesture  of  international  friendship  aimed  not  at  any  single  nation  but  “to  all  of  Ameri- 
ca's friends  abroad.”  When  asked  about  the  origin  of  the  march  years  later,  the  com- 
poser recalled  that  he  had  run  across  a line  in  an  old  play,  apparently  by  one  John 
Hookham  Frere,  an  English  diplomat:  "A  sudden  thought  strikes  me, — let  us  swear  an 
eternal  friendship."  This  line  suggested  the  title,  “Hands  Across  the  Sea,"  and  soon  the 
new  march  was  finished.  When  the  sheet  music  was  published,  Sousa  had  the  line 
that  inspired  the  march  inscribed  on  the  cover.  He  first  performed  “Hands  Across  the 
Sea”  in  Philadelphia  on  April  21,  1899.  The  audience  response  was  so  overwhelming 
that  Sousa’s  band  had  to  repeat  it  three  times  in  succession. 

OVERTURE  TO  THE  PIRATES  OF  PENZANCE 

Arthur  Sullivan  (1842-1900) 

Following  the  widespread  pirating  of  HMS  Pinafore  by  American  theater  companies 
that  took  advantage  of  slack  copyright  laws  to  cheat  the  authors  out  of  their  royalties, 
W.S.  Gilbert  decided  that  his  next  operetta  would  be  about  pirates  and  that  it  would 
premiere  (pointedly!)  in  America.  Since  its  first  performance  at  the  end  of  1879, 

Pirates  has  remained  one  of  the  “big  three"  of  the  Gilbert  and  Sullivan  operettas.  The 
overture  is  a potpourri  of  airs  from  the  show.  No  one  has  ever  satisfactorily  explained 
why  the  music  for  “Come,  Friends,  Who  Plough  the  Sea”  came  to  be  known  in  Amer- 
ica as  “Hail,  Hail,  the  Gang’s  All  Here."  Those  words  first  appeared  in  print  in  1908, 
and  it  has  been  suggested  that  they  were  invented  during  the  Spanish-American 
War  by  a naval  reserve  officer  in  Southern  waters,  obviously  a Gilbert  and  Sullivan 
devotee. 

SUITE  FROM  (he  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
’econciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ect  of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
eave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
lave  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 

continued  on  page  43 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  12,  1990,  at  8 
ERICH  KUNZEL  conducting 


Allegro  from  Suite  de  symphonies 

Overture  to  La  belle  Helene 

Grand  Valse  Brilliante,  Opus  18 

Friska  from  Hungarian  Rhapsody  No.  2 in  C minor 

INTERMISSION 


Radetsky  March 

Concerto  for  Trombone  and  Orchestra 
Andante-Scherzo  waltz 
Nocturne 
Tambourine 
SCOTT  HARTMAN 

Musetta's  Waltz,  from  Act  II  of  La  boheme 

The  Blue  Bells  of  Scotland 
MR.  HARTMAN 


Mouret 

Offenbach 

Chopin/Dragon 

Liszt 

Strauss 

Tomasi 


Puccini 
arr.  Pryor 


INTERMISSION 

March  from  The  Great  Waldo  Pepper 
Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 
Amazing  Grace 
In  the  Mood 
Medley 

Sing  a Simple  Song  — I Believe  in  Music 
Sing,  Sing,  Sing 


Mancini 

Rodgers/Bennett 

Trad. 

Garland/Miller-Hayman 
arr.  Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Recuperative  Center  Women’s  Auxiliary;  The  American  Orthopaedic 
Association;  Boston  Aid  to  the  Blind;  Friends  of  Swampscott  Public  Library;  Guild  of  St.  Timo- 
thy's; Temple  Beth  Avodah;  Marlboro  Rotary  Club;  1000  Southern  Arteiy  Senior  Citizens  Center: 
Traditional  Tours;  American  Society  of  Appraisers;  Theatre  Goers  Club  of  Great  Britain. 
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Week  6 


The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  Its  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

Wed  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  were  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  13,  1990,  at  8 
ERICH  KUNZEL  conducting 


Allegro  from  Suite  de  symphonies 

Overture  to  La  belle  Helene 

Grand  Valse  Brilliante,  Opus  18 

Friska  from  Hungarian  Rhapsody  No.  2 in  C minor 

INTERMISSION 


Radetsky  March 

Concerto  for  Trombone  and  Orchestra 
Andante-Scherzo  waltz 
Nocturne 
Tambourine 
SCOTT  HARTMAN 

Musetta’s  Waltz,  from  Act  II  of  La  boheme 

The  Blue  Bells  of  Scotland 
MR.  HARTMAN 


Mouret 

Offenbach 

Chopin/Dragon 

Liszt 

Strauss 

Tomasi 


Puccini 
arr.  Pryor 


INTERMISSION 

March  from  The  Great  Waldo  Pepper 
Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 
Amazing  Grace 
In  the  Mood 
Medley 

Sing  a Simple  Song  — I Believe  in  Music 
Sing,  Sing,  Sing 


Mancini 

Rodgers/Bennett 

Trad. 

Garland/Miller-Hayman 
arr.  Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Guild  for  the  Italian  Home  for  Children;  Garber  Travel;  Agassiz  Village; 
Aero  Club  of  New  England;  Holy  Cross  Club  of  Greater  Boston;  St.  Patrick  Mothers'  Club,  Stone- 
ham,  Mass.;  Temple  Beth  El,  Fall  River;  Algonquin  Club  of  Boston;  Bank  of  Boston;  The  United 
Presbyterian  Church,  Lawrence;  Old  Colony  Ski  Club  of  Quincy;  Danvers  Recreation  Depart- 
ment; SCHMID;  Lynnfield  Senior  Citizen  Center;  Forsyth  School  for  Dental  Hygienists;  Tradi- 
tional Tours;  St.  Bernard’s  Parish. 
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Week  6 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  14,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Hands  Across  the  Sea  Sousa 

Overture  to  The  Pirates  of  Penzance  Sullivan 

Suite  from  the  Water  Music  Handel 

Allegro  — Air  — Allegro  deciso 


INTERMISSION 

Concerto  in  D for  violin  and  orchestra,  Opus  35  Tchaikovsky 

Allegro  moderato 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 
MOVSES  POGOSSIAN 


INTERMISSION 


Selections  from  South  Pacific 

I’m  Gonna  Wash  That  Man  Right  Outa  my  Hair  — 
Bali  H’ai  — Happy  Talk  — Some  Enchanted  Evening  — 
I’m  in  Love  with  a Wonderful  Guy 
Music  of  the  Night,  from  The  Phantom  of  the  Opera 
Russian  Sailors’  Dance,  from  The  Red  Poppy 
Salute  to  the  Armed  Forces 


Rodgers-Anderson 


Lloyd  Webber-Morley 
Gliere 
arr.  Bodge 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  USS  Constitution  Museum  Night  at  Pops;  Medford  String  Committee: 
Pairs  &,  Spares,  First  Congregational  Church. 
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Week  6 


Mm  mirsk 


Let's  get  caught  up  in  so  many  magical  evenings 
starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  15,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Rakoczy  March 

Overture  to  Ruslan  and  Ludmila 
Procession  of  the  Sardar 
Masquerade  Suite 

Waltz  — Mazurka  — Romance  — Galop 

INTERMISSION 

Concerto  in  D for  violin  and  orchestra,  Opus  35 
Allegro  moderato 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 
MOVSES  POGOSSIAN 

INTERMISSION 


Berlioz 

Glinka 

Ippolitov-Ivanov 

Khachaturian 


Tchaikovsky 


Hayr  Mehr 


Trad. 


Berlin  Bouquet  arr.  Mason 

Say  It  With  Music  — Blue  Skies— A Pretty  Girl  Is 
Like  a Melody  — Always— Alexander’s  Ragtime  Band 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Cultural  Society,  Inc.;  International  Society  for 
the  Study  of  the  Lumbar  Spine;  Senior  Executives  in  State  and  Local  Government;  St. 
Joachim’s  Parish;  University  of  South  Carolina;  St.  Bartholomew's  Guild;  Bird  Club,  Inc.; 
Institute  of  Industrial  Engineers;  Carlisle  Congregational  Church;  Virginia  Tech  Alumni. 
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Week  6 


(? 


YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


1 1 Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 

(617)  524-7228 


Prime  Living  Senior  Communities 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  16,  1990,  at  8 

MICHAEL  LANKESTER  conducting 

Light  Cavalry  Overture 

Suppe 

Ave  Maria 

Bach/Gounod 

Capriccio  italien 

INTERMISSION 

Tchaikovsky 

Concerto  in  E-flat  for  piano  and  orchestra,  Op.  posth. 
JAN  IN  A FIALKOWSKA 

Liszt 

Totentanz 

MS.  FIALKOWSKA 

INTERMISSION 

Liszt 

Hello,  Dolly! 

Herman-Hayman 

Hoagy  Carmichael  Suite 

Skylark  — Georgia  On  My  Mind  — 
Lazy  River  — The  Nearness  of  You  — 
My  Resistance  Is  Low— Stardust 

arr.  Ramin 

When  the  Saints  Go  Marching  In 

arr.  May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Red  Cross  of  Massachusetts  Bay. 
. ! 

generous  grant  from 
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Week  6 


*?  "Sony  Classical"  are  trademarks  of  Sony  Corporation 
© 1990  Sony  Classical  GmbH. 


mu  Dusiun  rups  uicnesira  anu  awatu-winniny  tumpuser/cunuuciur 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 

LES  MISERABLES.  GYPSY- 
CATS.  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 


“MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”««. 

Produced  by  Thomas  Z.  Shepard. 
Available  exclusively  on  Sony  Classical, 
Compact  Discs  and  Cassettes. 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  17,  1990,  at  7:30 
MICHAEL  LANKESTER  conducting 


Light  Cavalry  Overture 
Ave  Maria 
Capriccio  italien 

INTERMISSION 

Concerto  in  E-flat  for  piano  and  orchestra,  Op.  posth. 
JANINA  FIALKOWSKA 

Totentanz 

MS.  FIALKOWSKA 


INTERMISSION 


Hello,  Dolly! 

Hoagy  Carmichael  Suite 

Skylark  — Georgia  On  My  Mind  — 
Lazy  River  — The  Nearness  of  You  — 
My  Resistance  Is  Low  — Stardust 

When  the  Saints  Go  Marching  In 


Suppe 

Bach/Gounod 

Tchaikovsky 


Liszt 

Liszt 


Herman-Hayman 
arr.  Ramin 


arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Nurses  Association;  UMass/Boston  Alumni  Association; 
American  Rose  Society;  Neighborhood  Club  of  Quincy;  Bull  HN  Information  Systems;  Chas. 

T.  Main,  Inc.;  Grace  Episcopal  Church,  Lawrence;  Brooks  School;  People’s  Methodist 
Church;  Agawam  Organ  Club;  Wesley  United  Methodist  Church,  Lynn,  Mass.;  Marshfield 
Recreation  Department;  First  Congregational  Church  of  Hamilton;  Providence  Capitol 
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Week  6 


GUEST  ARTIST 


ERICH  KUNZEL 

This  week  Erich  Kunzel  conducts  his 
88 tli  and  89th  Boston  Pops  concerts;  his 
most  recent  appearances  with  the  Boston 
Pops  Esplanade  Orchestra  were  in  June 
1989.  Music  Director  of  the  Cincinnati 
Pops,  Mr.  Kunzel  has  made  many  record- 
ings with  that  orchestra  under  an  exclusive 
contract  with  Telarc.  These  recordings 
have  brought  him  worldwide  fame  and 
many  awards,  including  Billboard  s Top 
Classical/Crossover  Artist  for  1988  and 
1989;  the  Grand  Prix  du  Disque  in  1989, 
Classical  Album  of  the  Year  by  the  Japan 
Record  Association;  Sony’s  Tiffany  Walk- 
man Award;  and  a Grammy  nomination 
for  A Disney  Spectacular.  Of  his  more  than 
fifty  recordings,  twenty-eight  on  the  Telarc 
label  are  currently  available,  many  of 
which  have  reached  number  one  on  the 
Billboard  charts.  Recent  releases  include 
Fantastic  Journey  (with  music  from  Bat- 
man, Moonwalker , War  of  the  Worlds,  and 
Indiana  Jones  and  the  Last  Crusade ),  Trum- 
pet Spectacular  featuring  Doc  Severinsen, 
Mancini's  Greatest  Hits,  Victory  at  Sea,  and 
Chiller.  Mr.  Kunzel’ s annual  concert  sched- 
ule takes  him  to  virtually  every  major 
North  American  city.  His  summer  festival 
appearances  regularly  include  Ravinia, 
Hollywood  Bowl,  Saratoga,  Riverbend,  Blos- 
som, Deer  Creek,  Meadowbrook,  and 


Ontario  Place  with  the  Toronto  Symphony. 

Last  month  Mr.  Kunzel  made  his  first 
nationwide  television  appearance  when  he 
led  the  National  Memorial  Day  Concert 
with  the  National  Symphony  Orchestra, 
which  was  telecast  live  by  PBS  from  the 
U.S.  Capitol  in  Washington,  D.C.  This  sum- 
mer he  will  make  a special  appearance  in 
Vail,  Colorado,  with  the  Rochester  Philhar- 
monic, and  in  the  fall  he  will  lead  the  Cincin- , 
nati  Pops  on  its  first  tour  of  the  Far  East, 
with  concerts  in  Japan,  Korea,  and  Taiwan,  j 
Erich  Kunzel’ s pops  conducting  career 
began  in  1965,  when,  as  resident  conduc-  j 
tor  of  the  Cincinnati  Symphony,  he  became  i 
responsible  for  the  "8  O Clock  Pops  series. 
Since  then  Mr.  Kunzel  and  the  Cincinnati 
Pops  have  performed  sold-out  subscription 
series  in  Cincinnati  and  at  the  Riverbend 
Festival  every  year,  and  national  tours  have 
taken  them  to  Carnegie  Hall  and  Radio  City 
Music  Hall  in  New  York  and  to  the  Grand 
Ole  Opry  in  Nashville,  Tennessee.  The  first 
non-classical  artist  Mr.  Kunzel  worked 
with  was  Dave  Brubeck,  with  whom  he 
later  recorded  on  the  Decca  Gold  label. 

Mr.  Brubeck  is  one  of  the  stars  of  the  Big 
Band  Hit  Parade,  one  of  the  recent  Erich 
Kunzel/Cincinnati  Pops  recordings.  Among 
the  other  artists  who  have  appeared  with 
Mr.  Kunzel  on  Cincinnati  Pops  recordings 
are  Katharine  Hepburn  (Copland  s Lincoln 
Portrait”),  Sherrill  Milnes  (Copland’s  “Old 
American  Songs”),  Frederica  von  Stade 
(The  Sound  of  Music),  June  Anderson  ("The 
Ugly  Duckling”),  and  Carol  Channing 
(“Peter  and  the  Wolf’). 

Born  in  New  York  and  raised  in  Connec- 
ticut, Erich  Kunzel  decided  on  a music 
career  shortly  after  entering  Dartmouth  Col- 
lege. He  holds  degrees  from  Dartmouth,  Har- 
vard University,  and  Brown  University,  and 
he  studied  conducting  with  Pierre  Monteux 
at  his  summer  school  in  Hancock,  Maine.  He 
made  his  professional  debut  with  the  Santa 
Fe  Opera  in  the  summer  of  1957. 
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GUEST  ARTIST 


SCOTT  HARTMAN 

Making  his  Boston  Pops  debut,  trom- 
bonist Scott  A.  Hartman  is  a member  of 
Empire  Brass.  Mr.  Hartman  has 
performed  with  such  orchestras  as  the 
Rochester  Philharmonic,  Phoenix  Sym- 
phony, and  Eastman  Philharmonic.  He 
has  also  performed  at  the  Heidelberg 
Opera  Festival  in  Germany,  the  Chautau- 
qua Festival,  and  at  the  Spoleto  Festivals 
in  Italy  and  in  Charleston,  South  Caro- 
lina. A native  New  Yorker,  Mr.  Hartman 
earned  both  his  bachelor’s  and  master’s 
degrees  at  the  Eastman  School  of  Music. 
He  teaches  at  Boston  University,  where 
Empire  Brass  is  in  residence,  and  at  the 
Boston  University  Tanglewood  Institute. 


TheloniousMonk. 
Outrageous  Monkfish. 


Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 
ened  Monkfish,  you  can  swing  ofbqs™ 
to  an  exciting  foursome.  E !3 

Reservations  gladly  accepted. 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Quality  Drives  Our  Business 
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GUEST  ARTIST 


MOVSES  POGOSSIAN 

Making  his  first  Boston  Pops  appear- 
ances, Armenian  violinist  Movses  Pogos- 
sian  is  a recent  graduate  of  the  Moscow 
Conservatory.  Born  in  Yerevan,  Mr.  Pog- 
ossian  made  his  debut  with  the  Armenia 
State  Orchestra  at  the  age  of  thirteen, 
performing  the  Mendelssohn  Violin  Con- 
certo. A runner-up  in  the  1986  Tchai- 
kovsky Competition,  he  has  performed 
throughout  Europe  and  the  U.S.S.R.  As  a 
result  of  the  Massachusetts-Soviet  Union 
Cultural  Exchange  Program,  representa- 
tives from  the  Moscow  Ministry  of  Cul- 
ture and  the  Moscow  Conservatory  met 
with  Tanglewood  Music  Center  adminis- 
tration to  arrange  for  outstanding  young 
Soviet  musicians  to  participate  in  the  Fel- 
lowship Program  at  Tanglewood.  Mr. 
Pogossian  attended  the  Tanglewood 
Music  Center  through  this  effort  in  1989, 
receiving  the  Pierre  Meyer  Award  for  his 
outstanding  musicianship.  He  will  return 
to  participate  in  the  Fellowship  Program 
again  this  summer,  and  will  travel  to 
Europe  with  the  Tanglewood  Music  Cen- 
ter Orchestra  under  Leonard  Bernstein’s 
direction  in  August  and  September. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


MASSAclUttS 

CQLLaje  °F  c?RT  '■ 

Summer  Courses  and  Workshops 
begin  June  1 1. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 

Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  02115 

Call  (617)731-0275  for  brochure 


BOSTON  i 
i SYMPHONY 
\ ORCHESTRA 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


With  one  Officer  assigned  specifically  to  my  account,  1 always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to.  ' v , . 

Guess  that’s  why  they  call  it  trust.  ^ 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


BayBank 


WATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 


Member  FDIC 


GUEST  ARTIST 


MICHAEL  LANKESTER 

Michael  Lankester  was  appointed 
Music  Director  of  the  Hartford  Symphony 
Orchestra  in  July  1985  and  assumed  full 
duties  with  the  orchestra  in  September 
1986.  Mr.  Lankester  has  added  two  new 
series  to  the  orchestra’s  schedule  and 
introduced  a series  of  Saturday-matinee 
family  concerts.  From  1980  to  1988 
Michael  Lankester  was  associated  with 
the  Pittsburgh  Symphony  Orchestra,  first 
as  assistant  conductor  then  as  associate 
conductor.  With  the  departure  of  Andre 
Previn  in  1984,  he  became  the  orches- 
tra’s conductor  in  residence  until  the 
arrival  of  Lorin  Maazel.  As  a guest  con- 
ductor, Mr.  Lankester  works  extensively 
in  Europe  and  North  America,  having 
appeared  recently  with  the  Cleveland 
Orchestra,  National  Symphony,  and  Tor- 
onto Symphony.  He  also  recently  con- 
ducted at  the  Festival  La  Gesse  in  Tou- 
louse, France,  and  led  the  BBC 
Symphony  in  a series  of  recordings  in 
London.  In  his  native  England,  Mr. 
Lankester  has  led  the  London  Symphony 
(with  which  he  has  recorded  for  Argo 


Records),  the  Royal  Philharmonic,  City  of 
Birmingham  Symphony,  English  Cham- 
ber Orchestra,  Halle  Orchestra,  BBC 
Scottish  and  BBC  Northern  Orchestras, 
and  the  London  Mozart  Players.  He  has 
conducted  opera  at  the  Sadler’s  Wells, 
Aldeburgh,  King’s  Lynn,  Cambridge,  and 
Cheltenham  Festivals.  From  1969  to  1975 
Michael  Lankester  was  music  director  of 
the  National  Theatre  of  Great  Britain, 
during  which  time  he  worked  extensively 
with  Laurence  Olivier.  He  has  also 
worked  with  such  directors  as  Jonathan 
Miller,  Franco  Zefferelli,  and  Peter  Hall. 
Mr.  Lankester  has  made  his  mark  as  a 
composer  and  arranger  as  well.  His 
arrangement  of  Prokofiev’s  score  to  the 
film  Ivan  the  Terrible,  premiered  by  the 
Hartford  Symphony  in  a performance 
broadcast  on  radio  nationwide,  was  per- 
formed by  the  National  Symphony  under 
Mstislav  Rostropovich  in  June  1989. 

“Make  Your  Own  Orchestra,’’  a Lankester 
composition  featuring  homemade  instru- 
ments with  symphony  orchestra,  has 
been  used  at  Hartford  Symphony  educa- 
tional concerts.  The  Hartford  Symphony 
has  also  performed  Lankester’s  arrange- 
ment of  music  from  Wagner’s  Ring  cycle. 

Born  in  London,  Michael  Lankester 
studied  at  the  Royal  College  of  Music 
with  Sir  Adrian  Boult  and  was  awarded  a 
conducting  scholarship  in  1967.  He  then 
formed  Contrapuncti,  a chamber  orches- 
tra that  he  led  in  many  concerts  in  Lon- 
don and  on  tour  throughout  Great  Brit- 
ain and  Europe.  He  has  appeared 
frequently  as  guest  conductor  with  the 
Boston  Pops  Esplanade  Orchestra,  most 
recently  in  June  1989. 
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In  this  Economy.  Buying 
AHomeOnCapeCodIs 
Either  Very  Very  Dimb, 
Or  Very  Very  Smart 


The  current  state  of  the  Massachusetts  economy  is  a little  disquieting, 
to  say  the  least.  So  most  people  would  probably  raise  an  eyebrow  at  the 
very  suggestion  of  buying  a home  on  the  Cape. 

Which  is  why  we*  d like  to  introduce  you  to  The 
Townhomes  at  Stratford  Ponds. 

At  Stratford  Ponds,  we’ve  just  developed  The 
50/50  Equity 
Purchase  Plan. 

This  unheard-of  proposition  lets 
you  move  into  one  of  our  townhomes 
for  50%  of  the  price,  and  then  take 
up  to  5 years  to  pay  for  the  other  50%. 

It  makes  buying  on  the  Cape  a wise 

financial  decision, 
even  now. 

Stratford 

Route  130  (the  Cotuit/Mashpee  exit  off  Rt.  6), 
amidst  all  the  Cape  has  to  offer.  You  ’ll 
enjoy  Old  World styling,  swimming 
pool,  tennis  courts,  local  wildlife, 
a central  village  green,  and  the 
quality  of  a community  created 
by  Egerton,  a company  known 
internationally  for  its  high  standards  and  resources. 

Right  now,  we’re  offering  two-bedroom  townhomes 
from  $177,000.  With  the  50/50  Plan,  you  can  move  in  for 
$88,500.  At  5%,  your  down  payment  would  only  be  $4,425.  So  visit  us, 
or  if  you  have  any  questions,  please  call  us  at  1-800-343-7866. 


"IHetownhcmes  At  Stratford  ponds 


OffRt.  130,  The  Cotuit/Mashpee  Exit  OffRt.  6. 


I (,1R  I ON 

HOMES 
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GUEST  ARTIST 


JANINA  FIALKOWSKA 

Born  and  raised  in  Montreal  to  a Cana- 
dian mother  and  Polish  father,  pianist 
Janina  Fialkowska  performs  all  over  the 
world  as  soloist  with  orchestra  and  in 
recital.  In  addition  to  performing  with  all 
of  the  important  orchestras  of  Canada, 

Ms.  Fialkowska  has  appeared  with  the 
symphony  orchestras  of  Chicago,  Cleve- 
land, Los  Angeles,  Philadelphia,  and  Pitts- 
burgh, among  others.  Her  many  perfor- 
mances abroad  include  appearances 
with  the  Concertgebouw  Orchestra  of 
Amsterdam,  Bonn  Philharmonic,  Halle 
Orchestra,  London  Philharmonic,  Royal 
Philharmonic,  London  Philharmonia, 
Warsaw  Philharmonic,  French  National 
Radio  Orchestra,  Belgium  National  Radio 
Orchestra,  the  Israel  Philharmonic,  and 
Hong  Kong  Philharmonic.  Ms.  Fialkowska 
began  her  piano  studies  with  her  mother 
at  the  age  of  five,  eventually  studying  at 
the  Ecole  de  Musique  Vincent  d’Indy.  She 
received  her  bachelor’s  and  master’s 
degrees  in  music  from  the  University  of 
Montreal  by  the  time  she  was  seventeen. 
The  following  year  she  won  first  prize  in 


the  Radio  Canada  National  Talent  Festival 
and  went  to  Paris  to  study  with  Yvonne 
Lefebure.  Subsequently  she  entered  the 
Juilliard  School,  where  she  studied  with 
Sascha  Gorodnitzki  and  later  became  his 
assistant  for  five  years.  In  1974  she  took 
one  of  the  top  prizes  at  the  First  Interna- 
tional Arthur  Rubinstein  Master  Piano 
Competition  in  Israel.  Janina  Fialkow- 
ska’s  1988-89  season  included  a tour  with 
the  Royal  Philharmonic  Orchestra 
throughout  Great  Britain,  tours  in  Spain 
and  the  Far  East,  and  engagements  with 
the  Cincinnati  Symphony  and  Chicago 
Sinfonietta.  The  current  season  brings 
major  concerts  in  London;  performances 
with  the  Halle  Orchestra,  Royal  Philhar- 
monic, and  Philharmonia  Orchestra;  and 
four  recitals.  Her  new  compact  disc,  just 
released  on  the  CBC  Enterprises  label, 
features  music  of  Franz  Liszt;  she  is  cur- 
rently involved  in  a recording  project  for 
BBC  Radio  of  the  complete  piano  works 
of  Chopin.  Closely  associated  with  the 
music  of  Liszt,  Ms.  Fialkowska  played 
several  recitals  of  the  Twelve  Transcen- 
dental Etudes  in  major  U.S.  cities  during 
the  Liszt  centenary  year,  1986;  she  had 
her  first  important  recording  success 
with  her  1976  album  on  RCA  of  Liszt’s 
B minor  Sonata  and  other  works. 

Making  her  Boston  Pops  debut,  Janina 
Fialkowska  and  the  Boston  Pops  Espla- 
nade Orchestra  are  giving  the  first  East 
Coast  performances  of  the  newly  discov- 
ered Liszt  Piano  Concerto  in  E-flat,  Op. 
posth.  Last  month  Ms.  Fialkowska  per- 
formed the  concerto  in  its  world  pre- 
miere with  the  Chicago  Symphony 
Orchestra. 
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WE  NEED  YOUR  HELP 


American  symphony  orchestras  rely  on  support  from  the  National 
Endowment  for  the  Ai  ts.  Now  this  much-needed  support  is  in  jeop- 
ardy. Currently,  Congress  is  being  deluged  with  demands  to  elimi- 
nate federal  arts  funding  and  to  disband  the  NEA.  If  you  value 
orchestras  and  other  cultural  institutions, 


CALL  TODAY:  1-900-226-ARTS 


For  $4.50  (billed  to  your  phone)  we’ll  send  the  following  action-alert 
mailgram  to  your  two  Senators  and  Representatives  in  your  name: 

Dear  [Senator/Representative]: 

I am  writing  to  express  my  strong  support  for  the  National  Endowment  for  the  Arts  and  to 
urge  you  to  vote  for  reauthorizing  the  NEA  without  any  restrictions  on  artistic  content. 

I think  the  National  Endowment  has  done  an  outstanding  job  over  the  years  in  supporting 
theater,  dance,  music,  literature  and  art  throughout  the  country.  I know  that  federal  sup- 
port for  the  arts  and  arts  education  has  enriched  my  own  community  both  culturally  and 
economically. 

Although  I recognize  that  there  has  been  much  publicity  lately  about  controversial  grants, 
the  truth  is  that  out  of  thousands  of  NEA  grants  each  year  over  99.9%  are  welcomed  and 
applauded.  That’s  an  exemplary  record.  In  my  opinion,  it  would  be  very  wrong  to  impose 
blanket  censorship  restrictions  just  because  an  extremely  rare  exhibit  or  performance  may 
offend  some  people. 

As  you  know,  President  Bush  has  come  out  in  favor  of  reauthorizing  the  National  Endow- 
ment without  restrictions  on  artistic  content.  I fully  support  the  President’s  position  and 
ask  that  you  do  the  same. 

Thank  you  for  your  consideration. 

Sincerely, 

[Name  of  sender] 


Thank  you  for  helping  us  counter  this  attack  on  the  arts. 
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continued  from  page  21 


poser  thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning." 

VIOLIN  CONCERTO  IN  D,  Opus  35 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  composed  his  Violin  Concerto  in  March  and  April  1878  for  the  great 
Russian  violinist  Leopold  Auer.  But  when  Auer  first  saw  the  score,  he  found  some  of 
the  violin  writing  impracticable.  (He  is  reputed  to  have  declared  the  concerto  “impos- 
sible to  play,"  but  he  later  denied  this.)  Tchaikovsky,  hurt  at  Auer’s  delay  in  perform- 
ing the  piece,  published  the  work  again  with  a new  dedication  to  violinist  Adolf  Brod- 
sky, who  gave  the  first  performance  in  Vienna,  a musical  center  unfriendly  to 
Tchaikovsky.  In  any  case,  the  orchestra  at  that  performance  was  totally  unprepared, 
and  Brodsky’s  skilled  execution  of  the  solo  part  could  not  make  up  for  the  awful  play- 
ing of  the  ensemble,  and  the  work  was  hissed.  The  notorious  Viennese  critic  Eduard 
Hanslick  concluded  his  review  by  saying,  “There  may  be  compositions  whose  stink 
one  can  hear.”  Today,  of  course,  Tchaikovsky’s  Violin  Concerto  is  indispensable  and 
much  loved.  The  first  two  movements  present  the  soloist  as  an  elegant  and  soulful 
singer,  while  the  finale  offers  brilliance  and  fire. 

SELECTIONS  FROM  SOUTH  PACIFIC 

Richard  Rodgers  (1902-79) 

James  A.  Michener’s  Pulitzer  Prize-winning  Tales  of  the  South  Pacific  contains  a 
series  of  short  stories  about  the  men  and  women  stationed  during  World  War  II  in 
that  distant  and  exotic  part  of  the  world.  Oscar  Hammerstein  II  and  Joshua  Logan 
created  a musical  theater  work  based  on  two  of  those  stories  — “Our  Heroine,”  which 
tells  of  the  love  of  Nurse  Nellie  Forbush  from  Arkansas  and  the  worldly-wise  French 
planter  Emile  DeBecque,  and  “Fo’  Dolla’,”  which  introduces  the  memorable  Bloody 
Mary,  who  desires  to  marry  her  daughter  to  an  American  officer.  By  intertwining  the 
fates  of  the  characters  in  these  two  stories,  and  sprinkling  the  whole  with  a series  of 
memorable  Rodgers  and  Hammerstein  songs,  they  created  one  of  the  most  successful 
works  in  the  history  of  the  American  theater,  a Broadway  show  that  dared  to  treat  the 
recently  ended  war  and  to  bring  up  the  subject  of  racial  tolerance.  South  Pacific 
capped  one  of  Broadway’s  greatest  seasons,  1948-1949,  which  had  already  seen  Frank 
Loesser’s  first  show,  Where's  Charley?,  and  Cole  Porter's  masterpiece  Kiss  Me  Kate. 
The  memorable  performances  of  Mary  Martin  and  Metropolitan  opera  basso  Ezio 
Pinza  are  still  recalled  (via  the  original  cast  album)  as  highlights  in  the  history  of  our 
musical  theater.  South  Pacific  ran  nearly  2,000  performances  and  went  on  to  become 
only  the  second  Broadway  musical  ever  to  win  a Pulitzer  Prize. 


continued  on  neyt  page 
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RAKOCZY  MARCH 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern 
Europe.  Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur 
a volume  of  old  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes 
would  be  a certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz 
chose  a melody  associated  with  a military  hero,  Rakoczy,  and  composed  this  march  in 
a single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The 
first  pertormance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd- 
pleaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 


Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the 
nineteenth  century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the 
history  and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic 
fairy-tale  Russian  and  Ludmila,  composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most 
seminal  work  in  the  history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 


OV  ERTURE  TO  RUSSIAN  AND  LUDMILA 

Mikhail  Glinka  (1804-57) 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


t 


E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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MASQUERADE  SUITE 

Aram  Khachaturian  (1903-78) 

Aram  Khachaturian’s  career  was  largely  played  out  under  the  ups  and  downs  of 
Stalinist  control  of  the  arts.  His  Violin  Concerto  of  1941  won  the  Stalin  Prize,  but  by 
1948,  when  the  directorate  of  the  Composers  Union  came  under  political  attack, 
Khachaturian  was  one  of  the  main  composers  to  be  censured,  along  with  Shostakovich 
and  Prokofiev.  Following  Stalin’s  death,  he  was  one  of  the  first  composers  to  urge 
greater  creative  freedom  to  artists.  His  own  work  is  particularly  colored  by  the  folk- 
lore of  his  native  Armenia.  It  is  revealed  most  successfully  in  compositions  with  picto- 
rial images  — ballets,  film  scores,  and  incidental  music  to  plays.  Masquerade  was  a 
play  by  Lermontov  to  which  Khachaturian  composed  a score  in  1941. 

BERLIN  BOUQUET 

Irving  Berlin,  who  died  just  last  year,  would  have  been  102  years  old  this  month.  He 
was  born  Israel  Baline  on  May  11,  1888,  in  Temun,  Russia,  but  was  brought  to  this 
country  as  a small  child  and  became  the  unsurpassed  creator  of  popular  songs  that 
tell  what  Americans  have  thought  and  felt  for  most  of  this  centuiy.  Entirely  without 
professional  training  (he  employed  an  assistant  to  write  down  and  work  out  the  songs 
he  created),  he  has  nonetheless  written  songs  in  every  popular  style  that  appeared 
over  the  nearly  60  years  (1907-66)  that  he  was  active  as  a composer  and  lyricist.  He 
composed  Tin  Pan  Alley  standards,  Broadway  and  Hollywood  scores,  songs  serious 
and  satirical,  sentimental  and  snappy.  His  range  extends  from  dialect  song  ("Marie 
from  Sunny  Italy,’’  1907,  his  first  publication)  to  richly  varied  and  tuneful  Broadway 
scores  (such  as  Annie  Get  Your  Gun,  1946,  his  biggest  hit).  From  the  days  of  ragtime 
on,  he  managed  to  work  just  about  every  new  musical  or  dance  craze  into  his  songs. 
He  always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line  to  match  Cole 
Porter  when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and  simple  verse 
that  is  utterly  beyond  the  range  of  more  “sophisticated”  writers,  and  he  could  do  it 
with  the  most  common  words  in  the  English  language  and  the  most  straightforward 
grammatical  structure  — and  still  come  up  with  a surprise  for  a laugh  at  the  end  of  a 
stanza.  He  started  his  own  publishing  company  which  had,  at  one  time,  more  than 
1,000  Irving  Berlin  songs  in  print.  The  medley  arranged  for  the  Pops  by  Jack  Mason 
includes  five  of  his  most  memorable  compositions,  which  have  become  an  indelible 
part  of  our  heritage:  “Alexander’s  Ragtime  Band’’  (1911);  “A  Pretty  Girl  Is  Like  a Mel- 
ody" (1919);  “Say  It  With  Music”  (1921);  “Always”  (1925);  and  “Blue  Skies”  (1926).  The 
best  summary  of  Berlin’s  career  came  from  another  talented  songwriter,  Jerome 
Kern,  who,  when  asked,  “What  is  Irving  Berlin’s  place  in  American  music?,”  replied: 
“Irving  Berlin  has  no  place  in  American  music;  Irving  Berlin  is  American  music.” 

LIGHT  CAVALRY  OVERTURE 

Franz  von  Suppe  (1819-95) 

Throughout  his  long  life,  Franz  von  Suppe  was  one  of  the  busiest  theater  compos- 
ers going,  turning  out  a steady  supply  of  overtures,  songs,  and  full  scores  for  plays 
and  operettas  in  Vienna  and  elsewhere  in  the  German-speaking  world.  His  delightful 
one-act  Beautiful  Galatea  may  be  considered  the  first  real  Viennese  operetta,  forerun- 
ner of  the  works  of  Strauss  and  Lehar,  and  his  comic  opera  Boccaccio  deserves  to  be 
much  better  known  than  it  is.  But  most  of  all,  Suppe  is  remembered  by  most  people 
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Make  it  a 

Tanglew®d  Summer! 


Tanglewqpd 


1 


Boston  Symphony  Orchestra 

SEIJI  OZAWA 

Music  Director 


JUNE  29  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
before  June  8:  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492; 
after  June  8:  Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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170Tremont  St.,  Boston,  Massachusetts  02111 

Decorated  model  and  sales  center  open  Mon.-Fri.  10-5,  Sat.-Sun.  12-4 

Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


^Tie  luxury  condominiums  at  Parkside  rep- 
resent the  finest  value  in  downtown  Boston. 
Close  to  distinctive  shops,  the  lively  theater 
district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 

These  distinctive  residences  also  provide 
all  the  amenities  you’ve  been  looking  for, 
interiors  and  contemporary  appliances  to  spectacular 
views  of  the  city  skyline. 

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 


PARKSIDE 


At  last,  a retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a retirement  community, 
it  is  a sound  investment. 

Gall  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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for  a number  of  overtures  that  were  played  by  town  bands  all  over  Europe  and  Amer- 
ica for  the  better  part  of  a century.  The  theater  organists  who  provided  the  music  for 
the  early  silent  films  would  have  been  lacking  a good  part  of  their  repertory  if  it  had 
not  been  for  Suppe's  overtures.  Did  a platoon  of  horsemen  ever  charge  in  a silent 
film  without  the  theater  organist  slipping  into  the  galloping  music  from  Light  Cavalry ? 
The  advent  of  the  talkies  marked  the  death  of  that  kind  of  film  music,  and  now  we 
hear  Light  Cavalry  only  as  an  isolated  overture,  separated  from  the  rest  of  the  operetta 
for  which  Suppe  composed  it  in  1862. 

AVE  MARLA 

J.S.  Bach  (1685-1750)  and  Charles  Gounod  (1818-93) 

The  Bach-Gounod  Ave  Maria  affords  an  interesting  glimpse  at  the  way  composers  in 
two  different  centuries  thought  about  music.  Bach’s  C-major  prelude  for  harpsichord, 
the  opening  piece  in  the  Well-Tempered  Clavier , consists  of  a rhythmically  animated 
series  of  chords  in  arpeggiation  which  hint  at  a melody.  Bach  considered  that  to  be  a 
composition  complete  and  sufficient  unto  itself.  But  for  the  Romantic  era,  a chord 
progression  without  a palpable  tune  was  inconceivable;  Charles  Gounod  filled  in  what 
was  (to  his  mind)  a “gap"  in  the  Bach  piece  by  adding  the  necessary  melody,  thereby 
demoting  Bach’s  composition  to  the  status  of  mere  accompaniment.  Whether  the 
principal  credit  should  go  to  Bach  or  Gounod,  the  Ave  Maria  remains  Gounod's  most 
frequently  played  work. 

CAPRICCIO  ITALIEN,  Opus  45 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

During  a period  of  creative  emptiness  (when  he  undertook  to  compose  his  seldom- 
played  second  piano  concerto  out  of  sheer  boredom!),  Tchaikovsky  made  a mid- 
winter visit  to  the  warmer  climes  of  Italy,  where  he  spent  three  months,  between 
January  and  March  1880.  This  experience  of  Italy  suggested  to  him  the  idea  of  emu- 
lating Glinka’s  musical  evocations  of  the  Mediterranean  world  (especially  his  Recollec- 
tion of  a Summer  Night  in  Madrid ) by  assembling  a series  of  characteristic  local  melo- 
dies into  a musical  potpourri  that  conjures  memories  of  the  Italian  peninsula.  It  has 
been  said  that  the  opening  fanfare  was  a military  reveille  for  the  soldiers  in  the  bar- 
racks next  to  Tchaikovsky’s  hotel,  and  that  it  woke  him  daily  while  he  was  planning 
the  work.  The  composer  finished  the  work  in  May,  after  his  return  to  Moscow.  Its 
sheer  tunefulness  and  bold  orchestral  colors  have  made  the  Italian  Capriccio  a popu- 
lar score  from  the  time  of  its  first  performance  in  Moscow  the  following  December. 

PIANO  CONCERTO  IN  E-FLAT,  Opus  posthumous 

Franz  Liszt  (1809-86) 

We  have  always  assumed  that  Franz  Liszt  wrote  just  two  piano  concertos  (not 
counting  the  brief  Totentanz  for  piano  and  orchestra),  and  those  two  works  — the  First 
in  E-flat,  and  the  Second  in  A — are  among  the  central  compositions  of  the  Romantic 
concerto  repertory.  But  the  American  musicologist  Jay  Rosenblatt  has  made  the  excit- 
ing discovery  of  a “new”  concerto,  long  lost  and  unsuspected.  While  doing  research 
for  his  dissertation  on  Liszt’s  works  for  piano  and  orchestra,  Rosenblatt  studied  all 
the  manuscript  sketches  and  scores  that  Liszt  wrote  for  this  medium.  He  discovered 
in  Weimar  a manuscript  that  was  incorrectly  identified  as  a rejected  movement  for 
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To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.” 

Visit  us  on  the  first-balcony  level  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 


Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 


Successful  business  trips 
are  music  to  my  ears. 


Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a beat. 


Call  me  at  734-2100 

I know  we  can  work  in 
perfect  harmony. 

Main  Office: 

1406  Beacon  St., 
Brookline 
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the  Piano  Concerto  No.  1,  but  he  realized  that  it  was,  in  fact,  an  entirely  different,  and 
unknown,  piece.  Unfortunately  that  manuscript  contained  only  the  part  for  the 
orchestra.  Later,  while  looking  at  other  manuscripts  of  the  Concerto  No.  1 in  Buda- 
pest, he  found  pages  of  the  lost  piano  score  in  Liszt’s  own  hand  By  putting  these  two 
items  together,  he  had  a complete  and  previously  unknown  concerto  by  one  of  the 
great  originals  of  the  Romantic  era.  The  work  had  its  first  performance  in  Chicago 
last  month,  with  soloist  Janina  Fialkowska  and  the  Chicago  Symphony  conducted  by 
Kenneth  Jean.  Liszt  composed  this  work  between  1839  and  1844,  at  a time  when  he 
was  working  on  versions  of  the  other  concertos  as  well,  so  it  comes  from  the  same 
workshop  as  two  of  the  most  popular  concertos  of  the  last  century. 

TOTENTANZ,  for  piano  and  orchestra 

Franz  Liszt  (1811-86) 

Sometime  in  the  late  1830s  Liszt  visited  Pisa  with  his  mistress,  the  Countess  Marie 
d’Agoult.  There  he  saw  a 14th-century  fresco  depicting  the  “Dance  of  Death"  (Toten- 
tanz),  which  impressed  him  enormously.  In  1838  he  began  working  on  a composition 
inspired  by  that  painting,  a work  based  on  the  medieval  sequence  Dies  irae,  a fear- 
some depiction  of  the  Last  Judgement,  which  is  part  of  the  Mass  for  the  Dead.  He 
returned  to  it  ten  years  later  and  completed  the  first  version  of  the  score.  By  the 
1850s  Liszt  had  generally  abandoned  his  life  as  an  itinerant  virtuoso  pianist  and  set- 
tled in  the  cultured  city  of  Weimar,  where  he  concentrated  more  on  composing.  He 
returned  to  the  Totentanz  and  revised  it  twice,  in  1853  and  1859,  before  finally  allow- 
ing a performance  in  1865.  The  concerto-like  set  of  variations  treats  the  three  basic 
musical  phrases  of  the  plainsong  melody  with  extraordinaiy  variety  and  brilliance, 
with  results  that  are  now  powerful,  now  sombre,  now  sarcastic,  and  now  energetic. 

WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There  is 
a persistent,  though  unconfirmed,  story  that  “When  the  Saints  Go  Marchin'  In”  used  to 
be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900  — slowly  on  the 
way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatory  free-for-all  fea- 
tured by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New  Orleans 
jazz. 

— Steven  Ledbetter 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Bed  Lion  Inn 
General  Electric  Plasties  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact  Peter 
Cerundolo,  BSO  Director  of  Corporate  Development,  Symphony  Hall,  Boston,  MA 
02115,  (617)  266-1492. 
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1989-90  Business  Honor  Boll  ($10,000  ami  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzrnan 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
j.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block  ‘ 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC-  Corporation 
Atsuyoshi  Ouchi 

NEC1  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 
Richard  I).  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  II.  Fitzpatrick 

Shawmut  Bank,  X.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerlv 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


fter  creating  the 

earth,  water,  air  and  fire, 
He  rested. 


Creator  of  the  new  Zachary’s  four 
part  menu.  Earth,  water,  air  and  fire. 


In  the  beginning  He  created  the 
earth.  And  it  was  heaven.  Then,  continuing 
to  use  only  the  world’s  most  exquisite  ingre- 
dients, He  created  water,  air  and  fire. 

And  then,  of  course,  He  rested.  But 
not  until  He  gave  us  a reason  to  seek 
repentance.  Dessert. 

M rfTJkNe# 

i nnn  ^ 


The  new  Zachary’s  is  at  The  Colonnade  Hotel \ 

120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  (SI, 250  and  above) 


ccountants 

RTIIUR  ANDERSEN  & CO. 
William  F.  Meagher 
RTIIUR  YOUNG  & COMPANY 
rhomas  P.  McDermott 
harles  E.  DiPesa  & Company 
William  F.  DiPesa 

OOPERS  & LYBRAND 
Vincent  M.  O’Reilly 
ELOITTE  & TOUCIIE 
lames  T.  McBride 

RXST  & WIIINNEY 
rhomas  M.  Lankford 

EAT  MARWICK 
AIN  & CO. 
itobert  D.  Ilapp 

RICE  WATERHOUSE 
ienton  J.  Sicchitano 

heodore  S.  Samet  & Company 
rheodore  S.  Samet 

ofias,  Fleishman, 
aapiro  & Co.,  P.C. 
tllan  Tofias 

ivertising/Public  Relations 

ibot  Advertising 
William  H.  Monaghan 

ELLA  FEMINA,  MCNAMEE 
|CRS,  INC. 
dichael  H.  Reingold 

ILL,  HOLLIDAY,  CONNORS, 
bSMOPULOS,  INC. 
lack  Connors,  Jr. 

Wospace 

brthrop  Corporation 
rhomas  V.  Jones 

[itiques/Coin  Dealers 

lie  Great  American  Coin  Company 
Bertram  M.  Cohen 

ichitects 

OD  INC.  ARCHITECTS 
Philip  M.  Briggs 

EA,  Group 

jlugene  R.  Eisenberg 

Homo  five/ Service 

VNS  TIRE  COMPANY,  INC. 
|>avid  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  II.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/Contracting 
*A.J.  Lane  & Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 

Frederick  Bigonv 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

* National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

( 'onsu mer  ( loads/ Dist ribu tors 

^Barter  Connections 
Kenneth  C.  Barron 

FAIR  WINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 

Michael  Faeendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  CO  I .A  — EAST 
Michael  K.  Lorelli 

SUXTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ IIVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  I).  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

* Analytical  Systems 
Engineering  Corporation 

Michael  B.  Rukin 

Lucas  Epseo,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


53 


Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS.  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 
Corona  Curtain 
Manufacturing  Co.,  Inc. 

Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/ Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

* Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 
Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECII  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

IIELEX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 
THE  IIENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPAN 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 
*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 
NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 
*Orion  Research,  Inc. 

Alexander  Jenkins  III 
PRIME  COMPUTER,  INC. 

Russell  Planitzer 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
TERADYNE  INC. 

Alexander  V.  d’Arbeloff 
THERMO  ELECTRON 
CORPORATION 
George  N.  HatsopouJos 
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tels/Restaurants 

Park  Plaza  Hotel 
icholas  L.  Vinios 

ek  Bay  Hilton 
illiam  Morton 

e Bostonian  Hotel 
imothy  P.  Kirwan 
ston  Copley  Marriott  Hotel 
irgen  Giesbert 

Be  Amalfi 
itricia  Nee 
risto’s  Restaurant 
iristopher  Tsaganis 

nn’s 

imes  Dunn 

[E  LAFAYETTE  HOTEL 
am  Madden 

;e  red  lion  inn 

>hn  H.  Fitzpatrick 

? Ritz-Carlton,  Boston 
gi  Brauer 

‘raton  Boston  Hotel  & Towers 
eve  Foster 
testa  International 
tels  Corporation 
ml  Sonnabend 

Botolph’s  Restaurant 
hn  Harris 

ustrial  Distributors 

iniral  Metals  Servieenter 
npanv 

lixwell  Burstein 

LES  CORPORATION 
ephen  S.  Berman 

[DURA  NATIONAL 
pTRIBUTION  COMPANY 
ian  MacKenzie 

sh  Fibers,  Inc. 
i P.  Moss 

item  Refractories  Company 
ivid  S.  Feinzig 

ard  Metal  Service  Center 
inald  Millard,  Jr. 

■trance 

|wright 

i ederick  J.  Bumpus 

IjdERON  & COLBY  CO.,  INC. 
! wrence  S.  Doyle 

' rles  II.  Watkins  & Company 
lul  D.  Bertrand 

'Ibb  Group  International 
!|in  Gillespie 

'■jsolidated  Group,  Inc. 

|>olsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

* International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gars'  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  II.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 
Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

* Goldman,  Sachs  & Company 

Peter  D.  Kiernan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

* Kidder,  Peabody  & Company 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  II.  Parker 

*Choate,  Hall  & Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

Meliek  & Porter 
Richard  P.  Meliek 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVAX( 'ED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc* *. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
*Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 
*Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDE  XTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 
*William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Darts 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Ma  nufactu  rer ’s  Represen  tatives 

BEN-MAC  ENTERPRISES,  INC. 
LawTence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  C’AHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Carp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PI  .AST  I(  'S 
Glen  II.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  C(  )RP(  )RATI(  )N 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 
Hudson  Lock,  Inc. 

Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Aexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  II.  Rhoads 
*New  England  Door  Corporation 
Robert  C.  Frank 
*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 
BOSTON  HERALD 
Patrick  J.  Purcell 
WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Aden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 
GRAFACON,  INC. 

II.  Wavman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 

Harold  T.  Miller- 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/ Development 
THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


‘The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

John  M.  Corcoran  & Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 


| Retail 

jBeverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 

Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE’S 
David  P.  Mullen 

Hills  Department  Stores 
| Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  I).  Roddy 

* Purity  Supreme  Superma  rkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 
Suzanne 
Suzanne  Seitz 

* Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 
Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

* Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

* International  Data  Group 

Patrick  J.  McGovern 

* LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 
Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*IIeritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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WCRB 

proudly  presents 


NEW  ENGLAND'S  CLASSICAL  MUSIC  STATION 


Boston  Symphony 
Orchestra 


and 

Boston  Pops 


102.5  FM 


Friday  — 9:00  PM 
Saturday  — 8:00  PM 
Sunday  — 5:00  PM 


with  your  host 
WILLIAM  PIERCE 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


'ESPLANADE  CONCERTS:  The  Boston  Pops 
esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
fiver  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
oerformances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop's  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 


A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 
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Seven  ways  to  say  three  words. 
Diamond,  emerald,  ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-353-0222. 


Tl  FFANY  & CO. 


The  great  Italian  artists 
soil  work  in  oils. 


,£D  AND 
IN  ITALY 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 
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NOW  BEGINNING  THE 
SEVENTH  DECADE  AS 
THE  WORLD'S  MOST 
DISTINGUISHED  WATCH, 

the  Cartier®  Tank® 


Originally  created  to 

HONOR  THE  AMERICAN 

heroes  of  World  War  I, 
today's  Tank  watch  bear 

ALL  THE  CLASSIC  CARTIER 
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CREATED  TO  BE  FOREVER 
CONTEMPORARY. 


Cartier 


© 1989  CARTIER,  INC. 
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JOHN  WILLIAMS 


"Sony  Classical"  are  trademarksof  Sony  Corporation 
© 1990  Sony  Classical  Gmb  H. 


The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 

LES  M1SERABLES.  GYPSY. 

CAS,  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 


“MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”  ™ 

Produced  by  Thomas  Z.  Shepard. 
Available  exclusively  on  Sony  Classical, 
Compact  Discs  and  Cassettes. 
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Original  set  design:  Victor  Paganuzzi 
Floral  design:  Pauline  Runkle,  Floral  Artistry 
Cover  design:  Corey  McPherson  Nash 
Editor,  Boston  Pops  Program:  Eleanor  H.  McGourty 


HOTEL  MERIDIEN 


What  would  you  have  for  dinner  in  Paris  tonight? 

A meal  created  from  superb  native 
ingredients,  a surprising  combina- 
tion  of  rare  spices  and  one 
unique  element:  the  fine  art 
of  French  cooking. 
Authentic  contemporary 
French  cuisine.  Available 
in  Boston  only  at  Julien. 
Please  join  us  for  dinner. 


e n 


A la  carte  or  4-course  prix  fixe  menu,  $48.  Free  parking.  Serving 
breakfast,  lunch  and  dinner.  Reservations  recommended. 


Jui 

d l 

MERIDIEN 

BOSTON 

250  Franklin  Street, 
Boston  617  451-1900 


5 


JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial),  Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space , Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Bernstein  by  Boston , 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Request  . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
box, Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 

John  F.  Kennedy  Center 
for  Performing  Arts 


David  Korevaar 
Garah  Landes 
Michael  Lankester 
Marion  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 
Steve  Reich 
Santiago  Rodnguez 


George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  St  ess  in 
Tanglewood  Mu 
Center 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 
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61  Arlington  Street,  Boston,  MA02116,  (617)  482-2525 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin's 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Ai  ts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  "Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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OPENING 

TONIGHT 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 
Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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RONALD  L.  FELDMAN 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02138 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  AS  CAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a centuiy,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Heniy  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops."  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King," 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — "The  Stars  and 
Stripes  Forever." 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  "go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,"  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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Providers  of  Quality 
Long-Term  Nursing  Care 
and  Rehabilitative 
Services 


Cape  Heritage 

SANDWICH  MA  508-888-8222 


Cape  Regency 
CENTERVILLE  MA  508-778-1835 


Easton  Lincoln 

NORTH  EASTON  MA  508-238-7053 


Lafayette 

NORTH  KINGSTOWN  RI  401-295-8816 


Mayflower 

PLYMOUTH  MA  508-746-4343 


Northbridge 

NORTHBRIDGE  MA  508-234-4641 


North  wood 

LOWELL  MA  508-458-8773 


Oakwood 

NEWPORT  RI  401-849-6600 


South  County 

NORTH  KINGSTOWN  RI  401-294-4545 


Woodlawn 

EVERETT  MA  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 


IMPORTED 


94.6  PROOF 


the  limelight 


"Ianqueray.  A singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  York,  N.Y. 


SPECIAL  DRY 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


/ 
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CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


ings  include  Pops  Out  of  This  World,  Pops 
in  Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Request ; an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporary  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  this  June.  The  Boston 
Pops  Esplanade  Orchestra  has  made 
three  tours  of  United  States  summer  fes- 
tivals and  in  November  1987  visited 
Japan  with  John  Williams.  The  Boston 
Pops  season  begins  immediately  follow- 
ing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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WE  NEED  YOUR  HELP 


American  symphony  orchestras  rely  on  support  from  the  National 
Endowment  for  the  Arts.  Now  this  much-needed  support  is  in  jeop- 
ardy. Currently,  Congress  is  being  deluged  with  demands  to  elimi- 
nate federal  arts  funding  and  to  disband  the  NEA.  If  you  value 
orchestras  and  other  cultural  institutions, 


CALL  TODAY:  1-900-226-ARTS 


For  $4.50  (billed  to  your  phone)  we  ll  send  the  following  action-alert 
mailgram  to  your  two  Senators  and  Representatives  in  your  name: 

Dear  [Senator/Representative]: 

I am  writing  to  express  my  strong  support  for  the  National  Endowment  for  the  Arts  and  to 
urge  you  to  vote  for  reauthorizing  the  NEA  without  any  restrictions  on  artistic  content. 

1 think  the  National  Endowment  has  done  an  outstanding  job  over  the  years  in  supporting 
theater,  dance,  music,  literature  and  art  throughout  the  country.  I know  that  federal  sup- 
port for  the  arts  and  arts  education  has  enriched  my  own  community  both  culturally  and 
economically. 

Although  I recognize  that  there  has  been  much  publicity  lately  about  controversial  grants, 
the  truth  is  that  out  of  thousands  of  NEA  grants  each  year  over  99.9%  are  welcomed  and 
applauded.  That's  an  exemplary  record.  In  my  opinion,  it  would  be  very  wrong  to  impose 
blanket  censorship  restrictions  just  because  an  extremely  rare  exhibit  or  performance  may 
offend  some  people. 

As  you  know,  President  Bush  has  come  out  in  favor  of  reauthorizing  the  National  Endow- 
ment without  restrictions  on  artistic  content.  I fully  support  the  President’s  position  and 
ask  that  you  do  the  same. 

Thank  you  for  your  consideration. 

Sincerely, 

[Name  of  sender] 


Thank  you  for  helping  us  counter  this  attack  on  the  arts. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Rose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Jennie  Shames 
‘Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 

* James  Cooke 

* Si-Jing  Huang 
‘Joseph  Conte 
‘Joseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 
+ Substituting,  1990  spring  season 


tLing  Ling  Guan 
tLisa  Crockett 
+ Michael  Rosenbloom 
+ Daniel  Banner 
‘Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
+ Susan  Culpo 
Dean  Haig 

+ Emily  Bruell 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
tTheresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
tRobert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
tRobert  Caplin 

Flutes 

Leone  Buyse 
‘Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
+ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
i Bruce  Hall 

Trombones 

Norman  Bolter 
‘Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world. M 


PEUGEOT 

Beyond  the  obvious 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toiy  since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again— An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


SLAVONIC  DANCE  in  C,  Opus  72;  No.  7 

Antonin  Dvorak  (1841-1904) 

The  Slavonic  Dances  made  Dvorak  famous  almost  overnight.  He  composed  eight  of 
them  for  piano  duet  in  the  spring  of  1878,  then  orchestrated  them  during  the  sum- 
mer (Opus  46).  Up  until  this  time  Dvorak’s  fame  had  not  spread  beyond  his  native 
Bohemia.  But  audiences  longed  for  “national’’  music,  folk  tunes,  or  something  that 
sounded  like  folk  tunes,  and  Dvorak's  dances  satisfied  them  mightily.  He  invented  all 
of  his  own  melodies,  but  they  seem  to  be  drawn  from  the  Bohemian  soul.  Eight  years 
later,  at  his  publisher’s  insistence  — the  works  were  a gold  mine  for  him!  — Dvorak 
composed  a second,  and  even  finer,  set  of  dances  (Opus  72). 

OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age 
of  operetta,  Die  Fledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  efferves- 
cence as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night 
party  in  which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has 
come  to  the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady 
disguised  as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her 
husband,  who  is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns 
out  to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 

CAPRICCIO  ITALIEN,  Opus  45 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

During  a period  of  creative  emptiness  (when  he  undertook  to  compose  his  seldom- 
played  second  piano  concerto  out  of  sheer  boredom!),  Tchaikovsky  made  a mid- 
winter visit  to  the  warmer  climes  of  Italy,  where  he  spent  three  months,  between 
January  and  March  1880.  This  experience  of  Italy  suggested  to  him  the  idea  of  emu- 
lating Glinka’s  musical  evocations  of  the  Mediterranean  world  (especially  his  Recollec- 
tion of  a Summer  Night  in  Madrid ) by  assembling  a series  of  characteristic  local  melo- 
dies into  a musical  potpourri  that  conjures  memories  of  the  Italian  peninsula.  It  has 
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been  said  that  the  opening  fanfare  was  a military  reveille  for  the  soldiers  in  the  bar- 
racks next  to  Tchaikovsky’s  hotel,  and  that  it  woke  him  daily  while  he  was  planning 
the  work.  The  composer  finished  the  work  in  May,  after  his  return  to  Moscow.  Its 
sheer  tunefulness  and  bold  orchestral  colors  have  made  the  Italian  Capriccio  a popu- 
lar score  from  the  time  of  its  first  performance  in  Moscow  the  following  December. 


VIOLIN  CONCERTO,  Opus  35 

Erich  Wolfgang  Korngold  (1897-1957) 

Korngold  was  one  of  the  most  astonishing  prodigies  in  the  history  of  music.  A ballet  j 
that  he  composed  at  the  age  of  eleven  was  performed  at  the  Vienna  Opera,  and  by  the  J 
time  he  was  twenty  the  leading  conductors  of  the  day  were  premiering  his  operas. 

He  came  to  the  United  States  in  1934  to  work  on  Max  Reinhardt’s  film  version  of 
A Midsummer  Night's  Dream  (for  which  he  adapted  Mendelssohn's  famous  score).  He 
remained  in  this  country  because  the  Nazi  takeover  of  his  homeland  in  1938  made  it 
impossible  for  him  to  go  back.  From  that  time  until  the  end  of  World  War  II, 

Korngold  composed  scores  for  Hollywood  films  — some  of  the  finest  ever  written: 

The  Adventures  of  Robin  Hood,  Kings  Row,  and  others.  After  the  war  he  returned  to 


McLaughlin  & Co. 


FINE  CUSTOM 
UPHOLSTERY 

SINCE  1889 


132  Bucknam  Street 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 


CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  I FVFl 
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Kennison, 
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Fiol  and 
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84  State  Street,  Boston,  Mass.  02109 
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the  composition  of  concert  works,  but  in  these  he  often  employed  themes  that  had 
been  invented  for  films.  Korngold  composed  his  violin  concerto  for  Jascha  Heifetz, 
who  played  the  premiere  in  1947.  It  opens  with  a long  solo  theme  from  the  score  to 
the  1937  film  Another  Dawn,  the  second  theme  is  from  Juarez  (1939).  The  principal 
theme  of  the  second  movement  (Romance)  comes  from  Anthony  Adverse  (1936),  and 
the  finale  is  based  on  the  main  theme  of  The  Prince  and  the  Pauper  (1937).  In  this 
work,  as  in  his  operas  Die  tote  Stadt  and  Das  Wunder  der  Heliane,  one  finds  the  stamp 
of  a truly  great  and  original  musical  mind:  drama,  intellect,  and  irresistible  melody. 

DANCING  WITH  FRED  ASTAIRE 

arr.  Alexander  Courage  (b.1919) 

Both  on  Broadway  and  in  Hollywood,  composers  knew  that  if  Fred  Astaire  was 
going  to  sing  (and,  of  course,  dance)  one  of  their  songs,  they  could  take  risks  with  an 
unusual  phrasing  or  rhythm  and  be  confident  that  the  superbly  musical  Astaire  could 
handle  it  with  aplomb.  George  and  Ira  Gershwin  enjoyed  their  earliest  major  Broad- 
way successes  with  shows  featuring  Fred  and  his  sister  Adele  (Lady  Be  Good,  Funny 
Face).  And  when  Fred  went  to  Hollywood  in  the  ’30s,  the  major  songwriters  who  pro- 
vided the  scores  for  his  films  had  similar  success.  Though  Astaire  always  modestly 
insisted  that  he  was  only  a dancer  who  sang  a little,  his  impeccable  phrasing  and  dic- 
tion carried  many  imaginative  and  daring  songs  to  wide  popularity,  while  his  dancing 
left  audiences  as  amazed  as  they  were  delighted.  Alexander  Courage’s  medley  pro- 
vides a survey  of  five  songs  associated  with  Astaire  from  the  Hollywood  years  via  the 
pens  of  five  different  composers.  Top  Hat  (1935)  was  the  first  film  in  which  Ginger 
Rogers  was  featured  as  Astaire’s  partner,  and  it  sported  a brilliant  Irving  Berlin  score: 
the  title  tune  was  designed  to  highlight  the  standard  Astaire  costume  — “top  hat,  white 
tie,  and  tails.’’  “The  Carioca”  was  Astaire’s  big  number  with  Ginger  Rogers  in  the  Vin- 
cent Youmans  score  of  Flying  Down  to  Rio  (1933);  this  was  the  first  film  in  which  the 
two  were  paired  together,  though  she  was  not  yet  featured.  Howard  Dietz  and  Arthur 
Schwartz  wrote  one  of  their  all-time  biggest  hits,  “Dancing  in  the  Dark,”  for  the  1931 
Broadway  revue  The  Bandwagon,  Astaire  returned  to  it  (with  Cyd  Charisse  as  his  part- 
ner) in  the  1953  film  version,  which  sported  a new  screenplay  by  Betty  Comden  and 
Adolph  Green.  “I  Won’t  Dance’’  was  added  by  Jerome  Kern  for  the  film  version  of  his 
Broadway  show  Roberta.  In  response  to  a request  from  Astaire,  Kern  produced  one  of 
his  sprightliest  rhythmic  numbers  in  a score  that  generally  went  for  lyrical  ballads. 

The  1934  film  The  Gay  Divorcee  was  a veiy  loose  adaptation  of  a Cole  Porter  show 
with  only  a few  of  Porter’s  songs  retained.  One  of  the  interpolations,  Con  Conrad’s 
“The  Continental,’’  became  the  hit  of  the  year  and  was  awarded  the  veiy  first  Oscar  in 
the  song  category. 

OVERTURE  TO  THE  BARBER  OF  SEVILLE 

Gioacchino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the  legends 
of  that  catastrophic  opening  night  was  that  Rossini  was  displeased  with  the  effect  of 
the  overture  that  he  had  composed  for  Almaviva  (as  the  opera  was  originally  called), 
threw  it  out,  and  instead  used  an  overture  that  had  already  served  him  for  Aurelian  in 
Palmira  (Milan,  December  1813)  and  again  for  Elizabeth , Queen  of  England  (Naples, 

continued  on  page  43 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
John  Williams 
Maynard  Goldman 
Kristina  Nilsson 
Ling  Ling  Guan 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Nancy  Meinhard 
Cynthia  Cummings 
Gerald  Mordis 
Clayton  Hoener 
Colin  Davis 
Pattison  Story 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Susan  Shipley 
Harris  Shilakowsky 
James  Orent 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 
Lydia  Forbes 
Laura  Caballero 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
David  Rubinstein 
Barbara  Wright 


Cellos 

Emmanuel  Feldman 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Andrew  Mark 
Peter  Stumpf 
Miljenko  Sajfar 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
Gregory  Koeller 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 


Flutes 

Leonard  Lopatin 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

Ian  Greitzer 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Thomas  Haunton 
Nona  Gainsforth 
Martha  McQuaid 
Kevin  Owen 

Trumpets 

Thomas  Smith 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

Donald  Sanders 
Michael  Zion 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

! 

Timpani 

Everett  Beale 

Percussion 

Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 
Gary  DiPerna 

Harp 

Sarah  Schuster  Ericsson  j 

Piano 

Paul  Schmeling 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
James  Harper 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  19,  1990,  at  8 
TOSHIYUKI  SHIMADA  conducting 


Slavonic  Dance  in  C,  Opus  72,  No.  7 
Overture  to  Die  Fledermaus 
Capriccio  italien 

INTERMISSION 

Concerto  in  D for  violin  and  orchestra,  Opus  35 
Moderato  nobile 
Andante  (Romance) 

Allegro  assai  vivace 

JOHN  MacLAUGHLIN  WILLIAMS 

INTERMISSION 


Put  On  a Happy  Face 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Bandwagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

Moon  River 

March  from  Superman 


Dvorak 

Strauss 

Tchaikovsky 

Korngold 


Strouse-Hayman 
arr.  Ramin 


Mancini-Hayman 

Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Mass.  Chapter,  National  Multiple  Sclerosis;  Pepsi-Cola;  Military  Affairs 
Council;  Avco  Research  Laboratory;  AGGA/EEI  Budgeting  &,  Financial  Forecasting  Commit- 
tee; Maple  Street  Congregational  Church;  Quidnessett  Baptist  Church;  Shaughnessy-Kaplan 
Hospital  Auxiliary;  St.  Bridget’s  Parish,  Abington;  Country  Squire  Tours. 


Week  7 


Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  Its  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  ai 

Wed  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  were  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  20,  1990,  at  8 
TOSHIYUKI  SHIMADA  conducting 


Slavonic  Dance  in  C,  Opus  72,  No.  7 

Dvorak 

Overture  to  Die  Fledermaus 

Strauss 

Capriccio  italien 

INTERMISSION 

Tchaikovsky 

Concerto  in  D for  violin  and  orchestra,  Opus  35 
Moderato  nobile 
Andante  (Romance) 

Allegro  assai  vivace 

JOHN  MacLAUGHLIN  WILLIAMS 

INTERMISSION 

Hatikvah 

Korngold 

Put  On  a Happy  Face 

Strouse-Hayman 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Bandwagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

arr.  Ramin 

Moon  River 

Mancini-Hayman 

March  from  Superman 

Williams 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Associates,  Ben-Gurion  University;  NYNEX  Yellow  Pages; 
Boston  Club  of  Printing  House  Craftsmen;  Everett  Emblem  Club  #32;  Lexington  Council  on 
Aging;  Plymouth  Senior  Tours;  1000  Southern  Artery  Senior  Citizens  Center;  Addison-Wesley 
Publishing  Co.,  Inc.;  Conestoga  Tours/I nnovaTours,  Inc. 
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Week  7 


Celebrate  America's 
Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
Americas  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 


* * 


Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 


Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 


Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 
(To  qualify,  your  gift  must 
be  made  by  August  31.) 


Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 


Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone- 


Add 


City 


Iress 

State 

Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor 
mation  call  (617)  266-1492,  ext.  135. 


Be  a Friend  of  the  Boston  Pops! 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  21,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 


March  of  the  Toys,  from  Babes  in  Toyland 
Overture  to  The  Barber  of  Seville 

Meditation  from  Thais 
Joseph  Scheer,  violin  solo 

Suite  from  The  Nutcracker 

March  — Dance  of  the  Sugar  Plum  Fairy 
Trepak  — Mirlitons  — Waltz 

INTERMISSION 

Concerto  No.  15  in  B-flat  for  piano  and  orchestra,  K.450  Mozart 

Allegro 
Andante 
Allegro 

DAVID  DEVEAU 


Herbert 

Rossini 

Massenet 

Tchaikovsky 


INTERMISSION 


Hey,  Look  Me  Over,  from  Wildcat 

Selections  from  The  Sound  of  Music 

The  Sound  of  Music  — How  Can  Love  Survive  — 
The  Lonely  Goat-Herd  — My  Favorite  Things  — 
Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 
Do-Re-Mi  — Edelweiss— An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 
St.  Louis  Blues  March 


Coleman-Hayman 

Rodgers-Bennett 


Lloyd  Webber-Morley 
Handy/Miller-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  the  Benefit  of  Handi  Kids;  Thomson  Country  Club;  Bos- 
ton Area  Club  of  Providence  College;  Kiwanis  Club  of  Hyannis;  Sears  Roebuck,  Saugus,  Mass. 


Week  7 


(? 


YOUR  MOST 


VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


1 1 Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 

(617)  524-7228 


Prime  Living  Senior  Communities 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  22,  1990,  at  8 
ISAIAH  JACKSON  conducting 


Procession  of  Bacchus  from  Sylvia 
The  Walk  to  the  Paradise  Garden 
Crown  Imperial  March 


Delibes 

Delius-Beecham 

Walton 


INTERMISSION 

Concerto  No.  1 in  B-flat  minor  for  piano  and  orchestra  Tchaikovsky 

Allegro  non  troppo  e molto  maestoso 
Andantino  semplice 
Allegro  con  fuoco 
JOHN  NAUMAN 


INTERMISSION 
All  Hail  Northeastern 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I've  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Love  Theme  from  Superman  Williams 

St.  Louis  Blues  March  Handy/Miller-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University;  East  Bridgewater  Music  Parents;  Old  South 
Union  Church. 
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Week  7 


In  this  Economy.  Buying 
AHomeQnCapeCodIs 
Either  Very  Very  Dimb, 
Or  Very  Very  Smart 


The  current  state  of  the  Massachusetts  economy  is  a little  disquieting, 
to  say  the  least.  So  most  people  would  probably  raise  an  eyebrow  at  the 
very  suggestion  of  buying  a home  on  the  Cape. 

Which  is  why  we’d  like  to  introduce  you  to  The 
Townhomes  at  Stratford  Ponds. 

At  Stratford  Ponds,  we’ve  just  developed  The 

Purchase  Plan. 

This  unheard-of  proposition  lets 
you  move  into  one  of  our  townhomes 
for  50%  of  the  price,  and  then  take 
up  to  5 years  to  pay  for  the  other  50%. 

It  makes  buying  on  the  Cape  a wise 
financial  decision, 
even  now. 

Stratford 


Route  130  (the  Cotuit/Mashpee  exit  off  Rt.  6), 
amidst  all  the  Cape  has  to  offer, 
enjoy  Old  World  styling,  swimming 


You’ll 


pool,  tennis  courts,  local  wildlife, 
a central  village  green,  and  the 
quality  of  a community  created 
by  Egerton,  a company  known 
internationally  for  its  high  standards  and  resources. 

Right  now,  we’re  offering  two-bedroom  townhomes 
from  $177,000.  With  the  50/50  Plan,  you  can  move  in  for 
$88,500.  At  5%,  your  down  payment  would  only  be  $4,425.  So  visit  us, 
or  if  you  have  any  questions,  please  call  us  at  1-800-343-7866. 


1HE10WNHCMES  AT  STROTO®  PONDS 


OffRt.  130,  The  Cotuit/Mashpee  Exit  OffRt.  6. 


EGERTON 

HOMES 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  23,  1990,  at  8 
ISAIAH  JACKSON  conducting 


Procession  of  Bacchus  from  Sylvia 
The  Walk  to  the  Paradise  Garden 
Crown  Imperial  March 


Delibes 

Delius-Beecham 

Walton 


INTERMISSION 

Concerto  No.  1 in  B-flat  minor  for  piano  and  orchestra  Tchaikovsky 

Allegro  non  troppo  e molto  maestoso 
Andantino  semplice 
Allegro  con  fuoco 
JOHN  NAUMAN 


INTERMISSION 


The  Stars  and  Stripes  Forever!  Sousa 

Special  guest  conductor 

A 1990  Boston  Pops  Fund  gift 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly— 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Love  Theme  from  Superman  Williams 

St.  Louis  Blues  March  Handy/Miller-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Union  Saint-Jean-Baptiste;  U.S.  Postal  Service,  Boston;  Walsh  Broth- 
ers, Incorporated;  VERSYS,  Inc.;  Harvard  Business  School  I/SMP;  Massasoit  Community  Col- 
lege; I.S.H.M.;  Lahey  Clinic  Medical  Center;  National  Association  of  Corrosion  Engineers; 
Villanova  Alumni  Club  of  Boston;  Itek  Employee  Recreation  Association;  Kaplan  Tours;  St. 
John’s  Lodge  No.  1,  Providence  F & AM;  Lasertron;  Xenergy  Inc.;  Boscovs  Travel  Center; 
Page  Tours;  Framingham  Savings-Prime  of  Life  Club;  M.  Feman  Enterprises,  Inc. 
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Week  7 


OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARL  LIT/ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O’KEEFE 


GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 

J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 


FIDUCIARY 

BOSTON  TRUSTEES 


Fiduciary  Trust  Company 
175  Federal  Street 
Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  24,  1990,  at  7:30 
RONALD  L.  FELDMAN  conducting 

Overture  to  La  gazza  ladra 

Rossini 

The  Pines  of  Rome 

The  Pines  of  the  Villa  Borghese 
Pines  Near  a Catacomb 
The  Pines  of  the  Janiculum 
The  Pines  of  the  Appian  Way 

INTERMISSION 

Respighi 

Short  Ride  on  a Fast  Machine 

Adams 

Concerto  No.  2 in  D for  flute  and  orchestra,  K.314  (285d) 
Allegro  aperto 
Andante 

Rondo:  Allegretto 
RANDOLPH  BOWMAN 

INTERMISSION 

Mozart 

Casey  at  the  Bat 

HARRY  ELLIS  DICKSON,  narrator 

Mansfield 

Pops  Salutes  the  Oscars 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany's 
Raindrops  Keep  Failin'  on  my  Head, 

from  Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow,  from  The  Wizard  of  Oz 

arr.  Stevens 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical ; 
Baldwin  Piano 

and  Philips  Records. 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Boston  Red  Sox. 
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Week  7 


GUEST  ARTIST 


TOSHIYUKI  SHIMADA 

Making  his  Boston  Pops  debut, 
Toshiyuki  Shimada  was  named  music 
director  and  conductor  of  the  Portland 
(Maine)  Symphony  Orchestra  in  April 
1986.  Prior  to  that  appointment,  Mr. 
Shimada  served  as  assistant  conductor  of 
the  Houston  Symphony  Orchestra  for 
four  years  and  as  conducting  associate  of 
that  orchestra  for  two  years,  beginning  in 
1985.  In  addition,  Mr.  Shimada  has  been 
music  director  of  the  Cambiata  Soloists,  a 
contemporary  music  ensemble  in  Hous- 
ton, and  music  director  of  the  Shepherd 
School  Symphony  Orchestra  at  Rice  Uni- 
versity for  the  1982-83  season.  Founder 
and  conductor  of  the  1980-81  Nisei  Week 
Festival  in  Los  Angeles,  he  was  also 
music  director  of  the  Young  Musicians 
Foundation  Debut  Orchestra  in  Los 
Angeles  from  1978  to  1981.  As  a guest 
conductor,  Mr.  Shimada  has  appeared 
with  the  NO  Tonkunstler  Orchestra  of 
Vienna,  Orchestre  National  de  Lille, 


Symphonisches  Orchester  in  Berlin, 
Danish  Radio  Orchestra  of  Copenhagen, 
Edmonton  Symphony  Orchestra,  and 
Scottish  National  Orchestra  at  the  Edin- 
burgh Festival.  In  this  country,  he  has 
been  guest  conductor  with  the  New  Jer- 
sey Symphony  Orchestra,  Los  Angeles 
Philharmonic,  Fresno  Philharmonic, 
Youngstown  Symphony  Orchestra,  Texas 
Chamber  Orchestra,  and  Pacific  Sym- 
phony Orchestra.  During  the  Houston 
Symphony  Orchestra’s  United  States  tour 
in  November  1985,  Mr.  Shimada  substi- 
tuted at  short  notice  for  then  music 
director  Sergiu  Comissiona,  leading  con- 
certs at  Orchestra  Hall  in  Chicago  and  in 
other  major  cities  to  much  acclaim. 

Born  in  Tokyo  in  1951,  Toshiyuki 
Shimada  began  studying  the  violin  at  the 
age  of  four.  He  joined  the  Tokyo  Boys 
Choir  at  the  age  of  eight  and  made  his 
conducting  debut  with  that  group  at  the 
age  of  eleven.  Mr.  Shimada’ s family 
moved  to  the  United  States  when  he  was 
fifteen.  He  attended  California  State  Uni- 
versity at  Northridge,  where  he  earned 
degrees  in  conducting  and  clarinet  in 
1977.  He  also  studied  conducting  at  the 
Hochschule  fur  Musik  in  Vienna.  In  1979 
he  was  a finalist  in  the  Herbert  von  Kara- 
jan conducting  competition.  While  attend- 
ing the  Los  Angeles  Philharmonic  Insti- 
tute in  1983,  he  studied  with  Leonard 
Bernstein,  Michael  Tilson  Thomas,  and 
Herbert  Blomstedt.  Mr.  Shimada  made 
his  conducting  debut  at  the  Hollywood 
Bowl  with  the  Los  Angeles  Philharmonic 
Institute  Orchestra. 
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GUEST  ARTIST 


JOHN  MacLAUGHLIN  WILLIAMS 

A native  of  Washington,  D.C.,  John 
MacLaughlin  Williams  attended  Boston 
University  and  the  New  England  Conser- 
vatory, studying  with  Jerome  Rosen  and 
Dorothy  Delay.  He  has  recently  appeared 
as  soloist  with  the  Pro  Arte  Chamber 
Orchestra,  the  Boston  Ballet  Orchestra, 
and  the  Brockton  Symphony  Orchestra, 
of  which  he  is  Assistant  Conductor.  Mak- 
ing his  second  appearance  as  soloist  with 
the  Boston  Pops  Esplanade  Orchestra, 

Mr.  Williams  first  performed  with  the 
ensemble  in  June  1987. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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E.B.  HORN  * 429  WASHINGTON  ST.  • BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902 
OPEN  MON.  AND  THURS.,  TILL  7 


^lr 

ir 


Our  151 

Anniversary  Tear! 

l* 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn’t  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


© Seiko  Time  1989 


Li^SALE 
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GUEST  ARTIST 


DAVID  DEVEAU 

Pianist  David  Deveau  has  distinguished 
himself  internationally  in  performances 
with  orchestra,  in  recital,  and  as  a cham- 
ber musician.  In  recent  seasons  he  has 
appeared  as  soloist  with  such  orchestras 
as  the  San  Francisco  Symphony  under 
Herbert  Blomstedt,  the  Houston  Sym- 
phony, the  Saint  Louis  Symphony,  and 
L’Orchestre  du  Capitole  de  Toulouse.  In 
March  of  this  year,  he  was  piano  soloist 
with  the  Boston  Symphony  Orchestra  in 
performances  of  Stravinsky’s  Petrushka 
led  by  Bernard  Haitink.  Mr.  Deveau  has 
also  been  a frequent  guest  with  most  of 
the  area’s  musical  organizations,  includ- 
ing the  Handel  and  Haydn  Society,  Sin- 
fonova,  the  Pro  Arte  Chamber  Orchestra, 
the  Civic  Symphony  of  Boston,  and  the 
Newton  Symphony.  This  evening’s  per- 
formance is  his  fifteenth  Boston  Pops 
appearance.  First  prize  winner  of  the 
International  Concert  Artists  Guild  Com- 
petition in  New  York,  Mr.  Deveau  also 
received  a coveted  Solo  Recitalist  Award 
from  the  National  Endowment  for  the 
Arts  in  1982,  which  sponsored  his  criti- 
cally acclaimed  New  York  debut  at  Lin- 
coln Center’s  Alice  Tully  Hall  in  Septem- 
ber of  that  year.  Since  then  he  has 


performed  in  recital  in  New  York  at 
Town  Hall,  Weill  Hall  at  Carnegie  Hall, 
Merkin  Hall,  and  the  Whitney  Museum  of 
American  Art.  Other  recitals  include 
engagements  at  the  Kennedy  Center  and 
the  Phillips  Collection  in  Washington, 

D.C.,  at  the  Walker  Art  Centre  in  Minne- 
apolis, in  Seattle,  and  in  Boston  at  Jordan 
Hall  and  Sanders  Theater.  Mr.  Deveau 
has  also  given  many  solo  recitals  at  col- 
leges and  universities  throughout  North 
America,  often  broadcast  on  NPR  and 
CBC  ratio  stations.  Sought  after  as  a 
chamber  player,  David  Deveau  performs 
frequently  with  members  of  the  Juilliard, 
Vermeer,  Ridge,  and  Orion  string  quar- 
tets. He  regularly  collaborates  with  Bos- 
ton’s Muir  String  Quartet,  both  in  the 
Northeast  and  annually  at  Utah’s  Snow- 
bird Summer  Festival.  Other  festival 
credits  include  performances  at  Tangle- 
wood,  the  Seattle  Chamber  Music  Festi- 
val, Chamber  Music  at  Prussia  Cove 
(Cornwall,  England),  and  Bay  Chamber 
Concerts  in  Maine.  A past  guest  of  the 
Boston  Chamber  Music  Society  and  the 
Brooklyn  Friends  of  Chamber  Music, 
David  Deveau  is  resident  pianist  of  the 
Cambridge  Chamber  Players  and  the 
Marblehead  Summer  Music  Festival. 

Mr.  Deveau  received  his  undergraduate 
degree  from  the  New  England  Conserva- 
tory, where  he  studied  with  Veronica 
Jochum  and  Russell  Sherman.  He  com- 
pleted his  graduate  degree  at  the  Juil- 
liard School,  where  his  mentor  was  Bev- 
eridge Webster.  David  Deveau  is  on  the 
music  faculty  of  the  Massachusetts  Insti- 
tute of  Technology,  where  he  teaches 
piano,  chamber  music,  and  music  his- 
tory. His  debut  recording,  featuring 
unfamiliar  works  of  Franz  Liszt,  will  be 
released  on  compact  disc  in  1991  on  the 
Centaur  label. 
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GUEST  ARTIST 


ISAIAH  JACKSON 

Making  a return  appearance  with  the 
Boston  Pops  Esplanade  Orchestra,  Ameri- 
can conductor  Isaiah  Jackson  is  music 
director  of  Britain’s  Royal  Ballet.  Follow- 
ing his  successful  debut  with  the  Berlin 
Symphony  In  January  1989,  Mr.  Jackson 
returned  to  lead  two  programs  with  that 
orchestra  during  the  1989-90  season.  In 
North  America,  he  was  guest  conductor 
with  the  Cleveland  Orchestra,  and  this 
summer  he  will  lead  the  Toronto  Sym- 
phony. August  1990  brings  a tour  of  Asia 
as  principal  guest  conductor  of  the  Asian 
Youth  Orchestra,  with  performances  in 
Japan,  Taiwan,  Singapore,  and  Hong 
Kong.  In  Europe,  Mr.  Jackson  has  led  the 
Orchestre  de  la  Suisse  Romande,  the  Hel- 
sinki Philharmonic  at  the  Helsinki  Festi- 
val, and  the  RAI  Orchestra  in  Rome.  He 
has  also  appeared  at  the  Spoleto  Festival 
in  Italy.  His  first  appearance  with  the 
Gavleborgs  Symphony  in  1988  was  broad- 
cast live  throughout  Scandinavia.  His 
1987  London  debut  with  the  BBC  Orches- 
tra at  the  Proms  was  selected  for  televi- 
sion broadcast  on  the  BBC.  Isaiah  Jack- 
son  made  history  in  1986  when  he 
became  the  first  American  to  hold  a 
major  post  at  Covent  Garden  as  principal 
conductor  of  the  Royal  Ballet.  Less  than  a 


year  later  he  was  named  music  director. 
In  addition  to  his  seasonal  Covent  Gar- 
den appearances,  he  has  toured  with  the 
company  to  Germany,  Australia,  and 
Japan.  In  his  Royal  Ballet  post,  Mr.  Jack- 
son  has  appeared  before  members  of  the 
royal  family  on  several  occasions.  The 
most  recent  was  in  June  1988  at  a 90th 
birthday  gala  for  Royal  Ballet  founder 
Dame  Ninette  de  Valois,  which  was 
attended  by  her  Majesty  the  Queen.  He 
also  led  the  Orchestra  of  the  Royal  Opera 
House  at  the  memorial  service  for  Sir 
Frederick  Ashton  in  Westminster  Abbey. 
Isaiah  Jackson  is  entering  his  fourth  sea- 
son as  music  director  of  the  Dayton  Phil- 
harmonic. He  has  led  many  distinguished 
American  orchestras,  including  the  New 
York  Philharmonic,  Los  Angeles  Phil- 
harmonic, San  Francisco  Symphony, 
Syracuse  Symphony,  Detroit  Symphony, 
and  the  National  Symphony  in  Washing- 
ton, DC. 

Born  in  1945,  Mr.  Jackson  is  a cum 
laude  graduate  of  Harvard,  where  he 
majored  in  Russian  history  and  literature. 
He  holds  graduate  degrees  from  Stanford 
and  the  Juilliard  School  of  Music,  and  he 
studied  at  Fontainebleau,  Aspen,  and  the 
Tanglewood  Music  Center.  While  at  Juil- 
liard, he  was  Leopold  Stokowski’s  assis- 
tant with  the  American  Symphony 
Orchestra,  and  was  named  music  direc- 
tor of  the  New  York  Youth  Symphony.  He 
later  served  as  assistant  conductor  of  the 
Baltimore  Symphony  under  Sergiu 
Comissiona.  Mr.  Jackson  made  his  Euro- 
pean orchestral  debut  with  the  Vienna 
Symphony  in  1973.  During  that  summer 
he  served,  upon  the  recommendation  of 
Leonard  Bernstein,  as  artistic  director  of 
Vienna’s  Youth  Music  Festival.  He  has 
been  music  director  of  the  Flint  Sym- 
phony and  associate  conductor  of  the 
Rochester  Philharmonic.  His  last  Boston 
Pops  appearances  were  in  May  1983. 
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GUEST  ARTIST 


JOHN  NAUMAN 

Making  his  Boston  Pops  debut,  pianist 
John  Nauman  won  top  honors  in  April 
1989  at  the  11th  Joanna  Hodges  Piano 
Conference  and  Competition  in  Palm 
Desert,  California.  His  four  performance 
awards  brought  an  appearance  with  the 
Academy  of  London  Orchestra  in  the 
American  Artists  series  during  the 
1989-90  season;  a recital  at  the  Concert- 
gebouw  in  Amsterdam;  a recital  in  the 
Ambassador  Auditorium  Gold  Medal 
Series;  and  several  orchestral  appear- 
ances in  California.  Featured  on  a recent 
ABC-TV  Nightline  program,  John  Nauman 
spent  the  summer  of  1989  as  artist-in- 
residence  at  music  festivals  in  the  United 
States  and  Europe.  In  the  fall  of  1989  he 
made  his  acclaimed  London  debut  with 
the  Academy  of  London  at  St.  John’s 
Smith  Square  under  the  direction  of 
Richard  Stamp.  He  subsequently 
returned  to  this  country  for  recitals  and 
master  classes  in  Dallas,  Winston-Salem, 
Baltimore,  and  Newport,  Rhode  Island, 
where  he  inaugurated  a new  Baldwin 
piano  for  the  Concerts  on  the  Island 
series.  Upcoming  appearances  include 
debuts  at  the  Ambassador  Auditorium  in 
Los  Angeles  and  with  the  symphony 
orchestras  of  Lubbock,  Redlands,  and 
New  Orleans,  where  he  will  perform 


under  Music  Director  Maxim  Shostakov- 
ich. Mr.  Nauman  began  his  musical  stud- 
ies at  the  age  of  five.  Although  sports 
dominated  his  interests  for  a number  of 
years,  he  made  the  decision  at  age  fifteen 
to  pursue  a career  as  a concert  pianist. 
He  studied  at  Peabody  Preparatory 
School  in  Baltimore  with  Julian  Martin 
and  attended  Leon  Fleisher’s  master 
classes.  At  Peabody,  he  won  the  Balti- 
more Symphony  Orchestra’s  Young  Solo- 
ist Competition  and  the  Music  Teachers 
National  Association  Piano  Competition. 
Born  in  1962  in  Towson,  Maryland,  John 
Nauman  attended  the  Juilliard  School, 
where  he  studied  with  Herbert  Stessin, 
the  late  Sascha  Gorodnitzki,  and  Adele 
Marcus.  A recipient  of  the  Van  Cliburn 
scholarship,  he  received  his  bachelor’s 
and  master’s  degrees  from  Juilliard.  As 
the  result  of  winning  the  1985  American 
Music  Scholarship  Association  Piano 
Competition,  Mr.  Nauman  made  his  New 
York  recital  debut  in  November  1986  at 
Alice  Tully  Hall. 


MASSAcIWttS  * 

C^LLege  °F  JRT  \ 

Summer  Courses  and  Workshops 
begin  June  1 1. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 

Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  02115 

Call  (617)731-0275  for  brochure 
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GUEST  ARTIST 


RANDOLPH  BOWMAN 

Principal  flute  of  the  Boston  Pops  Espla- 
nade Orchestra  and  the  Portland  (Maine) 
Symphony  Orchestra,  Randolph  Bowman 
is  one  of  the  area’s  most  active  freelance 
players.  He  has  received  high  acclaim  as 
principal  flute  in  performance  with  such 
ensembles  as  the  Handel  and  Haydn  Soci- 
ety, Cantata  Singers,  Emmanuel  Music,  and 
Boston  Ballet.  Also  active  in  the  field  of 
contemporary  music,  Mr.  Bowman  is  a 
member  of  Collage  and  Boston  Musica 
Viva;  he  is  a founding  member  of  Alea  III, 
the  contemporary  music  ensemble  at  Bos- 
ton University.  Boston  Pops  tours  have 
taken  him  to  many  of  this  country’s  lead- 
ing music  festivals,  including  Ravinia, 
Blossom,  Wolf  Trap,  and  Interlochen.  Mr. 
Bowman  has  recently  worked  with  the 
New  York-based  Orpheus  Chamber 
Orchestra  both  on  tours  of  Europe  and  in 
performances  at  Carnegie  Hall.  Formerly 
on  the  faculty  of  the  Boston  Conservatory 
of  Music,  he  has  recorded  for  the  None- 
such, Northeastern,  and  Gunmar  labels. 
Randolph  Bowman  has  recently  accepted 
the  position  of  principal  flute  of  the  Cincin- 
nati Symphony  Orchestra,  and  looks  for- 
ward to  assuming  his  duties  there  in  Sep- 
tember 1990.  He  is  making  his  debut  this 
season  as  soloist  with  the  Boston  Pops 
Esplanade  Orchestra. 


TheloniousMonk. 
Outrageous  Monkfish. 


Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 

ened  Monkfish,  you  can  swing 
to  an  exciting  foursome.  E 

Reservations  gladly  accepted. 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  1 feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to,  g $ ip§ 

Guess  that’s  why  they  call  it  trust.  ^ 


BayBank® 


'RIVATE BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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continued  from  page  21 

October  1815).  Actually,  he  probably  never  wrote  the  supposed  original  overture  for 
The  Barber  of  Seville  (he  was  notoriously  lazy,  a fact  that  he  cheerfully  admitted).  And 
the  overtures  to  Aurelian  and  Elizabeth  are  not  quite  identical,  though  they  are  dif- 
ferent orchestrations  of  the  same  piece.  But  it  is  ironic  — and  it  indicates  how  little  the 
overture  in  Rossini’s  day  had  to  do  with  the  opera  at  hand  — that  a work  originally 
written  to  introduce  a serious  opera  should  attain  immortality  as  the  overture  to 
Rossini’s  greatest  comic  opera. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life  — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a favor- 
ite way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences  have 
welcomed  it. 

SUITE  FROM  THE  NUTCRACKER 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky’s  ballets  are  now  regarded  as  imperishable  classics  of  the  ballet  reper- 
tory. In  his  own  lifetime,  though,  he  enjoyed  very  little  success  in  the  dance  world,  his 
music  generally  being  regarded  as  too  "symphonic.”  The  composer  himself  thought 
The  Nutcracker  was  less  significant  than  Swan  Lake  or  Sleeping  Beauty  because  of  the 
weak  plot,  which,  for  all  practical  purposes,  ends  at  intermission,  so  that  the  second 
act  is  nothing  but  spectacle.  Still,  the  music  that  accompanies  the  spectacle  is  so 
inventive  and  colorful  that  it  has  long  since  become  world  famous  as  the  "Nutcracker 
Suite.” 

PIANO  CONCERTO  NO.  15  in  B-FLAT,  K.450 

Wolfgang  Amadeus  Mozart  (1756-91) 

This  concerto  comes  second  in  an  extraordinary  string  of  twelve  piano  concertos 
that  Mozart  composed  between  February  1784  and  the  end  of  1786,  four  of  them  in 
rapid  succession  before  May  1784!  He  had  begun  in  February  with  a work  in  E-flat 
that  could  be  played  by  a chamber  ensemble,  but  the  next  three  were  altogether 
larger  and  more  demanding.  He  finished  the  present  concerto,  K.450,  on  March  15, 
K.451  just  a week  later,  and  K.453  on  April  12  — and  all  of  them  are  as  brilliant,  fresh, 
finished,  and  original  as  anything  he  ever  wrote.  And  as  if  that  weren’t  enough,  he 
was  at  the  high  point  of  his  entire  life  in  terms  of  popularity  as  a performer.  He  sent 
his  father  a list  of  concerts  on  which  he  was  to  appear  between  February  26  and 
April  23  — a total  of  twenty- two  events  in  fifty-six  days!  As  he  remarked  to  Leopold,  “I 
do  not  think  I can  get  rusty  at  this  rate!”  He  played  a new  concerto  — possibly  this  one, 
though  we  cannot  be  entirely  sure  — in  a concert  on  March  17,  where  it  was  a great 
hit.  “Everywhere  I go,  I hear  its  praises."  The  work  begins  with  a surprising  (for  the 

continued  on  page  45 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 


Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 


For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Quality  Drives  Our  Business 
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time)  emphasis  on  the  woodwinds,  which  thus  characterize  the  very  first  phrase.  The 
piano  part  is  a brilliant  one,  but  the  atmosphere  of  the  piece  remains,  on  that  whole, 
that  of  utterly  refined  and  urbane  social  music,  expressing  in  notes  rather  than  words 
the  art  of  conversation  that  was  one  of  the  greatest  refinements  of  the  18th  century 
The  slow  movement  offers  a theme  and  variations  of  increasing  elegance,  while  the 
finale  (which  adds  a flute  to  the  ensemble  required  for  the  rest  of  the  score)  is  based 
on  a catchy  6/8  tune  redolent  of  hunting  calls  but  treated  by  Mozart  with  wonderful 
variety  and  imagination. 

THE  WALK  TO  THE  PARADISE  GARDEN 

Frederic  Delius  (1862-1934) 

Though  the  English-born  Delius  spent  most  of  his  life  as  an  expatriate  in  Germany, 
America,  and  especially  France,  his  music  always  seems  close  to  the  moods  and  col- 
ors of  the  English  countryside.  One  of  his  finest  tone  poems  is  the  orchestral  inter- 
lude of  his  opera  A Village  Romeo  and  Juliet  (based  on  a story  by  the  Swiss  writer  Gott- 
fried Keller),  known  as  “The  Walk  to  the  Paradise  Garden."  The  opera  itself  was 
composed  in  1900-01;  the  interlude  was  not  written  until  five  years  later,  though  it  is 
drawn  from  ideas  already  present  in  the  opera.  Like  much  of  Delius’s  music,  it  is  ten- 
der, sensuous,  and  contemplative. 

CROWN  IMPERIAL  March 

Sir  William  Walton  (b.1902) 

Perhaps  it  is  the  presence  of  a functioning  monarchy,  and  all  the  regalia  attendant 
hereto,  that  gives  English  composers  such  mastery  of  musical  pageantry.  Elgar’s  title 
or  his  four  orchestral  marches,  Pomp  and  Circumstance , perfectly  captures  the  mood 
desired  in  marches  composed  to  official  commissions,  and  Walton’s  own  coronation 
inarch,  composed  in  1937  for  the  coronation  of  George  VI,  invokes  the  shade  of  Elgar 
n its  breadth  and  nobility  of  feeling. 

CONCERTO  NO.  1 in  B-flat  minor,  Opus  23,  for  piano  and  orchestra 

1 yotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky’s  First  Piano  Concerto  is  probably  the  most  famous  and  best-loved 
dece  of  music  to  have  had  its  world  premiere  in  Boston.  That  unlikely  event  came 
bout  because  of  a breach  between  the  composer  and  his  friend,  the  pianist  and  con- 
uctor  Nikolai  Rubinstein,  who  Tchaikovsky  expected  would  play  the  first  perform- 
nce.  For  some  reason  Rubinstein  was  totally  unable  to  appreciate  the  piece  (though 
e performed  many  of  Tchaikovsky’s  other  works),  and  he  told  the  composer,  rather 
rutallv,  that  he  found  the  piece  “repellent,’’  that  it  would  have  to  be  rewritten, 
chaikovsky  vowed  not  to  change  a note.  Still,  he  was  insecure  enough  not  to  want 
be  first  performance  to  take  place  in  Russia;  he  wanted  plenty  of  distance  between 
imself  and  the  piece,  just  in  case  it  flopped.  The  German  pianist  Hans  von  Bulow 
^as  happy  to  accept  the  dedication  of  the  concerto  and  gave  the  world  premiere  in 
•ctober  1875,  during  an  American  tour. 

That  performance,  which  took  place  in  Boston’s  Music  Hall  with  members  of  the 
arvard  Musical  Association  Orchestra  under  the  direction  of  B.  J.  Lang,  was  a great 
access  with  the  public  despite  at  least  one  serious  musical  slip.  The  composer 
eorge  W.  Chadwick,  then  just  twenty-one,  was  in  the  audience,  and  he  recalled  in 
is  memoirs  that  the  ill-rehearsed  orchestra  fell  apart  in  the  first  movement  when  the 
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trombones  came  in  wrong;  von  Billow  said,  in  a voice  audible  to  the  audience,  “The 
brass  may  go  to  hell!”  Chadwick  loved  the  new  piece,  but  he  said  the  local  critics  had 
trouble  making  head  or  tail  of  it.  “They  little  suspected  how  often  they  would  have  to 
hear  it  in  the  future!” 

OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The 
Barber  of  Seville , but  his  influence  in  the  histoiy  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria , “semi-serious.” 
La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silver- 
ware from  her  employers  (who  rather  incautiously  leave  their  lavishly  set  table 
unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople  learn  the 
truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief  is  the 
employers’  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All  is  set 
right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest  scores,  and 
it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking  sound  (unusual 
in  Rossini's  day)  of  snare  drums,  including  the  poignant  minor-key  music  of  the  hero- 
ine’s prison  scene,  and  ending  with  an  unusually  effective  example  of  the  "Rossini 
crescendo.” 

THE  PINES  OF  ROME 

Ottorino  Respighi  (1879-1936) 

Ottorino  Respighi  was  evidently  open  to  the  varied  impressions  that  Rome  had  to 
ofTer,  for  his  three  most  famous  scores  all  suggest  the  modern  life  and  the  history  of 
the  city  — the  fountains,  the  pines,  and  the  festivals  of  the  Eternal  City.  The  four  move- 
ments of  The  Pines  of  Rome  (composed  1923-24)  are  designed  not  so  much  to  evoke 
the  trees  themselves  as  the  kind  of  activity  that  goes  on  (or  went  on)  in  their  vicinity. 
The  first  and  third  movements  are  inspired  by  some  aspect  of  modern  Roman  life, 
the  second  and  fourth  by  its  histoiy. 

I.  The  Pines  of  the  Villa  Borghese.  Though  it  once  belonged  to  the  powerful 
Borghese  family,  the  Villa  Borghese  is  today  an  enormous  public  park;  Respighi 
depicts  the  energy  of  swarming  children  dancing  in  circles,  playing  soldier,  shouting 
excitedly. 

II.  Pines  Near  a Catacomb.  The  mood  suddenly  changes  to  utter  stillness.  The 
catacombs  were  used  by  early  Christians  as  safe  places  to  meet  for  worship  during 
the  period  that  their  sect  was  outlawed.  Respighi  builds  up  the  picture  out  of  little 
fragments  intended  to  suggest  liturgical  chanting. 

III.  The  Pines  of  the  Janiculum.  The  Janiculum  (Gianicolo  in  modern  Italian)  is 
a large  hill  near  the  Vatican.  It  offers  a magnificent  view  of  the  city’s  historic  center 
across  the  Tiber,  and  it  was  the  site  of  numerous  historic  events.  Respighi  chooses  to 
offer  pure  nature-painting,  a shimmering  depiction  of  a moonlit  night,  with  a record- 
ing of  an  actual  nightingale’s  song  at  the  end  of  the  movement. 

IV.  The  Pines  of  the  Appian  Way.  The  Appian  Way  was  the  great  Roman  road, 
the  finest  achievement  of  road-building  in  classical  antiquity,  completed  in  312  B.C. 
and  still,  in  part,  used  today.  Respighi’s  music  is  a vision  of  a misty  dawn  with  the 
muffled  march  of  tramping  feet  — the  ancient  Roman  army  marching  toward  the 
Capitol  in  triumph. 
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170  Tremont  St.,  Boston,  Massachusetts  02111 

Decorated  model  and  sales  center  open  Mon -Fri.  10-5,  Sat -Sun.  12-4 

Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


[ he  luxury  condominiums  at  Parkside  rep- 
f . . , , r mmm  resent  the  finest  value  in  downtown  Boston. 

H BiBi  S Close  to  distinctive  shops,  the  lively  theater 

district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 

all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 
views  of  the  city  skyline. 

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 


PARKSIDE 


At  last,  a retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a retirement  community, 
it  is  a sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


SHORT  RIDE  IN  A FAST  MACHINE 

John  Adams  (b.1947) 

John  Adams  is  a native  of  Worcester  and  studied  at  Harvard,  but  he  has  lived  in 
San  Francisco  for  many  years.  Adams  is  one  of  the  best  known  of  the  composers 
often  lumped  together  as  “minimalist,"  though  his  music  is  far  more  elaborate  than 
the  works  of,  say,  Philip  Glass,  who  was  one  of  the  founders  of  the  tradition.  Short 
Ride  in  a Fast  Machine  is  an  apt  title  for  the  frenetic  four-minute  work  that  Adams 
composed  to  open  the  first  Great  Woods  Festival  in  1986,  where  it  was  premiered  by 
the  Pittsburgh  Symphony  Orchestra  conducted  by  Michael  Tilson  Thomas.  The 
steady,  penetrating  thunk  of  a wood  block  marking  fast  quarter-notes  is  the  main- 
spring of  Short  Ride.  The  beat  begins  unaccompanied  in  the  wood  block,  soon  to  be 
joined  by  four  trumpets  marking  the  quarter-note;  other  instruments  subdivide  the 
beat,  overlapping  one  another  and  creating  the  effect  of  irregular  and  changing 
rhythms,  but  this  is  simply  the  “ear-fooling"  effect  of  the  various  processes  going  on 
simultaneously.  Adams  explains  his  striking  title  thus:  “You  know  how  it  is  when 
someone  asks  you  to  ride  in  a terrific  sports  car,  and  then  you  wish  you  hadn’t?" 


FLUTE  CONCERTO  NO.  2 IN  D MAJOR,  K.314  (285d) 

Wolfgang  Amadeus  Mozart  (1756-91) 

Mozart  composed  his  two  flute  concertos  in  Mannheim  in  early  1778  on  commis- 
sion from  a Dutch  merchant  who  played  the  flute;  the  dates  of  first  performances  are 
not  known.  Actually  Concerto  No.  2 was  an  adaptation  of  an  oboe  concerto  that 
Mozart  had  already  composed  in  Salzburg  in  the  summer  of  1777.  Mozart  evidently 
adopted  this  makeshift  in  order  to  have  more  time  to  court  the  soprano  Aloysia 
Weber,  with  whom  he  had  fallen  in  love.  (In  the  end,  she  jilted  him,  and  Mozart  mar- 
ried her  sister  Constanze.)  The  oboe  concerto  on  which  Mozart  based  this  piece  was 
already  — deservedly  — a favorite.  It  is  rather  French  in  style,  with  cheerful  outer  move- 
ments that  allow  the  soloist  center  stage,  very  much  like  an  operatic  singer  during  the 
big  aria.  The  witty  repartee  of  the  opening  movement  includes  gestures  that  could 
come  straight  out  of  a comic  opera.  The  slow  movement  provides  a serene  contrast  to 
the  high  spirits  of  the  beginning  and  end,  but  the  finale  soon  arrives  with  sparkling 
dance  rhythms  to  close  the  concerto  with  a cheerful  rondo. 


CASEY  AT  THE  BAT 

Peter  L.  Mansfield  (b.1954) 

Baseball  has  long  been  a passion  in  this  part  of  the  world,  and  it  is  a passion  made 
classic  in  the  poem  of  Worcester  native  Ernest  Thayer,  “Casey  at  the  Bat,”  a poem  that 
is,  astonishingly,  already  a century  old.  A musical  setting  of  this  poem,  for  recitation 
with  orchestra,  was  commissioned  by  Adventures  in  Music,  a concert  series  for  young 
audiences  based  in  suburban  Boston.  The  music  was  composed  by  Bostonian  Peter 
iMansfield,  who  conducted  the  first  performance  with  the  Adventures  in  Music  Sym- 
phony Orchestra  in  March  1988.  Mansfield  studied  at  Harvard  and  has  been  active  as 
|a  conductor  and  arranger,  having  written  arrangements  for  the  Boston  Pops  since 
(1972. 


— Steven  Ledbetter 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1988  and  April  15, 
1990  are  acknowledged  below. 


Mr.  and  Mrs.  Ralf  A.  Adolfsson 

Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Michael  W.  Barden 

Douglas  M.  Barrett 

Mrs.  James  E.  Batchelder 

Ms.  Mary  Jo  Bateman 

David  C.  Bayer 

Ms.  Martha  Bean 

Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Gerald  E.  Bertrand 

Ms.  Monica  Beukenkamp 

Ms.  Judith  Bidwell 

Mr.  and  Mrs.  William  C.  Blanker 

Ms.  Jane  Boatright 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Ms.  Jeanne-Marie  Boylan 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  Frank  J.  Burge 

Mrs.  Harriette  A.  Burke 

Mr.  and  Mrs.  Robert  G.  Burns 

Mrs.  Berta  M.  Cammarano 

Ms.  Joanne  Cappellino 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Robert  E.  Codings 

Mr.  and  Mrs.  Neil  Colvin 

Mrs.  Nicholas  Comey 

Mrs.  A.  Werk  Cook 

Ken  T.  Corliss 

Ms.  Susan  Cornu 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  G.  Creelman 


Jan  E.  Dabrowski,  Esq. 

Peter  A.  Danas 
Stephen  Dee 
Thomas  A.  DiPietro 
Joseph  F.  Dineen 
Anita  M.  Diorio 
C.  H.  Dolan 
John  J.  Donovan 
Mrs.  Margaret  Driscoll 
Peter  F.  and  Celeste  P.  Duffy 
James  Duncan 
Ms.  Maurine  Egan 
Mr.  and  Mrs  James  Epstein 
Mr.  and  Mrs.  David  Evan 
Wallace  K.  Evers 
David  Farese 

Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Robert  Fishman 
Gerald  J.  and  Rosemary  Flynn 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Lee  Forker,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mrs.  Mary  Gabriel 
Mr.  and  Mrs.  Robert  A.  Gaughan 
Mrs.  Deborah  A.  Gerety 
Mr.  and  Mrs.  William  Goodman 
Mrs.  Ray  B.  Greene,  Jr. 

Mr.  and  Mrs.  C.  W.  Griffith 
Thomas  S.  Gunning 
Mr.  and  Mrs.  Samuel  S.  Hall  III 
Michael  A.  Halperson 
Ms.  Shevawn  Hardesty 
Ms.  Eleanor  Hatfield 
Brian  P.  Hayes 
Mr.  and  Mrs.  James  J.  Hayes 
Mr.  and  Mrs.  Justin  D.  Hennessy 
John  Hepburn 
Mr.  and  Mrs.  James  Herscot 
Mr.  and  Mrs.  Denny  High 
Ms.  Debbie  A.  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  John  Hull 
Gregory  Hunt 
Ms.  Ann  Marie  Hurley 
Ms.  Barbara  Hutchinson 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Joseph  Warren-Soley  Lodge,  F.  and  A.M. 
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Mr.  and  Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Arthur  J.  Keefe 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Ms.  Eunice  M.  Kohler 

Mr.  and  Mrs.  George  S.  Kouri 

Ms.  Jan  Krohn 

Mr.  and  Mrs.  Anthony  LaRosa 

Mr.  and  Mrs.  Peter  Lacaillade 

James  R.  Lajoie 

Ms.  Barbara  Lander 

Ms.  Pam  Lassiter 

Ms.  Sheila  Laubinger 

Mr.  and  Mrs.  Richard  M.  Lawless 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  Kevin  D.  Lowey 

David  Lurie 

Mr.  and  Mrs.  John  P.  Madden 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Nancy  Mandanian 

Mrs.  Betty  Marino 

James  and  Lisa  Martin 

Ronald  Mastrocola 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr.,  Esq. 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Thomas  F.  and  Anne  M.  McNamara 

Mrs.  Dorothy  J.  McSorley 

Dr.  arid  Mrs.  Barry  S.  Meltzer 

William  R.  Messenheimer,  Jr. 

Lyman  C.  Miner 

James  A.  Mitchell 

Joseph  Morante 

Mr.  and  Mrs.  John  Moynihan 

Ms.  Bridget  Neumann 

Joseph  J.  Nicholson 

Tim  O’Connor 

Ms.  Denise  O'Malley 

Charles  T.  O’Neill  and  Mary  Ellen  Neylon 
Tom  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  James  O’Shea 
Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Philip  G.  Page 
David  Pamp 

Arthur  and  Martha  Pappas 

Paul  R.  Paquin 

Mr.  and  Mrs.  William  Park 

Edward  H.  Pendergast 

iMr.  and  Mrs.  Raymond  N.  Peters 

jMr.  and  Mrs.  Vincent  F.  Petroni 

Mr.  and  Mrs.  C.  Richard  Plank 

IClovis  Prendergast 

Dr.  Jenny  Proskauer 


George  and  Barbara  Putnam 

Ms.  Rita  Quimby 

John  A.  Quinn 

Ms.  Tara  Rendon 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  David  G.  Robinson 

Ms.  Louise  Roche 

Stephen  Rous 

Ms.  Jane  S.  Rowse 

Ms.  Elizabeth  R.  Russo 

William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

Ms.  Nancy  S.  Schatzberg  and  Dr.  Alan  F.  Schatzber 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Ms.  Maureen  Shea 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Perry  M.  Silver 

Mr.  and  Mrs.  Douglas  R.  Smith 

John  C.  Smith 

Bill  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary's  Italian  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  Staats 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Leslee  M.  Stewart 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Mrs.  Barbara  F.  Taylor 

Robert  Tello 

Ms.  Mary  Thomas 

Mr.  and  Mrs.  William  C.  Thurston 

Ms.  Diane  C.  Tillotson 

Ms.  Linda  Ann  Tod 

Ms.  Nancy  Tooke 

Andrew  Toorock 

Ms.  Carol  Troxell 

Ms.  Carol  E.  Tully 

Ms.  Mary  R.  Tyler 

Miss  Virginia  Varney 

Ms.  Barbara  Ann  Voccola 

Mrs.  Dorothy  Wagg 

Ms.  Anne-Marie  Wall 

Julia  Anne  Walsh  and  Philip  A.  Cunningham 
R.  Michael  Ward,  Jr. 

Mr.  and  Mrs.  John  F.  Wellington 

Mr.  and  Mrs.  William  H.  Wheeler 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Ms.  M.  Jane  Whitney 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Ms.  Catherine  E.  Wilson 

Mr.  and  Mrs.  Leroy  V.  Wilson 

Mr.  and  Mrs.  Donald  J.  Wood 

Mr.  and  Mrs.  William  R.  Wright 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Ms.  Marie  L.  Zagroba 
Anonymous  (16) 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplaiy 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  EM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact  Peter 
Cerundolo,  BSO  Director  of  Corporate  Development,  Symphony  Hall,  Boston,  MA 
02115,  (617)  266-1492. 
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1989-90  Business  Honor  Boll  ($10,000  ami  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis- Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block  ’ 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Ine. 
Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  II.  Fitzpatrick 

Shawmut  Bank,  X.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

U ST  rust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


Boston's 

Colonnade  Hotel 
Became 
Successful 
By  Never  Trying  To 
make  It  Big. 


YOU  CAN’T  GIVE  THE  SAME  PERSONAL  ATTENTION  TO  3000  ROOMS 
THAT  YOU  CAN  TO  288.  THIS  IS  WHAT  MAKES  A PRIVATE  FAMILY-OWNED 
HOTEL  LIKE  OURS  DIFFERENT.  AND  ALLOWS  US  TO  PROVIDE  YOU  WITH 
ENDLESS  THOUGHTFUL  TOUCHES.  TO  MAKE  YOUR  STAY  VIRTUALLY  PERFECT. 


120  HUNTINGTON  AVE.  ‘BOSTON,  MASSACHUSETTS  02  1 1 6 
(617)  424-7000*  (800)  962-3030  • TELEX:  94-0565  • TELEFAX  (617)  424-1717 


y)TELS  (800)323-7500 

■WORJDWlDt 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 

i* *Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
i COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 
i DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  & CO. 

1 Robert  I).  Happ 

; PRICE  WATERHOUSE 
i Kenton  J.  Sicchitano 

i Theodore  S.  Samet  & Company 
| Theodore  S.  Samet 

| Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

I Allan  Tofias 

Advertising/Public  Relations 

“Cabot  Advertising 
[ William  H.  Monaghan 

! DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
i Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 

; COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

I Aerospace 

(‘Northrop  Corporation 
j Thomas  V.  Jones 

' Antiques/Coin  Dealers 

'■  The  Great  American  Coin  Company 
i Bertram  M.  Cohen 

l Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

LEA  Group 
> Eugene  R.  Eisenberg 

j;  Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 

I David  Gans 


isiness  Leaders  ($1,250  and  a 

J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Grou 
Richard  A.  Goglia 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/  Contracting 
*A.J.  Lane  & Company 
Andrew  J.  Lane 
Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


love) 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA  — EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 

Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ HV AC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&I)  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

* Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 
FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/ Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 

Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology /Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

* Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 
*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

* Bachman  Information  Systems 

Arnold  Kraft 
BOLT  BERANEK  AND 
NEWMAN.  INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 
Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

^General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 
*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 
*Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
TERADYNE  INC. 

Alexander  V.  d’Arbeloff 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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Hotels/ Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
Christopher  Tsaganis 

Fynn’s 
James  Dunn 

HIE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

The  Ritz-Carlton,  Boston 
Sigi  Brauer 

Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

Sonesta  International 
dotels  Corporation 
Paul  Sonnabend 

5t.  Botolph’s  Restaurant 
John  Harris 

ndustrial  Distributors 

Admiral  Metals  Servicenter 
Company 

Maxwell  Burstein 

ILLES  CORPORATION 
Stephen  S.  Berman 

CVIDURA  NATIONAL 
)ISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 

I Ian  P.  Moss 

Eastern  Refractories  Company 
David  S.  Feinzig 

jlillard  Metal  Service  Center 
| Donald  Millard,  Jr. 

insurance 

Arkwright 

'Frederick  J.  Bumpus 

’AMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

Charles  H.  Watkins  & Company 
iPaul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
iWoolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

international  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

* Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  II.  Kretschmer 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  & Company 
Peter  D.  Kiernan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

* Kidder,  Peabody  & Company 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC 
Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  II.  Parker 

*Choate,  Hall  & Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsbv  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 
*Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  P.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
^Corporate  Decisions 
David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

* Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDE  NTLAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  South  worth 
* William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovieh  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 
Man  ufactu  ring/industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 
*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

* Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Staviskv 

* Kendall  Company 

J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  II.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 
WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 
GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


‘The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

The  Flatlev  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 

Malcolm  F.  Fiyer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

John  M.  Corcoran  & Company 
! John  M.  Corcoran 

iNordblom  Company 
1 Roger  P.  Nordblom 

Northland  Investment  Corporation 
| Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Jhild  World,  Inc. 

Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE’S 
David  P.  Mullen 

Jills  Department  Stores 
I Stephen  A.  Goldberger 

llORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

iarten’s  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

* Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

*Portsmouth  Regional  Hospital 
William  J.  Schuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

’“International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

T ravel/ Tra  nsportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kan  tor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM.  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 


“Who  did  she  say  did  her  living 
“E.  A.  Davis  of 


E.A.DAV1S 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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SYMPHONY  HALL  INFORMATION 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 


FOR  SYMPHONY  HALL  CONCERT  AND 
I TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
| ‘C-O-N-C-E-R-T’’  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
[Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
jatrons  at  tables  are  encouraged  to 
jlace  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
liver  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
yerformances  begin  at  8 p.m. 


adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop's  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 


Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 
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Garber  Travel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  55 
offices  and  experience  the 
talents  of  ourtravel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a solo 
performance  you  won’t 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore! 

Call  usat  734-2100 


Main  Office: 

1406  Beacon  St., 
Brookline 
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Seven  ways  to  say  three  words. 
Diamond,  emerald,  ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-353-0222. 


Tl  FFANY  & CO. 


The  great  Italian  artist 


,tD  AND 
4 IN  ITALY 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


OLIVE  OIL 
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DIAL,  SAPPHIRE-TIPPED 
CROWN,  QUARTZ 
TECHNOLOGY,  AND  THE 
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The  Tank®  watch 
by  Cartier:  masterfully] 

CREATED  TO  BE  FOREVER  1 
CONTEMPORARY. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 


For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


COACH 


t w*®: 

Quality  Drives  Our  Business 
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What  would  you  have  for  dinner  in  Paris  tonight? 


A meal  created  from  superb  native 
ingredients,  a surprising  combina- 
tion of  rare  spices  and  one 
unique  element:  the  fine  art 
of  French  cooking. 
Authentic  contemporary 
French  cuisine.  Available 
in  Boston  only  at  Julien. 
Please  join  us  for  dinner. 
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A la  carte  or  4-course  prix  fixe  menu,  $48.  Free  parking.  Serving 
breakfast,  lunch  and  dinner.  Reservations  recommended. 


MERIDIEN 

BOSTON 

250  Franklin  Street, 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  comprised  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Eytra-Terrestrial),  Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye,  Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed  ; 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,”  composed  for  j 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space,  Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Bernstein  by  Boston, 
Swing,  Swing,  Swing,  Pops  in  Love,  By 
Request . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestr  a London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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icone.  But  what's 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it....  Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had.  before. 


With  one  Officer  assigned  specifically  to  my  account.  1 always 

know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 

diversification,  risk  versus  security,  and  income  needs. 

* 

Sure,  it’s  good  to  know  1 can  always  reach 
even  better  is  knowing  I don't  have  to. 

Guess  that’s  why  they  call  it 


BayBank 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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RONALD  L.  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  "good 
music”  as  “high  art"  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music." 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner's 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America's  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — "The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
tra, Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  frequently 
drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings.  The  Boston  Pops 
Orchestra  and  John  Williams  may  be 
heard  on  Sony  Classical  and  Philips 
Records.  Their  highly  acclaimed  record- 
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In  this  Economy.  Buying 
A Home  On  Cape  Cod  Is 
Either  Very  Very  Dumb, 
Or  Very  Very  Smart 


The  current  state  of  the  Massachusetts  economy  is  a little  disquieting, 
to  say  the  least.  So  most  people  would  probably  raise  an  eyebrow  at  the 
very  suggestion  of  buying  a home  on  the  Cape. 

Which  is  why  we  a like  to  introduce  you  to  The 
Townhomes  at  Stratford  Ponds. 

At  Stratford  Ponds,  we’ve  just  developed  The 
50/50  Equity 
Purchase  Plan. 

This  unheard-of  proposition  lets 
you  move  into  one  of  our  townhomes 
for  50%  of  the  price,  and  then  take 
up  to  5 years  to  pay  for  the  other  50%. 

It  makes  buying  on  the  Cape  a wise 
financial  decision, 
even  now. 

Stratford  Ponds  is  set  on 


Route  130  (the  Cotuit/Mashpee  exit  off  Rt.  6), 
amidst  all  the  Cape  has  to  offer, 
enjoy  Old  World  styling,  swimming 
pool,  tennis  courts,  local  wildlife, 
a central  village  green,  and  the 
quality  of  a community  created 
by  Egerton,  a company  known 
internationally  for  its  high  standards  and  resources. 

Right  now,  we’re  offering  two-bedroom  townhomes 
from  $177,000.  With  the  50/50  Plan,  you  can  move  in  for 
$88,500.  At  5%,  your  down  payment  would  only  be  $4,425.  So  visit  us, 
or  if  you  have  any  questions,  please  call  us  at  1-800-343-7866. 


TlffiTOXNHCMES  AT  STRAIKM)  PONDS 


OffRt.  130,  The  Cotuit/Mashpee  Exit  Off  Rt.  6. 


EGERTON 

HOMES 
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ings  include  Pops  Out  of  This  World , Pops 
in  Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America , the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Bequest . . . , an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporary  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  this  June.  The  Boston 
Pops  Esplanade  Orchestra  has  made 
three  tours  of  United  States  summer  fes- 
tivals and  in  November  1987  visited 
Japan  with  John  Williams.  The  Boston 
Pops  season  begins  immediately  follow- 
ing the  close  of  the  Boston  Symphony 
Orchestra  s winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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YOUR  MOST 
VALUABLE  POSSESSION 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 


1 1 Church  Street 
Historic  Salem,  MA 

(508)  744-4050 


332  Jamaicaway 
Boston,  MA  02130 

(617)  524-7228 


Prime  Living  Senior  Communities 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 
Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 
*Si-Jing  Huang 
♦Joseph  Conte 
♦Joseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 

* Substituting,  1990  spring  season 


tLing  Ling  Guan 

* Lisa  Crockett 

+ Michael  Rosenbloom 
t Daniel  Banner 
♦Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Roberto  Diaz 

* Rachel  Fagerburg 
X Susan  Culpo 
♦Jean  Haig 

t Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

‘Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
tTheresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
tRobert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
tRobert  Caplin 

Flutes 

Leone  Buyse 
+ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
+ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
+ Bruce  Hall 

Trombones 

Norman  Bolter 
♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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yC  jfhtsio 


Let's  get  caught  up  in  so  many  magical  evenings 
beneath  starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 

MumrI 


A TRADITION  SINCE  1851 


NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The 
Barber  of  Seville,  but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  "semi-serious.” 
La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silver- 
ware from  her  employers  (who  rather  incautiously  leave  their  lavishly  set  table 
unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople  learn  the 
truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief  is  the 
employers’  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All  is  set 
right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest  scores,  and 
it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking  sound  (unusual 
in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key  music  of  the  hero- 
ine’s prison  scene,  and  ending  with  an  unusually  effective  example  of  the  “Rossini 
crescendo.” 

THE  PINES  OF  ROME 

Ottorino  Respighi  (1879-1936) 

Ottorino  Respighi  was  evidently  open  to  the  varied  impressions  that  Rome  had  to 
offer,  for  his  three  most  famous  scores  all  suggest  the  modern  life  and  the  history  of 
the  city— the  fountains,  the  pines,  and  the  festivals  of  the  Eternal  City.  The  four  move- 
ments of  The  Pines  of  Rome  (composed  1923-24)  are  designed  not  so  much  to  evoke 
the  trees  themselves  as  the  kind  of  activity  that  goes  on  (or  went  on)  in  their  vicinity. 
The  first  and  third  movements  are  inspired  by  some  aspect  of  modern  Roman  life, 
the  second  and  fourth  by  its  history. 

L The  Pines  of  the  Villa  Borghese.  Though  it  once  belonged  to  the  powerful 
Borghese  family,  the  Villa  Borghese  is  today  an  enormous  public  park;  Respighi 
depicts  the  energy  of  swarming  children  dancing  in  circles,  playing  soldier,  shouting 
excitedly. 

II.  Pines  Near  a Catacomb.  The  mood  suddenly  changes  to  utter  stillness.  The 
catacombs  were  used  by  early  Christians  as  safe  places  to  meet  for  worship  during 
the  period  that  their  sect  was  outlawed.  Respighi  builds  up  the  picture  out  of  little 
fragments  intended  to  suggest  liturgical  chanting. 

III.  The  Pines  of  the  Janiculiun.  The  Janiculum  (Gianicolo  in  modern  Italian)  is 
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a large  hill  near  the  Vatican.  It  offers  a magnificent  view  of  the  city’s  historic  center 
across  the  Tiber,  and  it  was  the  site  of  numerous  historic  events.  Respighi  chooses  to 
offer  pure  nature-painting,  a shimmering  depiction  of  a moonlit  night,  with  a record- 
ing of  an  actual  nightingale’s  song  at  the  end  of  the  movement. 

IV.  The  Pines  of  the  Appian  Way.  The  Appian  Way  was  the  great  Roman  road, 
the  finest  achievement  of  road-building  in  classical  antiquity,  completed  in  312  B.C. 
and  still,  in  part,  used  today.  Respighi’s  music  is  a vision  of  a misty  dawn  with  the 
muffled  march  of  tramping  feet  — the  ancient  Roman  army  marching  toward  the 
Capitol  in  triumph. 


SHORT  RIDE  IN  A FAST  MACHINE 

John  Adams  (b.1947) 

John  Adams  is  a native  of  Worcester  and  studied  at  Harvard,  but  he  has  lived  in 
San  Francisco  for  many  years.  Adams  is  one  of  the  best  known  of  the  composers 
often  lumped  together  as  "minimalist,"  though  his  music  is  far  more  elaborate  than 
the  works  of,  say,  Philip  Glass,  who  was  one  of  the  founders  of  the  tradition.  Short 
Ride  in  a Fast  Machine  is  an  apt  title  for  the  frenetic  four-minute  work  that  Adams 


McLaughlin  & Co. 


FINE  CUSTOM 
UPHOLSTERY 

SINCE  1889 


132  Bucknam  Street 


Everett,  Massachusetts  02149 
617-389-0761 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 

CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  LEVEL 
EXECUTIVE  SECRETARY 


Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 
(617)  227-0677 

Specialists  in  Permanent  and  Temporary 
Placements  from  Entry-Level  to  the 
Executive  Suite. 
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composed  to  open  the  first  Great  Woods  Festival  in  1986,  where  it  was  premiered  by 
the  Pittsburgh  Symphony  Orchestra  conducted  by  Michael  Tilson  Thomas.  The 
steady,  penetrating  thunk  of  a wood  block  marking  fast  quarter-notes  is  the  main- 
spring of  Short  Ride.  The  beat  begins  unaccompanied  in  the  wood  block,  soon  to  be 
joined  by  four  trumpets  marking  the  quarter-note;  other  instruments  subdivide  the 
beat,  overlapping  one  another  and  creating  the  effect  of  irregular  and  changing 
rhythms,  but  this  is  simply  the  “ear-fooling”  effect  of  the  various  processes  going  on 
simultaneously.  Adams  explains  his  striking  title  thus:  "You  know  how  it  is  when 
someone  asks  you  to  ride  in  a terrific  sports  car,  and  then  you  wish  you  hadn’t?” 

FLUTE  CONCERTO  NO.  2 IN  D MAJOR;  K.314  (285d) 

Wolfgang  Amadeus  Mozart  (1756-91) 

Mozart  composed  his  two  flute  concertos  in  Mannheim  in  early  1778  on  commis- 
sion from  a Dutch  merchant  who  played  the  flute;  the  dates  of  first  performances  are 
not  known.  Actually  Concerto  No.  2 was  an  adaptation  of  an  oboe  concerto  that 
Mozart  had  already  composed  in  Salzburg  in  the  summer  of  1777.  Mozart  evidently 
adopted  this  makeshift  in  order  to  have  more  time  to  court  the  soprano  Aloysia 
Weber,  with  whom  he  had  fallen  in  love.  (In  the  end,  she  jilted  him,  and  Mozart  mar- 
ried her  sister  Constanze.)  The  oboe  concerto  on  which  Mozart  based  this  piece  was 
already  — deservedly  — a favorite.  It  is  rather  French  in  style,  with  cheerful  outer  move- 
ments that  allow  the  soloist  center  stage,  very  much  like  an  operatic  singer  during  the 
big  aria.  The  witty  repartee  of  the  opening  movement  includes  gestures  that  could 
come  straight  out  of  a comic  opera.  The  slow  movement  provides  a serene  contrast  to 
the  high  spirits  of  the  beginning  and  end,  but  the  finale  soon  arrives  with  sparkling 
dance  rhythms  to  close  the  concerto  with  a cheerful  rondo. 

EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses”  just  before  intermission  and 
brought  the  house  down  nightly. 

WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There  is 
a persistent,  though  unconfirmed,  story  that  “When  the  Saints  Go  Marchin’  In”  used  to 
be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900  — slowly  on  the 
way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatoiy  free-for-all  fea- 
tured by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New  Orleans 
jazz. 


continued  on  page  42 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Ling  Ling  Guan 
Lisa  Crockett 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt-Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Jason  Meyer 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
Emily  Bruell 
David  Rubinstein 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 


Basses 
Robert  Caplin 
James  Freeman 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Christopher  Brandt 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarian 

William  Shisler 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  26,  1990,  at  8 
RONALD  L.  FELDMAN  conducting 


Overture  to  La  gazza  ladra  Rossini 

The  Pines  of  Rome  Respighi 

The  Pines  of  the  Villa  Borghese 
Pines  Near  a Catacomb 
The  Pines  of  the  Janiculum 
The  Pines  of  the  Appian  Way 

INTERMISSION 

Short  Ride  in  a Fast  Machine 

Concerto  No.  2 in  D for  flute  and  orchestra,  K.314  (285d) 

Allegro  aperto 
Andante 

Rondo:  Allegretto 
RANDOLPH  BOWMAN 

INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Pops  Salutes  the  Oscars 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany's 
Raindrops  Keep  Failin’  on  my  Head, 

from  Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow,  from  The  Wizard  of  Oz 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

When  the  Saints  Go  Marchin’  In 


Styne-Ramin 
arr.  Stevens 


Lloyd  Webber-Morley 
arr.  May 


Adams 

Mozart 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  bv  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cape  Cod  Conservatory;  Greater  Boston  Bankers’  Association;  Missis- 
sippi Bankers’  Association;  CSC  Partners;  Temple  Reyim  Young  at  Heart;  Tiffany  Travelers; 
Carousel  Tours. 
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Week  8 


Celebrate  America's 
Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BS0 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 
1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 


to  the  Boston  Pops  Fund. 

Name 

Phone 

Address 

City  State 

Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor 
mation  call  (617)  266-1492,  ext.  135. 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  27,  1990,  at  8 
RONALD  KNUDSEN  conducting 


War  March  of  the  Priests  from  Athalia 

Hungarian  Dances,  Nos.  6,  7,  and  5 

Ballet  music  from  Le  Cid 

Castillane  — Andalouse  — Aragonaise  — 

Aubade  — Madrilene  — Navarraise 

INTERMISSION 

Concerto  No.  1 in  A minor  for  cello  and  orchestra,  Opus  33 
Allegro  non  troppo 
Allegretto  con  moto 
Allegro  non  troppo 
SATO  KNUDSEN 

INTERMISSION 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

The  Whistler  and  His  Dog 

Hoagy  Carmichael  Suite 

Skylark  — Georgia  On  My  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low  — Stardust 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


Mendelssohn 

Brahms 

Massenet 


Saint-Saens 


Williams 
Pryor 
arr.  Ramin 


arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundadon  of  Portland,  Oregon. 

Among  Those  Present:  University  of  Pennsylvania  B.A.A.T.;  International  Conference  on  Parti- 
cles and  Nuclei;  Barry  L.  Price  Rehabilitation  Center;  The  Williston  Northampton  School; 
Gaston  &,  Snow;  Massachusetts  Restaurant  Association;  The  Lynn  Rotary  Club;  Rotary  Club  of 
Newton;  Rotary  Club  of  Stoneham;  Winchester  Rotary  Club. 


25 


Week  8 


The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

Wed  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  were  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  28,  1990,  at  8 
RONALD  KNUDSEN  conducting 


War  March  of  the  Priests  from  Athalia  Mendelssohn 

Hungarian  Dances,  Nos.  6,  7,  and  5 Brahms 

Ballet  music  from  Le  Cid  Massenet 

Castillane  — Andalouse — Aragonaise  — 

Aubade  — Madrilene  — Navarraise 

INTERMISSION 

Concerto  No.  1 in  A minor  for  cello  and  orchestra,  Opus  33  Saint-Saens 

Allegro  non  troppo 
Allegretto  con  moto 
Allegro  non  troppo 
SATO  KNUDSEN 

INTERMISSION 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial) 

The  Whistler  and  His  Dog 

Hoagy  Carmichael  Suite 

Skylark  — Georgia  On  My  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low  — Stardust 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


Williams 
Pryor 
arr.  Ramin 


arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wentworth  Alumni  Association;  Suffolk  University  Alumni  Association; 
Spaulding  Rehabilitation  Hospital;  Harrison  Conference  Centers;  Mast  Industries,  Inc.; 

Choate  Hall  &,  Stewart;  Hale  and  Dorr;  Courier  Book  Companies. 
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Week  8 


Y»>  Y*  YA  Y^AY^Y^AY^A  Y^AY^A  Y^A  Y^A  Y^A  Y^A  Y^A  Y^A 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  29,  1990,  at  8 
HARRY  RABINOWITZ  conducting 

Overture  to  Ruslan  and  Ludmila 
Polovtsian  Dances  from  Prince  Igor 
Mazurka  from  Coppelia 

Glinka 

Borodin 

Delibes 

INTERMISSION 

Triumphal  March  from  Aida 

Cortege  et  litanie 

JAMES  DAVID  CHRISTIE,  organ 

Toccata  Festiva 
MR.  CHRISTIE 

Verdi 

Dupre 

Barber 

INTERMISSION 

Strike  Up  the  Band 

Gershwin-Green 

“Made  in  England” 

Andrew  Lloyd  Webber  Trilogy 

Don’t  Ciy  for  Me,  Argentina  — Memory— Jellicle  Cat 

Dinah 

Joseph  Scheer  and  Gerald  Mordis,  violin  soloists 

arr.  Stevens 
Akst-Harris 

I Love  a Parade 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Guild  of  Organists;  Bank  of  Boston;  Analog  Devices,  Inc. 
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Week  8 

♦♦♦♦•*  I 


THE  BOSTON  POPS  ORCHESTRA 


-AND 


: JOHN  WILLIAMS  • 

MUSIC  OF  THE  NIGHT 


*****■****★*  + ★★ 


The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 

LES  MISERABLES.  GYPSY- 
CATS.  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 

MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”™ 

Produced  by  Thomas  Z.  Shepard. 

Available  exclusively  on  Sony  Classical 
Compact  Discs  and  Cassettes. 


"Sony  Classical"  are  trademarks  ot  Sony  Corporation 
© 1990  Sony  Classicat  Gmb  H 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  30,  1990,  at  8 
HARRY  RABINOWITZ  conducting 


Overture  to  Ruslan  and  Ludmila 

Glinka 

Polovtsian  Dances  from  Prince  Igor 

Borodin 

Mazurka  from  Coppelia 

Delibes 

INTERMISSION 

Triumphal  March  from  Aida 

Verdi 

Blue  Danube  Waltzes 

Strauss 

Overture  to  Semiramide 

Rossini 

INTERMISSION 

Strike  Up  the  Band 

Gershwin-Green 

"Made  in  England" 

Andrew  Lloyd  Webber  Trilogy 

arr.  Stevens 

Don’t  Ciy  for  Me,  Argentina  — Memory— Jellicle  Cat 
Theme  from  Reilly ; Ace  of  Spies 

Rabinowitz 

Dinah 

Akst-Harris 

Joseph  Scheer  and  Gerald  Mordis,  violin  soloists 

I Love  a Parade 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant  from 

Among  Those  Present:  The  Eldercare  Charitable  Foundation;  Talbots;  Shawmut  Bank,  N.A.; 
Coughlin  Travel-The  Richer  Life  Program;  T & T Bus  Company;  GTE  Laboratories;  First 
Church  Congregational  UCC;  Peerless  Insurance  Employee  Association;  The  Notre  Dame 
Club  of  Boston;  State  Street  Bank  and  Trust  Company;  Ashland  Scholarship  Foundation; 
Northern  Essex  Community  College;  Milton  Junior  Women’s  Club;  Cornell  Club  of  Boston; 
Stratham  Social  Club;  Lexington,  MA/Dolores  Hidalgo,  Mexico,  Sister  Cities;  The  Red  Brick- 
ers  of  St.  John’s  Church;  Haverhill  Bar  Association;  Yankee  Trails  Holiday  Tours;  Allen  Travel 

& Tours;  Continental  Airlines;  Metropolitan  Life. 
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Week  8 


OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O’KEEFE 


GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 

J.  BRIAN  POTTS 
JAMES  G.NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 


FIDUCIARY 

BOSTON  TRUSTEES 


Fiduciary  Trust  Company 
175  Federal  Street 
Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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GUEST  ARTIST 


RANDOLPH  BOWMAN 

Principal  flute  of  the  Boston  Pops  Espla- 
nade Orchestra  and  the  Portland  (Maine) 
Symphony  Orchestra,  Randolph  Bowman 
is  one  of  the  area’s  most  active  freelance 
players.  He  has  received  high  acclaim  as 
principal  flute  in  performance  with  such 
ensembles  as  the  Handel  and  Haydn  Soci- 
ety, Cantata  Singers,  Emmanuel  Music,  and 
Boston  Ballet.  Also  active  in  the  field  of 
contemporary  music,  Mr.  Bowman  is  a 
member  of  Collage  and  Boston  Musica 
Viva;  he  is  a founding  member  of  Alea  III, 
the  contemporary  music  ensemble  at  Bos- 
ton University.  Boston  Pops  tours  have 
taken  him  to  many  of  this  country’s  lead- 
ing music  festivals,  including  Ravinia, 
Blossom,  Wolf  Trap,  and  Interlochen.  Mr. 
Bowman  has  recently  worked  with  the 
New  York-based  Orpheus  Chamber 
Orchestra  both  on  tours  of  Europe  and  in 
performances  at  Carnegie  Hall.  Formerly 
on  the  faculty  of  the  Boston  Conservatory 
of  Music,  he  has  recorded  for  the  None- 
such, Northeastern,  and  Gunmar  labels. 
Randolph  Bowman  has  recently  accepted 
the  position  of  principal  flute  of  the  Cincin- 
nati Symphony  Orchestra,  and  looks  for- 
ward to  assuming  his  duties  there  in  Sep- 
tember 1990.  He  is  making  his  debut  this 
season  as  soloist  with  the  Boston  Pops 
Esplanade  Orchestra. 


TheloniousMonk. 
Outrageous  Monkfish. 


Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 

j i / 1 r-  i FISHERIES 

ened  Monkfish,  you  can  swing  qf boston 
to  an  exciting  foursome.  E 3 

Reservations  gladly  accepted. 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 
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OPENING 

TONIGHT 

FOR 

THE  BOSTON 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 
Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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GUEST  ARTIST 


RONALD  KNUDSEN 

A Boston  Symphony  Orchestra  violinist 
since  1965,  Ronald  Knudsen  has  been 
music  director  and  conductor  of  the 
Newton  Symphony  Orchestra  since  1982; 
prior  to  that  he  was  the  Newton  Sympho- 
ny’s concertmaster  and  associate  con- 
ductor for  three  seasons.  From  1970  until 
1988  he  was  active  with  the  Brockton 
Symphony  Orchestra,  first  as  concert- 
master  and  associate  conductor,  and 
from  1983  to  1988  as  music  director/ 
conductor.  Before  coming  to  Boston,  Mr. 
Knudsen  was  a member  of  the  Baltimore 
and  Detroit  symphony  orchestras.  He 
received  his  early  musical  training  at  the 
MacPhail  School  of  Music  in  Minneapo- 
lis. From  1952  to  1959  he  studied  at  the 
Peabody  Conservatory  of  Music  in  Balti- 
more, where  his  violin  teacher  was 
William  Kroll.  While  a student  at  Pea- 
body, he  also  taught  in  the  Preparatory 
Department.  In  1958  he  was  a fellowship 
student  at  the  Tanglewood  Music  Center, 
where  he  was  concertmaster  and  soloist 
with  the  TMC  Orchestra.  Mr.  Knudsen 
has  been  heard  frequently  as  a soloist,  as 
well  as  in  chamber  music  recitals.  He 
has  been  soloist  with  the  Boston  Pops 
Orchestra,  the  Newton  Symphony,  and 
the  symphony  orchestras  of  Brockton, 
Wellesley,  and  Worcester.  For  ten  years 


he  performed  with  the  new  music 
ensemble  Collage,  of  which  he  was  the 
original  violinist.  Mr.  Knudsen  was  a 
founder  of  the  Curtisville  Consortium  in 
1970,  giving  chamber  concerts  each  sum- 
mer in  Stockbridge,  Massachusetts;  he  is 
currently  music  director  of  that  ensem- 
ble. A former  member  of  the  Boston  Uni- 
versity Tanglewood  Insitute  faculty,  he  is 
currently  a faculty  member  at  the  All 
Newton  Music  School.  During  the  127th 
Worcester  Music  Festival  he  conducted 
the  Worcester  Symphony  Orchestra  with 
guest  soloists  Rudolf  Nureyev  and  mem- 
bers of  the  Paris  Opera  ballet  corps. 
These  performances,  with  his  son,  BSO 
cellist  Sato  Knudsen  as  soloist,  mark  his 
conducting  debut  with  the  Boston  Pops 
Esplanade  Orchestra. 


Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 
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The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world. II 


PEUGEOT 

Beyond  the  obvious 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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GUEST  ARTIST 


SATO  KNUDSEN 

Prior  to  joining  the  Boston  Symphony 
Orchestra  in  1983,  cellist  Sato  Knudsen 
was  associate  principal  cellist  of  the  San 
Antonio  Symphony.  His  teachers  have 
included  David  Soyer  at  Bowdoin  College 


and  Stephen  Geber,  Robert  Ripley,  and 
Madeleine  Foley  at  the  New  England 
Conservatory  of  Music.  He  participated  in 
the  Piatigorsky  Seminar  in  Los  Angeles 
and  was  a Fellow  for  two  summers  at  the 
Tanglewood  Music  Center.  Since  joining 
the  Boston  Symphony  Orchestra,  Mr. 
Knudsen  has  appeared  as  soloist  with  the 
Boston  Pops  Orchestra,  the  Newton  Sym- 
phony Orchestra,  and  the  Brockton  Sym- 
phony Orchestra.  As  cellist  with  the 
Anima  Piano  Trio,  he  performed  at  Car- 
negie Recital  Hall  and  Jordan  Hall, 
throughout  New  England,  and  on  radio 
stations  WQXR-FM  in  New  York  and 
WGBH-FM  in  Boston.  Mr.  Knudsen  occu- 
pies the  Esther  S.  and  Joseph  M.  Shapiro 
chair  in  the  second  stand  of  the  Boston 
Symphony  Orchestra’s  cello  section. 


A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 
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Jewelers  since  IS*9 


Our  151 

Anniversary  rear! 
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GUEST  ARTIST 


HARRY  RABINOWITZ 

Making  his  fifth  Boston  Pops  appear- 
ance, British  conductor  Harry  Rabinowitz 
has  an  active  freelance  career  as  a com- 
poser and  conductor.  Born  in  South 
Africa,  Mr.  Rabinowitz  moved  to  England 
to  study  music  and  soon  thereafter 
accepted  a position  with  the  BBC  as  a 
radio  conductor.  Subsequently  he 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  Awarded  the 
M.B.E.  (Member  of  the  British  Empire) 
for  services  to  music,  Mr.  Rabinowitz  has 
composed  and  directed  the  scores  for 
such  television  series  as  Love  for  Lydia , 
The  Agatha  Christie  Hour , and  Reilly,  "Ace 
of  Spies.  ” With  singer  Julia  Migenes  he 
has  recorded  several  operetta  programs 
for  the  British  Channel  Four  television 
network,  and  he  has  conducted  the 
scores  of  many  of  the  BBC’s  series  of  the 
Shakespeare  plays  as  well  as  a twelve- 
week  series  devoted  to  talented  perform- 
ers of  the  United  Kingdom.  Mr.  Rabinowitz 
conducted  the  score  for  the  acclaimed 
television  production  of  Nicholas  Nick- 


leby;  his  other  film  and  television  credits 
include  the  Academy  Award-winner 
Chariots  of  Fire,  Music  Box,  Lord  of  the 
Flies,  La  Baule  les  Pins,  La  Fille  des  Col- 
lines,  The  King,  Land  of  the  Eagle,  Heat 
and  Dust,  The  Bostonians,  Lady  Jane,  The 
Manhattan  Project,  Masters  of  the  Uni- 
verse, Maurice,  Camille  Claudet,  Queen  of 
Hearts,  and  Shirley  Valentine,  for  which 
he  also  composed  portions  of  the  score. 
He  made  his  acting  debut  playing  a sym- 
phony conductor  in  the  film  Electric 
Dreams.  Mr.  Rabinowitz  is  a familiar 
figure  in  the  London  music  scene,  having 
conducted  the  world  premieres  of  two 
Andrew  Lloyd  Webber  stage  hits,  Cats 
and  Song  and  Dance.  Music  supervisor 
for  the  Paris  production  of  Cats,  he  has 
recorded  albums  with  Michael  Crawford 
and  Sarah  Brightman,  stars  of  Lloyd 
Webber’s  Phantom  of  the  Opera.  Most 
recently,  Mr.  Rabinowitz  has  recorded 
the  film  score  for  Shirley  Valentine  and 
an  album  with  Johnny  Mathis  featuring 
music  of  Duke  Ellington.  During  the 
1989-90  season,  he  led  the  London  Sym- 
phony Orchestra,  with  special  guest  Nana 
Mouskouri,  and  the  Royal  Philharmonic 
Orchestra.  Last  summer  he  led  the 
London  Symphony  and  guest  Placido 
Domingo  in  a concert  televised  from 
Paris  marking  the  100th  birthday  of  the 
Eiffel  Tower.  Mr.  Rabinowitz  takes  a keen 
interest  in  rock  music  and  has  con- 
ducted several  “classic  rock”  concerts,  as 
he  terms  them. 

Harry  Rabinowitz  made  his  United  States 
conducting  debut  in  1983  at  the  Hollywood 
Bowl,  where  he  led  the  Los  Angeles  Phil- 
harmonic in  a highly  praised  salute  to  the 
musical  theater.  He  returned  in  1984  to 
conduct  a program  entitled  “Hello  to 
Broadway,  Hooray  for  Hollywood." 
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WE  NEED  YOUR  HELP 


American  symphony  orchestras  rely  on  support  from  the  National 
Endowment  for  the  Ai  ts.  Now  this  much-needed  support  is  in  jeop- 
ardy. Currently,  Congress  is  being  deluged  with  demands  to  elimi- 
nate federal  arts  funding  and  to  disband  the  NEA.  If  you  value 
orchestras  and  other  cultural  institutions, 


CALL  TODAY:  1-900-226-ARTS 


For  $4.50  (billed  to  your  phone)  we  ll  send  the  following  action-alert 
mailgram  to  your  two  Senators  and  Representatives  in  your  name: 

Dear  [Senator/Representative]: 

I am  writing  to  express  my  strong  support  for  the  National  Endowment  for  the  Arts  and  to 
urge  you  to  vote  for  reauthorizing  the  NEA  without  any  restrictions  on  artistic  content. 

I think  the  National  Endowment  has  done  an  outstanding  job  over  the  years  in  supporting 
theater,  dance,  music,  literature  and  art  throughout  the  countiy.  I know  that  federal  sup- 
port for  the  arts  and  arts  education  has  enriched  my  own  community  both  culturally  and 
economically. 

Although  I recognize  that  there  has  been  much  publicity  lately  about  controversial  grants, 
the  truth  is  that  out  of  thousands  of  NEA  grants  each  year  over  99.9%  are  welcomed  and 
applauded.  That’s  an  exemplary  record.  In  my  opinion,  it  would  be  very  wrong  to  impose 
blanket  censorship  restrictions  just  because  an  extremely  rare  exhibit  or  performance  may 
offend  some  people. 

As  you  know,  President  Bush  has  come  out  in  favor  of  reauthorizing  the  National  Endow- 
ment without  restrictions  on  artistic  content.  I fully  support  the  President’s  position  and 
ask  that  you  do  the  same. 

Thank  you  for  your  consideration. 

Sincerely, 

[Name  of  sender] 


Thank  you  for  helping  us  counter  this  attack  on  the  arts. 
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GUEST  ARTIST 


JAMES  DAVID  CHRISTIE 

Acclaimed  as  one  of  the  finest  organ- 
ists of  his  generation,  James  David 
Christie  has  performed  throughout  the 
United  States,  Europe,  and  Japan  in 
recital  and  with  major  symphony  orches- 
tras. He  has  premiered  works  ranging 
from  Handel  and  Haydn  to  Franck, 

Heiller,  Pinkham,  Crumb,  Zwilich,  and 
P.D.Q.  Bach  (for  the  100th  anniversary  of 
the  Boston  Pops  Orchestra  with  conduc- 
tor John  Williams).  Currently  the  Distin- 
guished Artist-in-Residence  and  College 
Organist  for  the  College  of  the  Holy  Cross 
in  Worcester,  Mr.  Christie  is  also  on  the 
organ  faculty  at  Wellesley  College.  He  has 
served  as  organist  for  the  Boston  Sym- 
phony Orchestra  since  1978.  Artistic 
Director  of  the  International  Artists  Series 
at  Mechanics  Hall,  Worcester,  he  is  also 
Artistic  Consultant  for  the  Handel  and 
Haydn  Society  of  Boston  as  well  as  its 
principal  harpsichordist/organist.  In  1979, 
James  David  Christie  became  the  first 
American  to  win  first  prize  at  the  Inter- 
national Organ  Competition  in  Bruges, 
Belgium;  he  was  also  the  first  person  in 
the  history  of  the  competition  to  win 


both  the  first  prize  and  the  Prize  of  the 
Audience.  He  has  served  on  juries  for 
international  competitions  in  the  United 
States  and  Europe,  and  has  played  dedi- 
catory concerts  on  new  organs  on  both 
sides  of  the  Atlantic.  Mr.  Christie 
received  his  degrees  from  the  Oberlin 
Conservatory  and  the  New  England  Con- 
servatory. In  1977  he  was  awarded  the 
Artist’s  Diploma  from  the  New  England 
Conservatory;  two  years  later  he  was 
awarded  an  honorary  Doctor  of  Fine  Arts 
degree  from  the  New  England  School  of 
Law  for  his  outstanding  contributions  to 
Boston’s  musical  life.  His  teachers  have 
included  Byron  Blackmore,  David  Boe, 
Yuko  Hayashi,  Marie-Claire  Alain,  Harald 
Vogel,  and  Bernard  Lagace.  In  1984  Mr. 
Christie  performed  in  the  dedicatory  con- 
cert of  the  new  organ  in  Davies  Hall  with 
the  San  Francisco  Symphony  under  the 
direction  of  Edo  de  Waart;  he  returned 
that  summer  to  perform  with  the  orches- 
tra for  the  closing  concert  of  the  National 
Convention  of  the  American  Guild  of 
Organists.  This  evening’s  performance  is 
the  closing  concert  of  the  1990  National 
Convention  of  the  A.G.O.  Recently  he  per- 
formed the  first  solo  recital  on  the  Sym- 
phony Hall  organ  in  more  than  fifteen 
years.  His  solo  performances  have  been 
broadcast  throughout  the  United  States 
and  Europe.  He  performs  and  records 
regularly  with  period  instrument  orches- 
tras such  as  the  Handel  and  Haydn  Soci- 
ety and  the  Bach  Ensemble.  Mr.  Christie 
is  the  founder  and  director  of  Ensemble 
Abendmusik,  a period  instrument  group 
devoted  to  music  of  the  seventeenth  cen- 
tury. He  has  recorded  for  Decca,  None- 
such, Philips,  GM  Records,  and  North- 
eastern Records. 
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continued  from  page  21 


HUNGARIAN  DANCES 

Johannes  Brahms  (1833-97) 


No  “exotic”  music  more  thoroughly  captivated  the  attention  of  European  musicians 
in  the  Classical  and  Romantic  eras  than  the  so-called  “gypsy”  music  of  Hungary.  The 
popularity  of  Hungarian  music  intensified  during  the  nationalistic  political  struggles  of 
the  1840s,  and  it  was  highlighted  by  the  appearance  of  a Hungarian  violinist,  Eduard 
Remenyi,  whose  manner  of  playing  was  influenced  by  the  verve  and  freedom  of  the 
gypsy  violin  style.  In  1852  Remenyi  took  as  his  accompanist  a nineteen-year-old  pianist 
from  Hamburg  named  Johannes  Brahms.  They  toured  successfully  for  some  time, 
and  Brahms  retained  ever  afterwards  a fondness  for  the  Hungarian  musical  idiom.  In 
1869  he  published  his  first  set  of  Hungarian  Dances,  arrangements  for  piano  duet  of 
characteristic  Magyar  tunes.  These  instantly  made  him  famous  among  a wide  audi- 
ence at  just  the  time  that  his  German  Requiem  attracted  the  attention  of  connoisseurs 
of  the  most  serious  music.  Eleven  years  later  he  composed  a second  set  of  Hungarian 
Dances.  The  twenty-one  compositions  in  all  show  bold  contrasts  of  mood  between  the 
poignant,  rhythmically  free  tunes  in  slower  tempos  and  the  fiery  dash  of  the  faster 
ones,  a marked  characteristic  of  this  Hungarian  style. 

CELLO  CONCERTO  NO.  1 IN  A MINOR,  Opus  33 

Camille  Saint-Saens  (1835-1921) 

Composed  in  1872,  the  beginning  of  a two-decade  period  that  saw  the  composition 
of  much  of  his  best  music,  Saint-Saens’  first  cello  concerto  is  both  attractively  melodi- 
ous and  formally  innovative.  The  three  movements  are  connected,  with  frequent  ref- 
erence to  the  opening  motive,  a stormy  idea  that  helps  unify  the  entire  concerto  and 
gives  it  a more  serious  cast  than  such  works  normally  attained.  Saint-Saen’s  far- 
ranging  curiosity  included  older  music,  and  one  fruit  of  that  interest  is  the  charming 
and  delicate  minuet  of  the  slow  movement,  presented  by  muted  strings  against  which 
the  cello  sings  a warmer  melody.  The  finale  freely  combines  the  passionate  character 
of  the  first  movement  with  the  lyrical  repose  of  the  second,  at  last  bringing  the  con- 
certo to  a brilliant  conclusion. 


Successful  business  trips 
are  music  to  my  ears. 


Summer  Courses  and  Workshops 
begin  June  11. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 


Garber  Travel  has  been  orchestrating  travel 

plans  for  some  of  the 

finest  companies  in  New 

England  and  we've 

never  missed  a beat. 


Call  me  at  734-2100 

I know  we  can  work  in 
perfect  harmony. 


Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  021 15 

Call  (617)731-0275  for  brochure 


Main  Office: 

1406  Beacon  St., 
Brookline 
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FLYING  THEME  from  E.T. 

John  Williams  (b.1932) 

Most  visitors  from  outer  space  in  literature  and  films  have  been  terrifying  and 
threatening  “bug-eyed  monsters”;  none  has  captivated  the  hearts  of  audiences  as  com- 
pletely as  a frightened  and  hapless  extra-terrestrial  biologist  inadvertently  abandoned 
on  earth  and  befriended  by  a lonely  boy.  John  Williams’  score  for  Steven  Spielberg’s 
1982  film  E.T.  (The  E^ctra-Terrestrial)  reaches  nearly  operatic  levels  of  expressiveness 
in  the  climatic  episode.  Few  listeners  can  resist  the  stirring  “lift”  of  the  soaring  “flying" 
music,  when  E.T.  and  Elliott  evade  their  pursuers  in  a wonderful  bicycle  chase. 

OVERTURE  TO  RUSSIAN  AND  LUDMILA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the 
nineteenth  century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the 
history  and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic 
fairy-tale  Russian  and  Ludmila , composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most 
seminal  work  in  the  history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 

POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-87) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers  — as  a chemist 
and  as  a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry, 
achieving  lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one 
of  the  most  talented  and  original  composers  of  nineteenth-centuiy  Russia,  particularly 
gifted  as  a melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music 
as  he  surely  would  have  otherwise.  He  spent  many  years  working  part-time  on  his 
opera  Prince  Igor,  but  at  his  death  the  work  was  still  unfinished;  it  was  completed 
and  partly  orchestrated  by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is 
based  on  a historical  subject,  and  its  episodic  structure  has  meant  that  it  is  rarely 
performed  outside  of  Russia.  But  the  extended  ballet  sequence,  designed  as  entertain- 
ment for  the  captured  Prince  Igor  while  he  is  held  in  the  camp  of  his  enemies,  the 
Polovtsians,  has  never  failed  to  be  the  highlight  of  the  work. 

TRIUMPHAL  MARCH  from  AIDA 

Jiuseppe  Verdi  (1813-1901) 

Aida,  an  opera  set  on  the  banks  of  the  Nile  in  ancient  times,  was  commissioned  by 
he  Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the 
>core  in  the  autumn  of  1870,  but  the  outbreak  of  the  Franco-Prussian  War  forced  a 
ielay  in  the  production  because  the  stage  sets,  which  were  built  in  Paris,  were 
rapped  there  by  the  German  siege!  The  premiere  finally  took  place  on  December  24, 
1871.  From  that  day  to  this,  Aida  has  remained  among  the  four  or  five  most  popular 
iperas  in  the  entire  repertory,  owing  to  Verdi’s  masterful  ability  to  translate  the  deep- 
est human  emotions  into  compelling  music.  At  the  same  time,  Verdi  was  aware  that 

continued  on  page  45 
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Make  it  a 

Tanglewcoxi  Summer! 


Boston  Symphony  Orchestra 

SEIJI  OZAWA 

Music  Director 


JUNE  29  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
beforejune  8:  Symphony  Hall,  Boston,  MA  02115,  (617)266-1492; 
after  June  8:  Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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^Tie  luxury  condominiums  at  Parkside  rep- 
— , | ■ s ! MgM  resent  the  finest  value  in  downtown  Boston. 

1 3^1  SI  Close  to  distinctive  shops,  the  lively  theater 

■' district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 

all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 

views  of  the  city  skyl  ine . 

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 

170  Tremont  St.,  Boston,  Massachusetts  02111 
Decorated  model  and  sales  center  open  Mon -Fri.  10-5,  Sat. -Sun.  12-4 
Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


PARKSIDE 


Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact  Peter 
Cerundolo,  BSO  Director  of  Corporate  Development,  Symphony  Hall,  Boston,  MA 
02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  (SI  0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis- Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


Bostons 

Colonnade  Hotel 
Became 
Successful 
By  Never  Trying  To 
Make  It  Big. 


YOU  CAN’T  GIVE  THE  SAME  PERSONAL  ATTENTION  TO  3000  ROOMS 
THAT  YOU  CAN  TO  288.  THIS  IS  WHAT  MAKES  A PRIVATE  FAMILY-OWNED 
HOTEL  LIKE  OURS  DIFFERENT.  AND  ALLOWS  US  TO  PROVIDE  YOU  WITH 
ENDLESS  THOUGHTFUL  TOUCHES.  TO  MAKE  YOUR  STAY  VIRTUALLY  PERFECT. 


120  Huntington  Ave.  ‘Boston,  Massachusetts  021 16 
(617)  424-7000  • ( 800  ) 962-3030  • TELEX:  94-0565  • TELEFAX  (617)  424-1717 


(800)323-7500 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & WHINNEY 
Thomas  M.  Lankford 


IPEAT  MARWICK 
MAIN  & CO. 

| Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
phapiro  & Co.,  P.C. 

'■  Allan  Tofias 


Advertising /Public  Relations 


pabot  Advertising 
! William  H.  Monaghan 

)ELLA  FEMINA,  MCNAMEE 
[VCRS,  INC. 

Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
jvOSMOPULOS,  INC. 

Jack  Connors,  Jr. 


I erospace 

jlorthrop  Corporation 
llThomas  V.  Jones 

I ntiques/Coin  Dealers 

| 'he  Great  American  Coin  Company 
I Bertram  M.  Cohen 


architects 

DD  INC.  ARCHITECTS 
; Philip  M.  Briggs 

I EA  Group 
■Eugene  R.  Eisenberg 

automotive/ Service 

ANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

* First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerlv 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 
Building/  Contracting 

*A.J.  Lane  & Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 

Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

"■National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

* Barter  Connections 

Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 

Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/ HV AC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

* Analytical  Systems 
Engineering  Corporation 

Michael  B.  Rukin 

Lucas  Epsco,  Inc. 

Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

FinancefVenture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/ Industry 

“"Boston  Showcase  Company 
Jason  E.  Starr 

“"The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ H ousewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 

Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

“"Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

“"Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

“"Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

“"Cerberus  Technologies,  Inc. 

George  J.  Grabowski 
Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

“"General  Eastern  Instruments  Co.  j 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

I 

HEWLETT-PACKARD  COMPAlf 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

“"Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 

“"M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION  I 
John  A.  Gilmartin 

“"The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

“"Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
TERADYNE  INC. 

Alexander  V.  d’Arbeloff 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 


flotels/ Restaurants 

67  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

Sack  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
! Christopher  Tsaganis 

pynn’s 

| James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

^HE  RED  LION  INN 
John  H.  Fitzpatrick 

'’he  Ritz-Carlton,  Boston 
Sigi  Brauer 

iheraton  Boston  Hotel  & Towers 
Steve  Foster 

lonesta  International 
lotels  Corporation 
:Paul  Sonnabend 

It.  Botolph’s  Restaurant 
John  Harris 

.\ndustrial  Distributors 

j.dmiral  Metals  Servicenter 

lompany 

.Maxwell  Burstein 

'LLES  CORPORATION 
[ Stephen  S.  Berman 

MDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

pastern  Refractories  Company 
David  S.  Feinzig 

fillard  Metal  Service  Center 
Donald  Millard,  Jr. 

; ■isurance 
f/rkwright 

Frederick  J.  Bumpus 

AMERON  & COLBY  CO.,  INC. 
'Lawrence  S.  Doyle 

Ijharles  H.  Watkins  & Company 
Paul  D.  Bertrand 

ihubb  Group  International 
John  Gillespie 

'ionsolidated  Group,  Inc. 

Woolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

* International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

* Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  & Company 
Peter  D.  Kieman 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

* Kidder,  Peabody  & Company 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

*Choate,  Hall  & Stewart 
Allen  M.  Bomheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 
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Management/ Financial/Consulting 

ADVANCED  MANAGEMENT 
ASS<  )( TATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

* Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

* Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDE  NTLAL-BACI  IE 
CAPITAL  FUNDING 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 
*William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 

Paul  R.  Cahn 
Manufacturing/ I ndustry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 
Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 
HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

* Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


* Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON  |i 
S.  James  Coppersmith 

l| 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  & Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Aden  French,  Jr. 

CPS  1 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff  i 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 
GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY  j 
Ron  Segel  < 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 
*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


r e Chiofaro  Company 
lonald  Chiofaro 
Imbined  Properties,  Inc. 
canton  L.  Black 

limeter  Realty  Trust 
,eorge  P.  Demeter 
] 1ST  WINTHROP  CORPORATION 
irthur  J.  Halleran,  Jr. 

|e  Flatley  Company 
homas  J.  Flatley 

1 3 Fryer  Group,  Inc. 
alcolm  F.  Fryer,  Jr. 

lafitz  Development  Company 
; iwis  Heafitz 

[ on  Development  Corporation 
aim  S.  Eliachar 

Run  M.  Corcoran  & Company 
i ihn  M.  Corcoran 

rdblom  Company 
• )ger  P.  Nordblom 

I  *  *thland  Investment  Corporation 
pbert  A.  Danziger 

I mmell  Crow  Company 
I thur  DeMartino 

ban  Investment  & Development 
lady  K.  Umscheid 

mil 

j|erly  Hills  Flowers  of  Boston 
I ithony  DePari 

| Id  World,  Inc. 
lisnnis  H.  Barron 

IMOULAS  FOUNDATION 
[A  Demoulas 

IjENE’S 
livid  P.  Mullen 

| s Department  Stores 
K aphen  A.  Goldberger 

RDAN  MARSH  COMPANY 
Ichard  F.  Van  Pelt 

Hen’s  Jewelers 
l ei  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 

Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

* Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 
Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 

* Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

* International  Data  Group 

Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

* Phoenix  Technologies  Foundation 

Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 


53 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.’’ 

Visit  us  on  the  first-balcony  level  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
"C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
[make  a reservation  and  send  payment  by 
icheck,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
p.m.  and  6 p.m.  There  is  a $2.00  handling 
Fee  for  each  ticket  ordered  by  phone.  Send 
jnail  orders  to  the  Symphony  Hall  Box 
pffice  with  payment  and  a self-addressed, 
i .tamped  envelope.  Ticket  prices  are  $29, 
|>25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
ivailable,  particularly  for  the  July  concerts. 


3LEASE  NOTE:  In  consideration  of  our 
i irtists  and  patrons,  late  seating  will  take 
ilace  only  during  the  seating  break 
i ipproximately  five  minutes  after  the 
Mart  of  each  performance. 

JMOKING  IS  NOT  PERMITTED  in  any 
>art  of  the  Symphony  Hall  auditorium  or 
n the  surrounding  corridors.  It  is  per- 
nitted  only  in  the  Cabot-Cahners  and 
i latch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

]AMERA  AND  RECORDING  EQUIPMENT 
nay  not  be  brought  into  Symphony  Hall 
luring  concerts. 

X)  AVOID  DELAYS  IN  FOOD  SERVICE, 
tatrons  at  tables  are  encouraged  to 
•lace  their  orders  as  early  as  possible. 


SPLANADE  CONCERTS:  The  Boston  Pops 
splanade  Orchestra  performs  six  free  con- 
erts  at  the  Hatch  Shell  on  the  Charles 
iver  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
erformances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis 


LA.DAVIS 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 


I 


i 
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Seven  ways  to  say  three  words. 
Diamond , emerald , ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-353-0222. 


Tiffany&Co. 


,tD  AND 
0 in  ITALY 


^nuoo 


PASTE NE 


OLIVE  OIL 


The  great  Italian  artists 
still  work  in  oik. 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  02143 


BOSTON 


1 05th  SEASON 

JOHN  W I L L I AMS  , C O N D U CTO R 
THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JULY  1990 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt-Cummings 
Gerald  Mordis 
James  Orent 
Gerald  Itzkoff 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Stoiy 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Jason  Meyer 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
Emily  Bruell 
David  Rubinstein 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Born 
in  New  York,  Mr.  Williams  attended  UCLA, 
studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the 
Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked 
j as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he 
1 worked  with  such  composers  as  Bernard 
I Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 

| winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
] ley  and  Iris,  Always,  Born  on  the  Fourth  of 
j July,  The  Accidental  Tourist,  Empire  of 
i the  Sun,  The  Witches  of  Eastwick,  the 
Indiana  Jones  trilogy,  E.T.  (the  Eytra- 
3 Terrestrial),  Superman,  Close  Encounters 
j of  the  Third  Kind,  the  Star  Wars  trilogy, 

! Jaws,  and  Goodbye,  Mr.  Chips.  He  has 
: received  twenty-six  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
I several  gold  and  platinum  records.  He  is 


currently  working  on  the  score  for  Pre- 
sumed Innocent,  starring  Harrison  Ford. 

Mr.  Williams  has  also  written  many 
concert  pieces,  including  two  sympho- 
nies, and  a flute  concerto  and  violin  con- 
certo recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  "We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’s  film  scores  have  been 
recorded,  and  his  recent  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Digital  Jukeboy,  Pops  Britannia, 
featuring  music  of  the  British  Isles,  and 
Salute  to  Hollywood.  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  has 
recently  been  released  on  Philips  Rec- 
ords, and  an  all-Gershwin  album  has 
been  recorded  for  future  release  on  the 
same  label.  John  Williams  and  the  Bos- 
ton Pops  Orchestra  may  also  be  heard  in 
their  first  recording  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
which  was  recently  released. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras.  He  has 
been  awarded  honoraiy  degrees  from 
many  American  colleges  and  universities, 
most  recently  from  the  University  of 
Massachusetts  at  Boston. 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  cily  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curiy  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please\,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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THE  BOSTON  POPS 


In  1881,  Heniy  Lee  Higginson,  the 
founder  of  the  Boston  Symphony  Orches- 
tra wrote  of  his  wish  to  present  in  Boston 
"concerts  of  a lighter  kind  of  music.”  The 
first  Boston  Pops  concert,  on  July  11,  1885, 
represented  the  fulfillment  of  his  dream. 
Called  the  “Promenade  Concerts”  until 
1900,  they  combined  light  classical  music, 
tunes  from  the  musical  theater,  and  an 
occasional  novelty  number.  Allowing  for 
some  changes  of  taste  over  the  course  of  a 
centuiy,  the  early  programs  were 
remarkably  similar  to  the  Pops  programs 
of  today. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  this  June.  The  Boston 
Pops  Esplanade  Orchestra  has  made 
three  tours  of  United  States  summer  fes- 
tivals and  in  November  1987  visited 
Japan  with  John  Williams. 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
eighteenth  conductor  of  the  Boston  Pops 
and  the  first  who  was  American-born. 
One  of  Fiedler’s  great  dreams  was  to 


establish  a series  of  free  outdoor  orches- 
tral concerts  for  the  people  of  Boston.  In 
1929,  this  dream  became  a reality  when 
he  organized  the  first  Esplanade  Con- 
certs, which  took  place  on  the  banks  of 
the  Charles  River.  Fiedler’s  Esplanade 
concerts  were  eventually  absorbed  by  the 
Boston  Symphony  Orchestra 
organization. 

Following  the  death  of  Arthur  Fiedler 
in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the 
Arthur  Fiedler  Esplanade  Concerts  Fund 
in  honor  of  Mr.  Fiedler  and  his  founding 
in  1929  of  the  free  concerts  tradition.  Con- 
tributions to  the  fund  came  from  hun- 
dreds of  donors  whose  gifts  were 
matched  on  a one-to-one  basis  by  the 
Foundation  until  the  fund  reached  its 
goal  of  $1  million.  The  income  from  this 
permanent  fund,  held  in  trust  by  the 
Boston  Foundation,  is  used  exclusively  to 
help  defray  the  costs  of  these  concerts, 
and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Espla- 
nade Concerts  “The  Arthur  Fiedler  Con- 
cert." The  Metropolitan  District 
Commission,  which  so  generously 
provides  the  Hatch  Shell,  meets  a portion 
of  the  security,  clean-up,  and  amplifica- 
tion expenses;  however,  there  still 
remains  a substantial  deficit  that  requires 
funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston 
Symphony  Orchestra  meet  these  costs 
and  to  keep  a unique  community  tradi- 
tion alive  should  send  their  contributions 
(tax-deductible  as  provided  by  law)  to  the 
Boston  Pops  Fund,  Symphony  Hall,  301 
Massachusetts  Avenue,  Boston,  MA  02115. 


Please  stop  by  the  Fiedler  and  Charles  Circle  footbridges  for  a complimen- 
tary sample  of  Nescafe  Mocha  Cooler,  a refreshing  blend  of  Nescafe  coffee, 
chocolate,  and  low-fat  milk  (July  3,  6,  and  7 only). 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  1,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


Symphony  No.  4 in  F minor,  Opus  36  Tchaikovsky 

Andante  sostenuto  — Moderato  con  anima 
Andantino  in  modo  di  canzona 
Scherzo  (Pizzicato  ostinato):  Allegro 
Finale:  Allegro  con  fuoco 


INTERMISSION 

THE  STAR  SPANGLED  BANNER 


Blue  Danube  Waltzes  Strauss 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music  — How  Can  Love  Survive  — 

The  Lonely  Goat-Herd  — My  Favorite  Things  — 

Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 

Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  July  2,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


THE  ARTHUR  FIEDLER  CONCERT 
Celebrating  the  50th  Anniversary  of  the  Hatch  Shell 

Rakoczy  March  Berlioz 

Symphony  No.  9 in  E minor,  Opus  95,  From  the  New  World  Dvorak 

Adagio  — Allegro  molto 
Largo 

Scherzo:  Molto  vivace 
Allegro  con  fuoco 


INTERMISSION 

THE  STAR  SPANGLED  BANNER 


Richard  Rodgers  Waltzes  arr.  Anderson 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 

But  Not  For  Me  — I Got  Rhythm  (reprise) 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


GUEST  ARTIST 


HARRY  RABINOVVITZ 

British  conductor  Hariy  Rabinovvitz 
has  an  active  freelance  career  as  a com- 
poser and  conductor.  Born  in  South 
Africa,  Mr.  Rabinovvitz  moved  to  England 
to  study  music  and  soon  thereafter 
accepted  a position  with  the  BBC  as  a 
radio  conductor.  Subsequently  he 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  Awarded  the 
M.B.E.  (Member  of  the  British  Empire) 
for  services  to  music,  Mr.  Rabinovvitz  has 
composed  and  directed  the  scores  for 
such  television  series  as  Love  for  Lydia, 
The  Agatha  Christie  Hour,  and  Reilly,  “Ace 
of  Spies.  " With  singer  Julia  Migenes  he 
has  recorded  several  operetta  programs 
for  the  British  Channel  Four  television 
network,  and  he  has  conducted  the 
scores  of  many  of  the  BBC’s  series  of  the 
Shakespeare  plays  as  well  as  a twelve- 
week  series  devoted  to  talented  perform- 
ers of  the  United  Kingdom.  Mr.  Rabinovvitz 
conducted  the  score  for  the  acclaimed 
television  production  of  Nicholas  Nick- 
leby;  his  other  film  and  television  credits 
include  the  Academy  Award-winner 


Chariots  of  Fire,  Music  Boy,  Lord  of  the 
Flies,  La  Baule  les  Pins,  La  Fille  des  Col- 
lines,  The  King,  Land  of  the  Eagle,  Heat 
and  Dust,  The  Bostonians,  Lady  Jane,  The 
Manhattan  Project,  Masters  of  the  Uni- 
verse, Maurice,  Camille  Claudet,  Queen  of 
Hearts,  and  Shirley  Valentine , for  which 
he  also  composed  portions  of  the  score. 
He  made  his  acting  debut  playing  a sym- 
phony conductor  in  the  film  Electric 
Dreams.  Mr.  Rabinovvitz  is  a familiar 
figure  in  the  London  music  scene,  having 
conducted  the  world  premieres  of  two 
Andrew  Lloyd  Webber  stage  hits,  Cats 
and  Song  and  Dance.  Music  supervisor 
for  the  Paris  production  of  Cats,  he  has 
recorded  albums  with  Michael  Crawford 
and  Sarah  Brightman,  stars  of  Lloyd 
Webber’s  Phantom  of  the  Opera.  Most 
recently,  Mr.  Rabinovvitz  has  recorded 
the  film  score  for  Shirley  Valentine  and 
an  album  with  Johnny  Mathis  featuring 
music  of  Duke  Ellington.  During  the 
1989-90  season,  he  led  the  London  Sym- 
phony Orchestra,  with  special  guest  Nana 
Mouskouri,  and  the  Royal  Philharmonic 
Orchestra.  Last  summer  he  led  the 
London  Symphony  and  guest  Placido 
Domingo  in  a concert  televised  from 
Paris  marking  the  100th  birthday  of  the 
Eiffel  Tower.  Mr.  Rabinovvitz  takes  a keen 
interest  in  rock  music  and  has  con- 
ducted several  “classic  rock”  concerts,  as 
he  terms  them. 

Harry  Rabinovvitz  made  his  United  States 
conducting  debut  in  1983  at  the  Hollywood 
Bowl,  where  he  led  the  Los  Angeles  Phil- 
harmonic in  a highly  praised  salute  to  the 
musical  theater.  He  returned  in  1984  to 
conduct  a program  entitled  “Hello  to 
Broadway,  Hooray  for  Hollywood."  He  has 
led  the  Boston  Pops  Esplanade  Orchestra 
on  numerous  occasions  in  Symphony  Hall. 
This  is  his  first  appearance  on  the  Esplanade. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Tuesday  evening,  July  3,  1990,  at  8 

HARRY  RABINOWITZ  conducting 

THE  ESPLANADE 

Overture  to  Ruslan  and  Ludmila 

Glinka 

Blue  Danube  Waltzes 

Strauss 

Polovtsian  Dances  from  Prince  Igor 

Borodin 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Triumphal  March  from  Aida 

Verdi 

Overture  to  Semiramide 

Rossini 

Mazurka  from  Coppelia 

Delibes 

Andrew  Lloyd  Webber  Trilogy 

Don’t  Cry  for  Me,  Argentina  — Memory  — Jellicle  Cat 

arr.  Stevens 

I Love  a Parade 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim's  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 
This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO- ' 1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  sweetheart, 

She’s  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a ridin’  on  a pony. 
I am  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 
You’re  a grand  old  flag,  you’re  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev'ry  heart  beats  true,  Under  red,  white  and 
blue 

Where  there’s  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  gloiy  hallelujah! 

Glory,  glory  hallelujah! 

Gloiy,  glory  hallelujah! 

His  truth  is  marching  on. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  4,  1990,  at  8 
THE  ESPLANADE 


Celebrate  Discovery!  Williams 

World  premiere 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 
Cowboys  Overture  Williams 

America,  the  Dream  Goes  On  Williams 

BYRON  MOTLEY,  soloist 
Members  of  the  Newton  Choral  Society 
Members  of  the  Back  Bay  Chorale 
Members  of  the  Harvard  Summer  Chorus 
Theme  from  Born  on  the  Fourth  of  July  Williams 

Timothy  Morrison,  trumpet  solo 

Patriotic  Sing-Along  arr.  Hayman 

America  — America,  the  Beautiful  — Yankee  Doodle  — 

I’m  a Yankee  Doodle  Dandy— Columbia,  the  Gem  of  the  Ocean  — 

This  Land  is  Your  Land  — You’re  a Grand  Old  Flag  — 

Battle  Hymn  of  the  Republic 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

This  Land  Is  Your  Land  Guthrie-Reisman 

Combined  choruses 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 
Celebrate  America  Mann/Weil-Lubbock 

DAN  HILL,  soloist 
Combined  choruses 

World  premiere 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 
1812  Overture  Tchaikovsky 

For  guest  artist  biographies , please  see  page  12. 

Accommodations  for  this  evening's  guest  artists  courtesy  of  Boston  Harbor  Hotel  and  Colonnade  Hotel. 
The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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GUEST  ARTISTS 


DAN  HILL 

Born  in  Toronto  in  1954  to  American 
parents  who  had  immigrated  to  Canada, 
singer/songwriter  Dan  Hill  achieved  ini- 
tial success  there  in  1975  with  the  hit 
single  “You  Make  Me  Wanna  Be.”  But  it 
was  the  1977  album  Longer  Fuse  and  the 
single  “Sometimes  When  We  Touch”  that 
brought  him  international  acclaim.  He 
was  named  Top  New  Male  Vocalist  by 
Cashbox  and  Record  World,  won  two 
Juno  awards  in  Canada,  and  earned  a 
Grammy  nomination.  Following  the 
release  of  his  sixth  album,  Mr.  Hill  took  a 
hiatus  from  recording  and  wrote  his  first 
book,  Comeback , a tragi-comic  novel 


about  the  world  of  rock  music.  The  book 
garnered  positive  reviews,  as  did  Mr. 
Hill’s  contribution  to  the  soundtrack  of 
the  film  First  Blood.  His  debut  album  on 
the  Columbia  label,  Dan  Hill,  includes  the 
hit  songs  "Never  Thought”  and  "Can’t  We 
Try”  (a  duet  with  Vonda  Sheppard), 
which  earned  him  two  ASCAP  songwrit- 
er’s awards  in  1987.  Dan  Hill’s  second 
and  most  recent  release  on  that  label  is 
entitled  Real  Love.  It  includes  the  single 
“Unborn  Heart,"  which  Mr.  Hill  wrote  in 
celebration  and  anticipation  of  the  birth 
of  his  son  David. 


BYRON  MOTLEY 

Making  a return  Boston  Pops  appear- 
ance, Los  Angeles-based  singer/song- 
writer Byron  Motley  has  performed  with 
John  Williams  and  the  Boston  Pops 
Orchestra  in  Symphony  Hall  and  at  Tan- 
glewood.  Winner  of  the  Pop  Category 
Performance  Award  at  the  Mid-West 
Music  Exchange  in  Chicago,  Mr.  Motley 


performed  before  royalty  in  London  at 
the  invitation  of  celebrated  jazz  artist 
Cleo  Laine.  With  a strong  and  loyal  fol- 
lowing in  Los  Angeles,  Mr.  Motley  makes 
frequent  appearances  in  the  area,  per- 
forming original  material  that  spotlights 
his  unique  vocal  blend  of  pop,  jazz,  and 
soul. 


CALL  1-900-226- ARTS  TODAY! 

Believe  it  or  not,  the  National  Endowment  for  the  Arts  (NEA),  which 
provides  vital  support  to  the  Boston  Symphony  Orchestra  and  the  Bos- 
ton Pops,  as  well  as  hundreds  of  our  nation’s  other  leading  cultural 
institutions,  is  in  a fight  for  its  life.  You,  tonight,  are  benefitting  from 
the  work  of  this  federal  agency.  Please  help  us  save  the  NEA.  When 
you  return  home,  pick  up  the  phone  and  call  1-900-226-ARTS.  Mail- 
grams  will  be  sent  in  your  name  to  your  two  Senators  and  Representa- 
tive telling  them  that  you  support  the  NEA  and  you  want  Congress  to 
reauthorize  it  without  legislative  restrictions.  The  small  charge  of  $4.50 
will  be  billed  to  your  phone. 

The  phone  line  is  a project  of  the  American  Aids  Alliance. 

Thank  you  for  your  vote  in  favor  of  America’s  art  and  artists! 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  6,  1990,  at  8 
ISAIAH  JACKSON  conducting 
THE  ESPLANADE 

Procession  of  Bacchus,  from  Sylvia 

Delibes 

Symphony  No.  2 in  B minor 
Allegro 

Scherzo:  prestissimo  — allegretto 

Andante 

Finale:  allegro 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Borodin 

Richard  Rodgers  Waltzes 

arr.  Anderson 

\ Selections  from  My  Fair  Lady 

I Could  Have  Danced  All  Night  — On  the  Street 
Where  You  Live  — Wouldn’t  It  Be  Loverly— Show  Me  — 
The  Embassy  Waltz  — Get  Me  to  the  Church  on  Time  — 
I’ve  Grown  Accustomed  to  Her  Face  — 

With  a Little  Bit  of  Luck 

Loewe-Bennett 

Love  Theme  from  Superman 

Williams 

When  the  Saints  Go  Marchin’  In 

For  a biography  of  Isaiah  Jackson , please  see  page  14. 

arr.  May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on 
Philips  Records. 

Baldwin  Piano 

Sony  Classical  and 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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GUEST  ARTISTS 


ISAIAH  JACKSON 

American  conductor  Isaiah  Jackson  is 
music  director  of  Britain's  Royal  Ballet. 
Following  his  successful  debut  with  the 
Berlin  Symphony  In  Januaiy  1989,  Mr. 
Jackson  returned  to  lead  two  programs 
with  that  orchestra  during  the  1989-90 
season.  In  North  America,  he  was  guest 
conductor  with  the  Cleveland  Orchestra, 
and  this  summer  he  will  lead  the  Tor- 
onto Symphony.  August  1990  brings  a 
tour  of  Asia  as  principal  guest  conductor 
of  the  Asian  Youth  Orchestra,  with  per- 
formances in  Japan,  Taiwan,  Singapore, 
and  Hong  Kong.  In  Europe,  Mr.  Jackson 
has  led  the  Orchestre  de  la  Suisse 
Romande,  the  Helsinki  Philharmonic  at 
the  Helsinki  Festival,  and  the  RAI  Orches- 
tra in  Rome.  He  has  also  appeared  at  the 
Spoleto  Festival  in  Italy.  His  first  appear- 
ance with  the  Gavleborgs  Symphony  in 
1988  was  broadcast  live  throughout  Scan- 
dinavia. His  1987  London  debut  with  the 
BBC  Orchestra  at  the  Proms  was  selected 
for  television  broadcast  on  the  BBC.  Isa- 
iah Jackson  made  history  in  1986  when 
he  became  the  first  American  to  hold  a 
major  post  at  Covent  Garden  as  principal 
conductor  of  the  Royal  Ballet.  Less  than  a 
year  later  he  was  named  music  director. 
In  addition  to  his  seasonal  Covent  Gar- 
den appearances,  he  has  toured  with  the 


company  to  Germany,  Australia,  and 
Japan.  In  his  Royal  Ballet  post,  Mr.  Jack- 
son  has  appeared  before  members  of  the 
royal  family  on  several  occasions.  The 
most  recent  was  in  June  1988  at  a 90th 
birthday  gala  for  Royal  Ballet  founder 
Dame  Ninette  de  Valois,  which  was 
attended  by  her  Majesty  the  Queen.  He 
also  led  the  Orchestra  of  the  Royal  Opera 
House  at  the  memorial  service  for  Sir 
Frederick  Ashton  in  Westminster  Abbey. 
Isaiah  Jackson  is  entering  his  fourth  sea- 
son as  music  director  of  the  Dayton  Phil- 
harmonic. He  has  led  many  distinguished 
American  orchestras,  including  the  New 
York  Philharmonic,  Los  Angeles  Phil- 
harmonic, San  Francisco  Symphony, 
Syracuse  Symphony,  Detroit  Symphony, 
and  the  National  Symphony  in  Washing- 
ton, D.C. 

Born  in  1945,  Mr.  Jackson  is  a cum 
laude  graduate  of  Harvard,  where  he 
majored  in  Russian  history  and  literature. 
He  holds  graduate  degrees  from  Stanford 
and  the  Juilliard  School  of  Music,  and  he 
studied  at  Fontainebleau,  Aspen,  and  the 
Tanglewood  Music  Center.  While  at  Juil- 
liard, he  was  Leopold  Stokowski’s  assis- 
tant with  the  American  Symphony 
Orchestra,  and  was  named  music  direc- 
tor of  the  New  York  Youth  Symphony.  He 
later  served  as  assistant  conductor  of  the 
Baltimore  Symphony  under  Sergiu 
Comissiona.  Mr.  Jackson  made  his  Euro- 
pean orchestral  debut  with  the  Vienna 
Symphony  in  1973.  During  that  summer 
he  served,  upon  the  recommendation  of 
Leonard  Bernstein,  as  artistic  director  of 
Vienna’s  Youth  Music  Festival.  He  has 
been  music  director  of  the  Flint  Sym- 
phony and  associate  conductor  of  the 
Rochester  Philharmonic.  Making  return 
appearances  with  the  Boston  Pops  Espla- 
nade Orchestra,  Mr.  Jackson  leads  the 
ensemble  at  Symphony  Hall  and  on  the 
Esplanade  this  season. 


14 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  7,  1990,  at  8 
ISAIAH  JACKSON  conducting 
THE  ESPLANADE 

Procession  of  Bacchus,  from  Sylvia 

Delibes 

Symphony  No.  2 in  B minor 
Allegro 

Scherzo:  prestissimo  — allegretto 

Andante 

Finale:  allegro 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Borodin 

Richard  Rodgers  Waltzes 

arr.  Anderson 

Selections  from  My  Fair  Lady 

I Could  Have  Danced  All  Night  — On  the  Street 
Where  You  Live  — Wouldn’t  It  Be  Loverly— Show  Me  — 
The  Embassy  Waltz  — Get  Me  to  the  Church  on  Time  — 
I’ve  Grown  Accustomed  to  Her  Face  — 

With  a Little  Bit  of  Luck 

Loewe-Bennett 

Love  Theme  from  Superman 

Williams 

When  the  Saints  Go  Marchin  In’ 

arr.  May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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BOSTON  SYMPHONY  ORCHESTRA 

"'TP 

Visit  us  at  our  locations  on  the  Esplanade  — look  for  our  signs. 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 
Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.’’ 


All  locations  are  open  for  one  hour  before  the  concerts 
and  during  intermission. 

★ ★On  July  4th  we  will  be  open  from  9 am  to  6 pm 
on  the  Beacon  Street  side  of  the  Fiedler  footbridge.  ★★ 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  638-9384. 


BOSTON 


Cartier 


The  Tank*  watch 
by  Cartier:  masterfully 

CREATED  TO  BE  FOREVER 
CONTEMPORARY. 


Cartier.  The  Tank  Watch 


NOW  BEGINNING  THE 
SEVENTH  DECADE  AS 
THE  WORLD'S  MOST 
DISTINGUISHED  WATCH, 

the  Cartier*  Tank*. 


Originally  created  to 

HONOR  THE  AMERICAN 

heroes  of  World  War  I, 
today's  Tank  watch  bears 

ALL  THE  CLASSIC  CARTIER 

hallmarks:  contoured 

SILHOUETTE,  WHITE  ENAMEL 
DIAL,  SAPPHIRE-TIPPED 
CROWN,  QUARTZ 
TECHNOLOGY,  AND  THE 
FAMOUS  FOLDING  BUCKLE. 


01989  CARTIER,  INC. 


SHREVECRUMP  &LOW 

JEWELERS  SINCE  1800 


330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)267-9100  • 1-800-225-7088  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
105th  Season,  1990 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Elpps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 

Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

| Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Assistant  Managing  Director  a 

i Michael  G.  McDonough,  Director  of  Finance  a 
j Evans  Mirageas,  Artistic  Administrator 
! Anne  H.  Parsons,  Orchestra  Manager 
I Caroline  Smedvig,  Director  of  Public  Relations 
Josiah  Stevenson,  Director  of  Development 

! Robert  Bell,  Data  Processing  Manager 
! Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Codola  Cuddeback,  Director 
of  Corporate  Sponsorships 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
• Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
i Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
1 Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


f Manager  of  Tanglewood 
Business  Affairs 

and  Marketing 

Michelle  R.  Leonard,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1990  Boston  Symphony  Orchestra,  Inc. 
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Hoard  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 
Bruce  A.  Beal 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Mrs.  C.  Thomas  Clagett,  Jr. 
James  F.  Cleary 
William  H.  Congleton 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 
Albert  C.  Cornelio 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A.  Fibiger 
Peter  M.  Flanigan 
Hemy  L.  Foster 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Love  joy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 


E.  James  Morton 
David  G.  Mugar 
David  Nelson 
Robert  P.  O’ Block 
Walter  H.  Palmer 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 
Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H.P.  Whitney 
Mrs.  John  J.  Wilson 
Brunetta  R.  Wolfman 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 
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Officers  of  the  Boston  Symphony  Association 

Susan  D.  Hall,  President 

Thelma  Goldberg,  Executive  Vice-President 

Joan  Erhard,  Secretary 

Patricia  A.  Maddox,  Treasurer 

Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Charles  W.  Jack,  Adult  Education 
Pat  Jensen,  Membership 
Marilyn  Larkin,  Tanglewood 


of  Volunteers 


Kathy  Massimiano,  Tanglewood 
Patricia  A.  Newton,  Regions 
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ingredients,  a surprising  combina- 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrates  his 
tenth  anniversary  as  Conductor  of  the  Bos- 
ton Pops  Orchestra.  In  January  1980,  he 
was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Mr. 
Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  studied 
composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs  and 
on  recordings.  Again  Mr.  Williams  moved 
to  Los  Angeles,  where  he  began  his  career 
in  the  Film  studios,  working  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Wax  man.  He  went  on 
to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmys 
for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Stan- 
ley and  Iris,  Always,  Born  on  the  Fourth  of 


July,  Indiana  Jones  and  the  Last  Crusade, 
The  Accidental  Tourist,  Empire  of  the  Sun, 
The  Witches  of  Eastwick,  Indiana  Jones 
and  the  Temple  of  Doom,  Return  of  the 
Jedi,  E.T.  (the  Extra  - T er  rest  rial) , Raiders 
of  the  Lost  Ark,  The  Empire  Strikes  Back, 
Superman,  Close  Encounters  of  the  Third 
Kind,  Star  Wars,  Jaws,  and  Goodbye , Mr. 
Chips.  He  has  received  twenty-six  Acad- 
emy Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1989  he  received  an 
Academy  Award  nomination  in  the  cate- 
gory of  Best  Original  Score  for  a Motion 
Picture,  for  The  Accidental  Tourist,  and  a 
British  Academy  Award  for  Empire  of  the 
Sun.  This  year,  both  Indiana  Jones  and 
the  Last  Crusade  and  Born  on  the  Fourth 
of  July  received  Academy  Award  nomina- 
tions. He  is  currently  working  on  the 
score  for  Presumed  Innocent,  starring 
Harrison  Ford. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We Ye  Lookin'  Good!,"  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams's  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
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include  Pops  in  Space,  Pops  on  the 
March,  Aisle  Seat,  Pops  Out  of  This  World, 
Boston  Pops  on  Stage,  a collaboration 
with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Bernstein  by  Boston , 
Swing , Swing,  Swing,  Pops  in  Love,  By 
Request  . . . , featuring  music  of  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  featuring  music  of 
the  British  Isles,  and  Salute  to  Hollywood. 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been 
released  on  Philips  Records,  and  an  all- 
Gershwin  album  has  been  recorded  for 
future  release  on  the  same  label.  John 
Williams  and  the  Boston  Pops  Orchestra 
may  also  be  heard  in  their  first  recording 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  which  was  recently 
released. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  this  June.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  such  Amer- 
ican colleges  and  universities  as  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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Our  151 

AnniversaiT  Tear! 


Classical  Harmonies: 


Opus  III  Edition.  ^ ( 

r . 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn’t  be  simpler,  with  white  dial  and  golden 
markers  in  a gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  • 429  WASHINGTON  ST.  • BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 
BUDGET  TERMS  MAIL  OR  PHONE  ORDERS  542-3902 
OPEN  MON.  AND  THURS.,  TILL  7 


ir 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1990-91  season  includes  Pops 
concerts  with  a number  of  orchestras 
throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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In  this  Economy.  Buying 
AHomeOnCapeCodIs 
Either  Very  Very  Dumb, 
Or  Very  Very  Smart 


The  current  state  of  the  Massachusetts  economy  is  a little  disquieting, 
to  say  the  least.  So  most  people  would  probably  raise  an  eyebrow  at  the 
very  suggestion  of  buying  a home  on  the  Cape. 

Which  is  why  we’d  like  to  introduce  you  to  The 
Townhomes  at  Stratford  Ponds. 

At  Stratford  Ponds,  we’ve  just  developed  The 
50/50  Equity 
Purchase  Plan. 

This  unheard-of  proposition  lets 
you  move  into  one  of  our  townhomes 
for  50%  of  the  price,  and  then  take 
up  to  5 years  to  pay  for  the  other  50%. 

It  makes  buying  on  the  Cape  a wise 

financial  decision, 
even  now. 

Stratford 

Route  130  (the  Cotuit/Mashpee  exit  off  Rt.  6), 
amidst  all  the  Cape  has  to  offer.  You’ll 
enjoy  Old  Worla  styling,  swimming 
pool,  tennis  courts,  local  wildlife, 
a central  village  green,  and  the 
quality  of  a community  created 
by  Egerton,  a company  known 
internationally  for  its  high  standards  and  resources. 

Right  now,  we’re  offering  two-bedroom  townhomes 
from  $177,000.  With  the  50/50  Plan,  you  can  move  in  for 
$88,500.  At  5%,  your  down  payment  would  only  be  $4,425.  So  visit  us, 
or  if  you  have  any  questions,  please  call  us  at  1-800-343-7866. 


THE  1DWNHOMES  AT  STRATFORD  PONDS 


OffRi  130,  The  Cotuit/Mashpee  Exit  OffRt.  6. 


EGKRTON 

HOMES 
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RONALD  L.  FELDMAN 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 


Since  joining  the  Boston  Symphony 
Orchestra's  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  for  five  seasons  of  the  New 
England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  assumed  the  position  of  conduc- 
tor of  the  Berkshire  Symphony.  He  has 
appeared  as  guest  conductor  with  that 
ensemble  and  with  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  the 
MIT  Experimental  Studio,  and,  most 
recently,  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art"  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heai'd  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a centuiy,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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After  the  show,  enjoy  the  limelight 


IMPORTED 


m 


94.6  PROOF 


| SPECIAL  DRY | 


Tanqueray.  A singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6”),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  York,  N.' 


WE  NEED  YOUR  HELP 


American  symphony  orchestras  rely  on  support  from  the  National 
Endowment  for  the  Arts.  Now  this  much-needed  support  is  in  jeop- 
ardy. Currently,  Congress  is  being  deluged  with  demands  to  elimi- 
nate federal  arts  funding  and  to  disband  the  NEA.  If  you  value 
orchestras  and  other  cultural  institutions, 


CALL  TODAY:  1-900-226-ARTS 


For  $4.50  (billed  to  your  phone)  we’ll  send  the  following  action-alert 
mailgram  to  your  two  Senators  and  Representatives  in  your  name: 

Dear  [Senator/Representative]: 

I am  writing  to  express  my  strong  support  for  the  National  Endowment  for  the  Arts  and  to 
urge  you  to  vote  for  reauthorizing  the  NEA  without  any  restrictions  on  artistic  content. 

I think  the  National  Endowment  has  done  an  outstanding  job  over  the  years  in  supporting 
theater,  dance,  music,  literature  and  art  throughout  the  country.  I know  that  federal  sup- 
port for  the  arts  and  arts  education  has  enriched  my  own  community  both  culturally  and 
economically. 

Although  I recognize  that  there  has  been  much  publicity  lately  about  controversial  grants, 
the  truth  is  that  out  of  thousands  of  NEA  grants  each  year  over  99.9%  are  welcomed  and 
applauded.  That's  an  exemplary  record.  In  my  opinion,  it  would  be  very  wrong  to  impose 
blanket  censorship  restrictions  just  because  an  extremely  rare  exhibit  or  performance  may 
offend  some  people. 

As  you  know,  President  Bush  has  come  out  in  favor  of  reauthorizing  the  National  Endow- 
ment without  restrictions  on  artistic  content.  I fully  support  the  President’s  position  and 
ask  that  you  do  the  same. 

Thank  you  for  your  consideration. 

Sincerely, 

[Name  of  sender] 


Thank  you  for  helping  us  counter  this  attack  on  the  arts. 
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ings  include  Pops  Out  of  This  World , Pops 
in  Space,  Pops  on  the  March , That's  Enter- 
tainment (Pops  on  Broadway),  Pops  Around 
the  World,  Aisle  Seat,  With  a Song  in  My 
Heart,  America,  the  Dream  Goes  On,  Swing, 
Swing,  Swing,  Bernstein  by  Boston,  Pops  in 
Love,  By  Request . . . , an  album  of  music 
by  John  Williams,  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  and  Salute  to  Holly- 
wood. Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  has  recently  been  released 
on  Philips  Records,  and  an  all-Gershwin 
album  has  been  recorded  for  future 
release  on  the  same  label.  John  Williams 
and  the  Boston  Pops  Orchestra  are  also 
featured  in  their  first  recording  on  the 
Sony  Classical  label,  Music  of  the  Night,  an 
album  of  contemporary  and  classic  show 
tunes,  which  was  recently  released. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 


principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  this  June.  The  Boston 
Pops  Esplanade  Orchestra  has  made 
three  tours  of  United  States  summer  fes- 
tivals and  in  November  1987  visited 
Japan  with  John  Williams.  The  Boston 
Pops  season  begins  immediately  follow- 
ing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Lucia  Lin 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
tFredy  Ostrovsky 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 
*Si-Jing  Huang 
tJoseph  Conte 
♦Joseph  Scheer 

* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 
i Substituting,  1990  spring  season 


♦ Ling  Ling  Guan 

♦ Lisa  Crockett 
tMichael  Rosenbloom 
+ Daniel  Banner 
♦Victoria  Kintner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 

♦ Roberto  Diaz 

♦ Rachel  Fagerburg 
+ Susan  Culpo 
Dean  Haig 

+ Emily  Bruell 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
‘Robert  Ripley 
Luis  Leguia 
Carol  Procter 
’ Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
tRobert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
tRobert  Caplin 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred,  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Daniel  Katzen 
Richard  Mackey 
Jonathan  Menkis 
+ Richard  Menaul 

Trumpets 

Timothy  Morrison 
Peter  Chapman 
Steven  Emery 
+ Bruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 


■AND- 


'JOHN  WILLIAMS* 


The  Boston  Pops  Orchestra  and  award-winning  composer/conductor 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes  of 
Broadway’s  best.  Includes  music  from 

PHANTOM  OF  THE  OPERA. 

LES  MISERABLES.  GYPSY- 
CATS.  and  others,  plus  selections 
from  Broadway’s  next  musical 
smashes,  ASPECTS  OF  LOVE 
and  MISS  SAIGON. 

MUSIC  OF  THE  NIGHT- 
Pops  On  Broadway  1990”,™ 

Produced  by  Thomas  Z.  Shepard. 

Available  exclusively  on  Sony  Classical, 

Compact  Discs  and  Cassettes. 


"Sony  Classical"  are  trademarks  of  Sony  Corporation 
© 1990  Sony  Classical  Gmb  H. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year's  new  medley  “On  the  Road  Again  — An  American  Travel- 
ogue.” An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of 
the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles 
Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


DANCING  WITH  FRED  ASTAIRE 

arr.  Alexander  Courage  (b.1919) 

Both  on  Broadway  and  in  Hollywood,  composers  knew  that  if  Fred  Astaire  was 
going  to  sing  (and,  of  course,  dance)  one  of  their  songs,  they  could  take  risks  with  an 
unusual  phrasing  or  rhythm  and  be  confident  that  the  superbly  musical  Astaire  could 
handle  it  with  aplomb.  George  and  Ira  Gershwin  enjoyed  their  earliest  major  Broad- 
way successes  with  shows  featuring  Fred  and  his  sister  Adele  (Lady  Be  Good , Funny 
Face).  And  when  Fred  went  to  Hollywood  in  the  '30s,  the  major  songwriters  who  pro- 
vided the  scores  for  his  films  had  similar  success.  Though  Astaire  always  modestly 
insisted  that  he  was  only  a dancer  who  sang  a little,  his  impeccable  phrasing  and  dic- 
tion carried  many  imaginative  and  daring  songs  to  wide  popularity,  while  his  dancing 
left  audiences  as  amazed  as  they  were  delighted.  Alexander  Courage’s  medley  pro- 
vides a survey  of  five  songs  associated  with  Astaire  from  the  Hollywood  years  via  the 
pens  of  five  different  composers.  Top  Hat  (1935)  was  the  first  film  in  which  Ginger 
Rogers  was  featured  as  Astaire’s  partner,  and  it  sported  a brilliant  Irving  Berlin  score; 
the  title  tune  was  designed  to  highlight  the  standard  Astaire  costume  — “top  hat,  white 
tie,  and  tails.”  “The  Carioca”  was  Astaire’s  big  number  with  Ginger  Rogers  in  the  Vin- 
cent Youmans  score  of  Flying  Down  to  Rio  (1933);  this  was  the  first  film  in  which  the 
two  were  paired  together,  though  she  was  not  yet  featured.  Howard  Dietz  and  Arthur 
Schwartz  wrote  one  of  their  all-time  biggest  hits,  “Dancing  in  the  Dark,”  for  the  1931 
Broadway  revue  The  Bandwagon ; Astaire  returned  to  it  (with  Cvd  Charisse  as  his  part- 
ner) in  the  1953  film  version,  which  sported  a new  screenplay  by  Betty  Comden  and 
Adolph  Green.  “I  Won’t  Dance”  was  added  by  Jerome  Kern  for  the  film  version  of  his 
Broadway  show  Roberta.  In  response  to  a request  from  Astaire,  Kern  produced  one  of 
his  sprightliest  rhythmic  numbers  in  a score  that  generally  went  for  lyrical  ballads. 
The  1934  film  The  Gay  Divorcee  was  a veiy  loose  adaptation  of  a Cole  Porter  show 
with  only  a few  of  Porter’s  songs  retained.  One  of  the  interpolations,  Con  Conrad’s 
“The  Continental,"  became  the  hit  of  the  year  and  was  awarded  the  very  first  Oscar  in 
the  song  category. 

A SALUTE  TO  LEROY  ANDERSON 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  (1908-75)  was,  to  all  intents  and  purposes,  discov- 
ered by  Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently 
commissioned  and  performed  many  original  compositions  conceived  for  Boston  Pops 
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concerts.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  other  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have 
long  since  established  themselves  as  American  classics,  including  The  Typewriter , 

Belle  of  the  Ball,  The  Syncopated  Clock,  Blue  Tango,  Sleigh  Ride,  and  Fiddle  Faddle. 

RICHARD  RODGERS  WALTZES 

(arr.  Leroy  Anderson) 

Richard  Rodgers  had  two  careers  in  the  musical  theater  — one  in  collaboration  with 
Lorenz  Hart,  the  other  with  Oscar  Hammerstein  II  — either  of  which  would  have  quali- 
fied him  for  admission  to  the  pantheon  of  great  innovators  in  the  American  musical. 
During  the  period  of  his  major  scores  (from  the  late  ’20s  to  the  early  ’50s),  waltzes 
were  rarely  found  in  Broadway  scores.  They  seemed  to  many  composers  to  be  too 
redolent  of  the  old-fashioned  Viennese  operetta.  But  Rodgers  loved  writing  waltzes, 
and  almost  every  show  had  its  captivating,  swinging  waltz  hit,  from  the  bittersweet 
“Falling  in  Love  with  Love”  (The  Boys  from  Syracuse,  based  on  Shakespeare’s  Comedy 
of  Errors)  to  the  gentle  warmth  of  “Oh,  What  a Beautiful  Morning”  ( Oklahoma ) and  the 
driving  energy  of  “A  Wonderful  Guy”  (South  Pacific). 


McLaughlin  & Co. 


FINE  CUSTOM 
UPHOLSTERY 

SINCE  1889 


132  Bucknam  Street 


CONGRATULATIONS 

You've  just  been  promoted.  Your 
company  looks  to  you  to  make  the  key 
decisions.  And,  because  every  detail  is 
so  important,  you  need  what  we  have: 

A TOP  LEVEL 
EXECUTIVE  SECRETARY 


Kennison, 

Nussbaum, 

Fiol  and 
Tucker 
The  Personnel  Resource 
84  State  Street,  Boston,  Mass.  02109 
(617)  227-0677 

Specialists  in  Permanent  and  Temporary 
Placements  from  Entry-Level  to  the 
Executive  Suite. 


Jeanne  Fiol,  Susan  J.  Nussbaum,  Beth  Tucker,  Jane  Kennison 


Everett,  Massachusetts  02149 
617-389-0761 
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MAMBO  from  WEST  SIDE  STORY 

Leonard  Bernstein  (b.1918) 

From  its  opening  night  on  Broadway  on  September  26,  1957,  West  Side  Story  has 
been  recognized  as  an  epoch-making  work,  a touchstone  for  the  musical  and  dra- 
matic possibilities  of  the  American  musical  theater.  Freely  derived  from  Romeo  and 
Juliet , translated  into  a modern  urban  setting,  the  story  was  told  especially  in  inven- 
tive dances  created  by  Jerome  Robbins  for  the  two  rival  gangs.  The  Mambo  is  one  of 
the  dances  played  at  the  school  gym  on  the  night  that  Tony  and  Maria  first  meet.  It  is 
a brassy  number,  in  which  the  gangs  dance  competitively  and  with  increasing  aggres- 
sive vigor. 

HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl's  attempts  — 
eventually  successful  — to  attract  the  attention  of  the  head  wrangler.  Copland's  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

PORGY  AND  RESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical"  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF 
STEVEN  SPIELBERG 

John  Williams  (b.1932) 

In  the  last  decade  or  so,  John  Williams  has  written  the  music  for  films  ranging 
from  high  adventure  to  warm  fantasy.  Many  of  these  were  produced  or  directed  by 
Steven  Spielberg.  Time  and  again  the  music  and  the  image  have  fused  in  our  memo- 
ries, leaving  an  indelible  impression  of  darkened  cinemas  where  we  spent  many 
happy  hours. 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark,  which  created  a 
I new— if  unlikely— image  of  the  college  professor/adventurer  in  Indiana  Jones.  Each  of 
the  two  sequels  — Indiana  Jones  and  the  Temple  of  Doom  and  Indiana  Jones  and  the 
Last  Crusade  — added  their  own  budget  of  thrills  and  excitement  whether  in  mysteri- 
ous underground  caverns  in  India  or  on  a wild  ride  across  the  deserts  of  the  Near 
East.  A very  different  kind  of  emotional  experience  came  from  the  recent  film  Always, 
a dream  project  of  Spielberg’s,  filled  with  nostalgia  and  romance.  On  the  other  hand, 

continued  on  page  35 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt-Cummings 
Gerald  Mordis 
James  Orent 
Gerald  ItzkofT 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Jason  Meyer 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
John  Englund 
Lynn  Rilling 
Emily  Bruell 
David  Rubinstein 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 


Basses 
Robert  Caplin 
James  Freeman 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Christopher  Brandt 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Gary  DiPerna 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarian 

William  Shisler 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  10,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 


SWING,  SWING,  SWING 
with  RON  DELLA  CHIESA,  host 

Those  Were  the  Days  Raskin-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rhumba  — Mexican  Hat  Dance  — Cha-Cha-Cha  — Rock  n’  Roll 


A Salute  to  the  Big  Bands 

Song  of  India  (Tommy  Dorsey)  Rimsky-Korsakov/Sebesky 

Satin  Doll  (Duke  Ellington)  Ellington-Hayman 

Stompin’  at  the  Savoy  (Benny  Goodman)  Goodman-Osser 

Opus  One  (Tommy  Dorsey)  Dorsey-Wilcox 

Voices  of  Spring  Waltzes  Strauss 

“A  la  Glenn  Miller” 

In  the  Mood 
Sunrise  Serenade 
American  Patrol 

INTERMISSION 

Boogie  Woogie  Bugle  Boy 
Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Bandwagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 
A Salute  to  Leroy  Anderson 
The  Syncopated  Clock 
Fiddle  Faddle 

Richard  Rodgers  Waltzes  arr.  Anderson 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 


Garland/Miller-Hayman 

Carle/Miller-Hayman 

Meacham-Hayman 

Raye/Prince-Hayman 
arr.  Ramin 


Please  note  that  there  is  only  one  intermission  this  evening. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Physical  Therapy  Association-Mass.  Chapter;  Sitzundjibers; 
Boscovs  Travel  Center;  Waltham  Leisure  Club;  Cape  Escapes  Tour  & Limousine  Co. 
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Week  9 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it....  Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to.  . , ||g j 

Guess  that’s  why  they  call  it  trust.  ^ 


BayBank 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  11,  1990,  at  8 
HARRY  ELLIS  DICKSON  conducting 


SWING,  SWING,  SWING 
with  RON  DELLA  CHIESA,  host 


Those  Were  the  Days  Raskin-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rhumba  — Mexican  Hat  Dance  — Cha-Cha-Cha  — Rock  n’  Roll 


A Salute  to  the  Big  Bands 

Song  of  India  (Tommy  Dorsey)  Rimsky-Korsakov/Sebesky 

Satin  Doll  (Duke  Ellington)  Ellington-Hayman 

Stompin’  at  the  Savoy  (Benny  Goodman)  Goodman-Osser 

Opus  One  (Tommy  Dorsey)  Dorsey-Wilcox 

Voices  of  Spring  Waltzes  Strauss 


“A  la  Glenn  Miller” 
In  the  Mood 
Sunrise  Serenade 
American  Patrol 


Garland/Miller-Hayman 

Carle/Miller-Hayman 

Meacham-Hayman 

INTERMISSION 


Boogie  Woogie  Bugle  Boy  Raye/Prince-Hayman 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Bandwagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 
A Salute  to  Leroy  Anderson 
The  Syncopated  Clock 
Fiddle  Faddle 

Richard  Rodgers  Waltzes  arr.  Anderson 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 

Night  Train  — Take  the  ‘A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 


Please  note  that  there  is  only  one  intermission  this  evening. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  E.  Alfred  Scotti;  Bingham,  Dana  & Gould;  Boscovs  Travel  Center;  Care 
Taker  Club. 
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Week  9 


Providers  of  Quality 
Long-Term  Nursing  Care 
and  Rehabilitative 
Services 


Cape  Heritage 

SANDWICH  MA  508-888-8222 


Cape  Regency 

CENTERVILLE  MA  508-778-1835 


Easton  Lincoln 

NORTH  EASTON  MA  508-238-7053 


Lafayette 

NORTH  KINGSTOWN  RI  401-295-8816 


Mayflower 

PLYMOUTH  MA  508-746-4343 


Northbridge 

NORTHBRIDGE  MA  508-234-4641 


Northwood 
LOWELL  MA  508-458-8773 


Oakwood 

NEWPORT  RI  401-849-6600 


South  County 

NORTH  KINGSTOWN  RI  401-294-4545 


WOODLAWN 
EVERETT  MA  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  12,  1990,  at  8 


Mambo  from  West  Side  Story 
Hoedown  from  Rodeo 
Suite  from  Porgy  and  Bess 


Gershwin-Courage 


Bernstein 

Copland 


Prelude  — Summertime  — I Got  Plenty  o’  Nothin’  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — It  Ain’t 
Necessarily  So  — I Loves  You,  Porgy— There’s  a Boat  Dat’s 
Leaving  Soon  for  New  York  — Oh  Lawd,  I’m  on  my  Way 

INTERMISSION 

THE  MUSIC  OF  JOHN  WILLIAMS  FROM  THE  FILMS  OF  STEVEN  SPIELBERG 

Parade  of  the  Slave  Children  from  Indiana  Jones  and  the  Temple  of  Doom 

Theme  from  Always 

Scherzo  for  Motorcycle  and  Orchestra  from  Indiana  Jones  and 
the  Last  Crusade 

Main  Theme  from  Jaws 

Flying  Theme  from  E.T.  (The  Eytra-Terrestrial) 

INTERMISSION 

Hoagy  Carmichael  Suite  arr.  Ramin 

Skylark  — Georgia  On  My  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low— Stardust 

No  One  Is  Alone,  from  Into  the  Woods  Sondheim-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Comprehensive  Rehabilitation  Association,  Inc.:  Bingham,  Dana  & 
Gould;  American  Tour  Connection;  Wellesley  College  Alumnae  Club;  Junior  League  of 
Boston;  Boscovs  Travel  Center;  Bucknell  Alumni  Club  of  Boston. 
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Week  9 


Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  13,  1990,  at  8 


Celebrate  Discovery!  Williams 

Written  in  celebration  of  the  500th  anniversary  of  the  1492  Discovery  Voyages 

Suite  from  The  Red  Pony  Copland 

Morning  on  the  Ranch  — The  Gift  — Happy  Ending 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

INTERMISSION 


A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Fats  Waller  medley  arr.  Jazz  Pops  Ensemble 

Ain’t  Misbehavin' — Jitterbug  Waltz  — Honeysuckle  Rose 
Fred  Buda,  percussion  Mark  Henry,  bass 

Bob  Winter,  piano  Mike  Monaghan,  reeds 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


INTERMISSION 

The  Stars  and  Stripes  Forever!  Sousa 

Allen  Schwartz  conducting 

A 1990  Boston  Pops  Fund  gift 

Eveiything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

Hoagy  Carmichael  Suite  arr.  Ramin 

Skylark  — Georgia  On  My  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low— Stardust 

No  One  Is  Alone,  from  Into  the  Woods  Sondheim-Morley 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Stone  & Webster  Engineering  Corporation;  Mass.  Respiratory  Hospital; 
Weston  Racquet  Club;  TSL,  Inc.;  Maynard  Elks;  Retired  Officers  Association  of  Connecticut. 
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Week  9 


The  Boston  area 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world. (1 


PEUGEOT 

Beyond  the  obvious” 


Call  1-800-447-2882  for  the  dealer  nearest  you. 

© 1990  Peugeot  Motors  of  America.  Inc. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  14,  1990,  at  8 


Celebrate  Discovery!  Williams 

Written  in  celebration  of  the  500th  anniversary  of  the  1492  Discovery  Voyages 

Suite  from  The  Red  Pony  Copland 

Morning  on  the  Ranch  — The  Gift  — Happy  Ending 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

INTERMISSION 


A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Fats  Waller  medley  arr.  Jazz  Pops  Ensemble 

Ain’t  Misbehavin’  — Jitterbug  Waltz  — Honeysuckle  Rose 
Fred  Buda,  percussion  Mark  Henry,  bass 

Bob  Winter,  piano  Mike  Monaghan,  reeds 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


INTERMISSION 


Love  Is  Sweeping  the  Country  Gershwin-Ramin 

Hoagy  Carmichael  Suite  arr.  Ramin 

Skylark  — Georgia  On  My  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low— Stardust 

No  One  Is  Alone,  from  Into  the  Woods  Sondheim-Morley 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  International  Association  of  Auditorium  Managers;  Roamer  Tours; 
Arkwright  Mutual  Insurance;  Penn  State  Club  of  Greater  Boston. 
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Week  9 


Celebrate  America's 
Musical  Tradition 

For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  most  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Come,  join  the  Friends  of  the  Boston  Pops  and  keep 
great  music  alive! 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1991,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO’s  quar- 
terly newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1991  Boston  Pops  pro- 
gram book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1990 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and 

also  receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats 
to  a TV  taping  of  “Evening 
at  Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats 
to  the  1990  New  Year’s  Eve 
Gala.  We’ll  include  a bottle  of 
champagne  and  a backstage 
visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1990  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)  266-1492. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1990  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name- 


Phone- 


Address. 
City 


State- 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  266-1492,  ext.  135. 


Be  a Friend  of  the  Boston  Pops! 


GUEST  ARTIST 


RON  DELLA  CHIESA 

In  his  thirteenth  year  as  host  of  WGBH 
Radio’s  afternoon  program  Music  America, 
Ron  Della  Chiesa  made  his  on-air  debut 
at  the  age  of  ten,  as  a guest  on  a chil- 
dren’s program  in  his  hometown  of 
Quincy,  Massachusetts.  He  graduated 
from  Quincy  High  School  and  entered 
Boston  University’s  School  of  Public 
Communication,  where  he  worked  part- 
time  on  the  university  radio  station, 
WBUR.  After  serving  in  the  army 
reserves,  Mr.  Della  Chiesa  worked  on 
WBOS  in  Boston,  where  he  hosted  every- 
thing from  the  Irish  Hour  to  a program 
of  music  from  the  Near  East.  He  then 
became  music  host  and  program  direc- 
tor for  WBCN,  which  at  the  time  was  a 
classical  music  station.  While  there  he 
also  worked  part-time  for  two  Boston 
television  stations,  Channels  4 and  7.  In 
1960  Mr.  Della  Chiesa  began  his  long 
association  with  public  broadcasting, 
doing  news  and  on-air  booth  work  for 
WGBH-TV  Channel  2 before  moving  to 
WGBH  radio  full-time  in  1969.  He  has 
hosted  an  all-night  jazz  program,  GBH 
After  Hours,  and  is  a regular  participant 
in  the  Channel  2 Auction.  MusicAmerica 
is  heard  by  a weekly  audience  of  more 
than  200,000  in  the  New  England  area 
and  is  devoted  to  our  great  musical  heri- 


tage, from  the  big  band  era  to  Hollywood 
musicals,  from  Broadway  shows  to  old- 
time  radio  nostalgia.  A recent  recipient  of 
the  Distinguished  Alumni  Award  from 
Boston  University  School  of  Public  Com- 
munication, Ron  Della  Chiesa  has  been 
host  for  numerous  musical  events  in  the 
Boston  area,  including  the  Boston  Globe 
Jazz  Festival,  jazz  boat  cruises,  and  many 
concerts  in  Symphony  Hall  and  at  the 
Berklee  Performance  Center.  He  recently 
collaborated  with  the  Jazz  Pops  Ensem- 
ble and  the  Wintersauce  Chorale,  and 
hosted  a show  at  Beverly’s  North  Shore 
Music  Theater  entitled  “Swing  Away  to 
Yesterday”  with  Margaret  Whiting  and  the 
Artie  Shaw  Orchestra  directed  by  Dick 
Johnson.  These  performances  mark  the 
third  time  Ron  Della  Chiesa  has  collabo- 
rated with  Harry  Ellis  Dickson  and  the 
Boston  Pops  for  special  "Swing”  concerts. 


Apartments 


20  Chapel  Street,  Brookline,  MA  02146 
(617)566-3200 
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iirilaa  MPSh 


Let's  get  caught  up  in  so  many  magical  evenings 
beneath  starry  skies. . .with  scores  of  memorable  music 
performed  to  perfection  by  the  Boston  Pops. 


continued  from  page  21 

how  many  people  were  frightened  out  of  the  ocean  by  the  terrors  of  Jaws ? The  seem- 
ingly unstoppable  great  white  shark  sent  chills  up  the  spine  of  even  the  most  hard- 
ened filmgoer.  In  fact,  for  those  who  saw  the  film,  it  takes  only  John  Williams’  two- 
note  ostinato,  heard  whenever  the  killer  shark  is  in  the  vicinity,  to  revive  those 
primeval  terrors  and  climactic  moments  — as  in  the  shark  cage  — that  brought  con- 
frontation with  the  monster.  In  many  respects,  the  most  operatic  of  all  John  Williams 
scores  is  that  for  E.T.,  which  did  away  with  the  film  tradition  of  visitors  from  outer 
space  as  terrifying  and  threatening  “bug-eyed  monsters’’  and  featured  instead  a fright- 
ened, hapless  extra-terrestrial  biologist  inadvertently  abandoned  on  earth  and 
befriended  by  a lonely  boy.  The  score  reaches  nearly  operatic  levels  of  expressiveness 
in  the  climactic  episode.  Few  listeners  can  resist  the  stirring  "lift”  of  the  soaring 
“flying”  music,  when  E.T.  and  Elliott  evade  their  pursuers  in  a wonderful  bicycle 
chase. 

SUITE  from  THE  RED  PONY 

Aaron  Copland  (b.1900) 

Copland,  like  many  important  composers,  enjoyed  the  challenge  of  wr  iting  music 
for  films.  Between  1939  and  1961  he  scored  eight  films,  both  dramas  and  documenta- 
ries. By  far  the  best  known  of  these,  partly  because  Copland  himself  prepared  a con- 
cert suite,  is  the  score  he  wrote  in  1948  for  a film  version  of  John  Steinbeck’s  tale  of  a 
boy’s  coming  of  age  through  his  love  of  a pony. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take 
the  A’  Train,”  “Mood  Indigo,”  and  "It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

SING,  SING,  SING 

Louis  Prima  (1911-7 8), /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  '20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing , Sing , Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  Concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’ s tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

THE  STARS  AND  STRIPES  FOREVER! 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  the  world’s  most  famous  march  while  returning  from  Europe  in 
the  fall  of  1896.  As  he  paced  the  deck  of  the  steamer  bringing  him  home,  he  worked 

continued  on  page  37 
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OPENING 

TONIGHT 


Enjoy  Oak  Ridge  White  Zinfandel  wine  during  tonight’s  concert. 
Exclusively  provided  by  Pastene  Wine  & Food  Somerville,  MA  (617)  628-5100 
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continued  from  page  35 

out  the  details  of  the  score  in  his  head,  with  — as  he  recalled  in  his  memoirs  — “a  men- 
tal brass  band  playing  the  march  fully  a hundred  times  during  the  week  I was  on  the 
steamer."  Not  until  he  had  polished  its  every  detail  did  he  set  it  down  on  paper.  It  was 
published  the  following  spring  and  quickly  went  around  the  world.  Almost  at  once  it 
entered  the  repertory  of  the  "Popular  Concerts”  — soon  to  be  renamed  the  “Pops'  — 
given  during  the  summer  by  the  Boston  Symphony  Orchestra.  By  the  end  of  the  cen- 
tury, Sousa’s  march  was  often  the  final  piece  on  the  program,  a position  it  has  not 
lost  in  more  than  ninety  years. 

EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 

continued  on  page  39 


TheloniousMonk. 
Outrageous  Monkfish. 


Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8 in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-  turner 

ened  Monkfish,  you  can  swing  OF  BOSTON 

to  an  exciting  foursome.  E 13 

Reservations  gladly  accepted. 

(617)424-7425 

10  Huntington  Avenue,  Boston,  Mass.  02116 


MASSAclWttfl 
C^LLege  °F  £7RT  L 

Summer  Courses  and  Workshops 
begin  June  1 1. 

Day  and  Evening  sessions  available.. 
Summer  High  School  Art  Program 
July  29-August  24. 

Program  of  Continuing  Education 
621  Huntington  Ave. 

Boston,  MA  021 15 

Call  (617)731-0275  for  brochure 


All  our  services  are  free 
- no  strings  attached. 


We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

and  well  get  in  tune 
with  your  travel  needs. 

Main  Office: 

1406  Beacon  St., 

Brookline 


37 


MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday- Friday:  Noon- 5:00 

BMTitSTn 

Radio  that’s  part  of  your  life. 
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continued  from  page  37 

Gypsy  Rose  Lee  herself  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses"  just  before  intermission  and 
brought  the  house  down  nightly. 

WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There  is 
a persistent,  though  unconfirmed,  story  that  “When  the  Saints  Go  Marchin’  In”  used  to 
be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900  — slowly  on  the 
way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatory  free-for-all  fea- 
tured by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New  Orleans 
jazz. 

LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing,  a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and 
the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Winter- 
green  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom) 
looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve  of: 
love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House. 
The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy 
(later  a U.S.  Senator!)  and  June  O’Dea,  "Love  Is  Sweeping  the  Country.” 

— Steven  Ledbetter 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1988  and  April  15, 
1990  are  acknowledged  below. 


Mr.  and  Mrs.  Ralf  A.  Adolfsson 

Mrs.  Maiy  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Michael  W.  Barden 

Douglas  M.  Barrett 

Mrs.  James  E.  Batchelder 

Ms.  Maiy  Jo  Bateman 

David  C.  Bayer 

Ms.  Martha  Bean 

Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Gerald  E.  Bertrand 

Ms.  Monica  Beukenkamp 

Ms.  Judith  Bidwell 

Mr.  and  Mrs.  William  C.  Blanker 

Ms.  Jane  Boatright 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 

Ms.  Jeanne-Marie  Boylan 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  Frank  J.  Burge 

Mrs.  Harriette  A.  Burke 

Mr.  and  Mrs.  Robert  G.  Burns 

Mrs.  Berta  M.  Cammarano 

Ms.  Joanne  Cappellino 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Robert  E.  Collings 

Mr.  and  Mrs.  Neil  Colvin 

Mrs.  Nicholas  Comey 

Mrs.  A.  Werk  Cook 

Ken  T.  Corliss 

Ms.  Susan  Cornu 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  G.  Creelman 


Jan  E.  Dabrowski,  Esq. 

Peter  A.  Danas 

Stephen  Dee 

Thomas  A.  DiPietro 

Joseph  F.  Dineen 

Anita  M.  Diorio 

C.  H.  Dolan 

John  J.  Donovan 

Mrs.  Margaret  Driscoll 

Peter  F.  and  Celeste  P.  Duffy 

James  Duncan 

Ms.  Maurine  Egan 

Mr.  and  Mrs  James  Epstein 

Mr.  and  Mrs.  David  Evan 

Wallace  K.  Evers 

David  Farese 

Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Robert  Fishman 
Gerald  J.  and  Rosemary  Flynn 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Lee  Forker,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mrs.  Mary  Gabriel 

Mr.  and  Mrs.  Robert  A.  Gaughan 

Mrs.  Deborah  A.  Gerety 

Mr.  and  Mrs.  William  Goodman 

Mrs.  Ray  B.  Greene,  Jr. 

Mr.  and  Mrs.  C.  W.  Griffith 

Thomas  S.  Gunning 

Mr.  and  Mrs.  Samuel  S.  Hall  III 

Michael  A.  Halperson 

Ms.  Shevawn  Hardesty 

Ms.  Eleanor  Hatfield 

Brian  P.  Hayes 

Mr.  and  Mrs.  James  J.  Hayes 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  Hepburn 

Mr.  and  Mrs.  James  Herscot 

Mr.  and  Mrs.  Denny  High 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Mr.  and  Mrs.  John  Hull 

Gregory  Hunt 

Ms.  Ann  Marie  Hurley 

Ms.  Barbara  Hutchinson 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Joseph  Warren-Soley  Lodge,  F.  and  A.M. 
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Mr.  and  Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Arthur  J.  Keefe 

Mr.  and  Mrs.  Appleton  King 

Ms.  Maiy  A.  T.  King 

Ms.  Eunice  M.  Kohler 

Mr.  and  Mrs.  George  S.  Kouri 

Ms.  Jan  Krohn 

Mr.  and  Mrs.  Anthony  LaRosa 

Mr.  and  Mrs.  Peter  Lacaillade 

James  R.  Lajoie 

Ms.  Barbara  Lander 

Ms.  Pam  Lassiter 

Ms.  Sheila  Laubinger 

Mr.  and  Mrs.  Richard  M.  Lawless 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  George  Libin 

Mr.  and  Mrs.  Kevin  D.  Lowey 

David  Lurie 

Mr.  and  Mrs.  John  P.  Madden 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Nancy  Mandanian 

Mrs.  Betty  Marino 

James  and  Lisa  Martin 

Ronald  Mastrocola 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr.,  Esq. 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Thomas  F.  and  Anne  M.  McNamara 

Mrs.  Dorothy  J.  McSorley 

Dr.  and  Mrs.  Barry  S.  Meltzer 

William  R.  Messenheimer,  Jr. 

Lyman  C.  Miner 

James  A.  Mitchell 

Joseph  Morante 

Mr.  and  Mrs.  John  Moynihan 

Ms.  Bridget  Neumann 

Joseph  J.  Nicholson 

Tim  O’Connor 

Ms.  Denise  O’Malley 

Charles  T.  O’Neill  and  Maiy  Ellen  Neylon 
Tom  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  James  O’Shea 
Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Philip  G.  Page 
David  Pamp 

Arthur  and  Martha  Pappas 

Paul  R.  Paquin 

Mr.  and  Mrs.  William  Park 

Edward  H.  Pendergast 

Mr.  and  Mrs.  Raymond  N.  Peters 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mr.  and  Mrs.  C.  Richard  Plank 

Clovis  Prendergast 

Dr.  Jenny  Proskauer 


George  and  Barbara  Putnam 

Ms.  Rita  Quimby 

John  A.  Quinn 

Ms.  Tara  Rendon 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  David  G.  Robinson 

Ms.  Louise  Roche 

Stephen  Rous 

Ms.  Jane  S.  Rowse 

Ms.  Elizabeth  R.  Russo 

William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

Ms.  Nancy  S.  Schatzberg  and  Dr.  Alan  F.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Ms.  Maureen  Shea 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Perry  M.  Silver 

Mr.  and  Mrs.  Douglas  R.  Smith 

John  C.  Smith 

Bill  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  James  R.  Squire 

St.  Maiy’s  Italian  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  Staats 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Leslee  M.  Stewart 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Mrs.  Barbara  F.  Taylor 

Robert  Tello 

Ms.  Mary  Thomas 

Mr.  and  Mrs.  William  C.  Thurston 

Ms.  Diane  C.  Tillotson 

Ms.  Linda  Ann  Tod 

Ms.  Nancy  Tooke 

Andrew  Toorock 

Ms.  Carol  Troxell 

Ms.  Carol  E.  Tully 

Ms.  Mary  R.  Tyler 

Miss  Virginia  Varney 

Ms.  Barbara  Ann  Voccola 

Mrs.  Dorothy  Wagg 

Ms.  Anne-Marie  Wall 

Julia  Anne  Walsh  and  Philip  A.  Cunningham 
R.  Michael  Ward,  Jr. 

Mr.  and  Mrs.  John  F.  Wellington 

Mr.  and  Mrs.  William  H.  Wheeler 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Ms.  M.  Jane  Whitney 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Ms.  Catherine  E.  Wilson 

Mr.  and  Mrs.  Leroy  V.  Wilson 

Mr.  and  Mrs.  Donald  J.  Wood 

Mr.  and  Mrs.  William  R.  Wright 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Ms.  Marie  L.  Zagroba 
Anonymous  (16) 
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Business/Professional 
Leadership  Program 


BUSINESS^/! 

SN 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 
Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmhH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact  Peter 
Cerundolo,  BSO  Director  of  Corporate  Development,  Symphony  Hall,  Boston,  MA 
02115,  (617)  266-1492. 
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1989-90  Business  Honor  RoU  ($10,000  and  Above) 


Advanced  Management  Associates  The  Gillette  Company 

Harvey  Chet  Krentzman  Colman  M.  Mockler,  Jr. 


Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Deloitte,  Haskins  & Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


Grafaeon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

MCI 

Nathan  Kan  tor 

McKinsey  & Company 
Robert  P.  O’Block  ' 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 


1989-90  Business  Honor  Boil  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 


The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


Boston’s 

Colonnade  Hotel 
Became 
Successful 
By  Never  Trying  To 
Make  It  Big. 


YOU  CAN’T  GIVE  THE  SAME  PERSONAL  ATTENTION  TO  3000  ROOMS 
THAT  YOU  CAN  TO  288.  THIS  IS  WHAT  MAKES  A PRIVATE  FAMILY-OWNED 
HOTEL  LIKE  OURS  DIFFERENT.  AND  ALLOWS  US  TO  PROVIDE  YOU  WITH 
ENDLESS  THOUGHTFUL  TOUCHES.  TO  MAKE  YOUR  STAY  VIRTUALLY  PERFECT. 


120  Huntington  Ave.  ‘Boston,  Massachusetts  021 16 
(617)  424-7000*  (800)  962-3030  • TELEX:  94-0565  • TELEFAX  (617)  424-1717 


(800)323-7500 
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^Tie  luxury  condominiums  at  Parkside  rep- 
resent the  finest  value  in  downtown  Boston. 
Close  to  distinctive  shops,  the  lively  theater 
district,  and  fine  restaurants,  Parkside  pro- 
vides the  ideal  location  for  an  active  lifestyle. 
These  distinctive  residences  also  provide 

all  the  amenities  you’ve  been  looking  for, 

from  well  appointed  interiors  and  contemporary  appliances  to  spectacular 

views  of  the  city  skyline.  

Not  to  mention  our  concierge  staff,  who  are  always 
willing  to  lend  a helping  hand. 

Parkside.  One  and  two  bedroom  residences  attractively 
priced  from  $264,900.  For  those  who  have  a handle  on 
what  real  value  is. 

170  Tremont  St.,  Boston,  Massachusetts  02111 
Decorated  model  and  sales  center  open  Mon -Fri.  10-5,  Sat. -Sun.  12-4 
Appointment  recommended.  Marketed  by  DOLBEN  (617)  338-7070 


PARKSIDE 
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YOUR  MOST 
VALUABLE  POSSESSION 


Home 

Health 

Care 


As  Life  Goes  On  Nothing  Is 
More  Valuable  Than  Your  Health! 


For  those  seniors  who  now  or  in  the  future  may  need  added  assistance, 
The  Essex  Senior  Residence  has  a unique  feature;  an  Assisted  Living 
program. 

This  program  provides  for  personal  care  in  a resident’s  own  apartment 
home.  All  services  are  tailored  to  the  individual  on  an  as  needed  basis 
to  insure  their  continued  well-being.  Chances  are  you  may  never  have 
to  move  to  a nursing  home  and  face  the  exorbinant  costs. 

See  for  yourself,  a variety  of  unique  apartments  homes,  hospitality 
and  services  including:  dining,  transportation  and  housekeeping. 
Located  in  historic  Salem,  only  steps  from  museums,  shops,  banks, 
theaters  and  restaurants.  Call  us  today. 


The  Essex 

1 1 Church  Street  332  Jamaicaway 

Historic  Salem,  MA  Boston,  MA  02130 

(508)  744-4050  (617)  524-7228 


Prime  Living  Senior  Communities 
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Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

j FARRELL,  HEALER  & 
COMPANY,  INC. 

; Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
; CORPORATION 
: Malcolm  MacColl 

Food  Service/ Industry 

‘Boston  Showcase  Company 
Jason  E.  Starr 

‘The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

; Cookies  Cookin 
Glen  Bomstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 

Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

JONES  & VINING,  INC. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

, Manuel  Rosenberg 

The  Rockport  Corporation 
Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Furnishings/ H ousewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 


Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 


High  Technology /Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

‘“Apollo  Computer,  Inc. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 

AUGAT,  INC. 

Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECII  ( CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 

Joseph  Hyman 
*M/A-Com,  Inc. 

Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 

Alexander  V.  d’Arbeloff 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  areas  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  with  • no  minimum  charge 

no  tipping  • 24-hour,  7-day  availability 

• monthly  billing 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


COACH 


Quality  Drives  Our  Business 
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Hotels/ Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

*Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo’s  Restaurant 
Christopher  Tsaganis 

Fynn’s 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph’s  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

"Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

■"Consolidated  Group,  Inc. 

Woolsey  S.  Conover 


FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

*Fred  S.  James  & Company  of 
New  England,  Inc. 

P.  Joseph  McCarthy 

* International  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 
*Sun  Life  Assurance  Company 
of  Canada 

Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

*Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

■"Goldman,  Sachs  & Company 
Peter  D.  Kiernan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 
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MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

SALOMON  BROTHERS,  INC 
Sherif  A.  Nada 

* State  Street  Development  ( 'ompany 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

*Choate,  Hall  & Stewart 
Allen  M.  Bomheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  & RICHARDSON 
Robert  E.  Hillman 

*Gadsby  & Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Joyce  & Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Melick  & Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovskv  & 
Popeo,  P.C. 

Francis  X.  Meanev 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


BOSTON  SYMPHONY  ORCHESTRA 


To  celebrate  John  Williams’  tenth  anniversary  as 
Conductor  of  the  Boston  Pops  Orchestra,  we  are 
offering  a limited-edition,  1990  Pops  t-shirt. 

The  Shop  also  carries  all  John  Williams/ 

Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including 
their  latest  release,  “Music  of  the  Night.” 

Visit  us  on  the  first-balcony  level  of  Symphony  Hall  and  in 
our  new  location,  with  extended  hours,  at  the  West  Entrance  on 
Huntington  Avenue.  All  locations  are  open  for  one  hour  before 
concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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Management/Financial/Consulting 

advanced  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

Bain  & Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTINU 
GROUP 

Jonathan  L.  Isaacs 

Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

Haynes  Management,  Inc. 

G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDENTLVL-BACIIE 
CAPITAL  FUNDING 
David  F.  Remington 

Rath  & Strong 
Dan  Ciampa 
Towers  Perrin 
1 J.  Russell  Southworth 

William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

fankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

IEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

jQTCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

’AUL  R.  CAHN  ASSOCIATES, 

Inc. 

Paul  R.  Cahn 

'■Manufacturing/ I ndustry 

dvanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

jvedis  Zildjian  Company 
Armand  Zildjian 

any  Wright  Corporation 
Halph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  II.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PIASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MaePherson 

* Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

ILK.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

* Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 
WCRB—  1Q2.~)  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAI)  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  & Bigelow7,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Aden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

* Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
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NEW  ENGLAND'S  CLASSICAL  MUSIC  STATION 


WCRB 

proudly  presents 

Boston  Symphony 
Orchestra 

and 

Boston  Pops 


Friday  — 9:00  PM 
Saturday  — 8:00  PM 
Sunday  — 5:00  PM 


with  your  host 
WILLIAM  PIERCE 


WCRB 

□ 102.5  FM 
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♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTIIROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

"The  Flatley  Company 
Thomas  J.  Flatley 

"The  Fiyer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

| Heafitz  Development  Company 
Lewis  Heafitz 

| Hilon  Development  Corporation 
Haim  S.  Eliachar 

iJohn  M.  Corcoran  & Company 
John  M.  Corcoran 

Nordblom  Company 
j Roger  P.  Nordblom 

Northland  Investment  Corporation 
: Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
i Anthony  DePari 

phild  World,  Inc. 

Dennis  H.  Barron 

,)EMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE’S 
David  P.  Mullen 

Tills  Department  Stores 
Stephen  A.  Goldberger 

ORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Marten’s  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 
♦Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  & SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  & Shop  Company 
Lewis  Schaeneman 
Suzanne 
Suzanne  Seitz 

* Tiffany  & Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Hemy  L.  Foster 

* Portsmouth  Regional  Hospital 

William  J.  Schuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 

John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 
Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

Software/ I information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM.  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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A Symphony  in  Taste. 


Available  in  gourmet  shops  and  served  in 
Boston’s  finest  restaurants. 

For  information  about  our  specialty  coffees, 
call  toll  free  1-800-645-4515. 


“Who  did  she  say  did  her  living  room?’ 
“E.  A.  Davis  of  Wellesley.” 


E.A.DAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  8 through  June 
30  and  July  10  through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $29, 
$25,  $21,  $19,  $12,  and  $10.  Good  seats  are 
available,  particularly  for  the  July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  1,  2,  3,  4,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES'  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator,  and  in  the  Cohen 
Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
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level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  SYMPHONY  SHOP  is  open  extended 
hours  in  its  newest  location  at  Symphony 
Hall’s  West  Entrance  on  Huntington  Ave- 
nue. Also  visit  the  Shop’s  other  locations  in 
the  Huntington  Avenue  stairwell  on  the 
orchestra  level  and  near  the  elevator  on  the 


first-balcony  level.  On  concert  evenings  all 
locations  are  open  for  one  hour  before  the 
concert  and  during  the  intermissions.  The 
shop  carries  Boston  Symphony  and  Boston 
Pops  mugs,  t-shirts,  recordings,  and  a vari- 
ety of  musical-motif  gift  items.  All  proceeds 
benefit  the  Boston  Symphony  Orchestra. 

For  merchandise  information  and  mail 
order  service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Cultural  Council  for  their 
continued  support  of  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 
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Seven  ways  to  say  three  words. 
Diamond,  emerald,  ruby 
and  sapphire  rings  from  Tiffany. 
Available  at  Tiffany  & Co., 
Copley  Place,  100  Huntington  Avenue, 
Boston  617-3 5 3-0222. 

Tiffany  & Co. 


The  great  Italian  artist 


And  they’re  not  alone.  Because  everyone  knows  imported 
Pastene  Olive  Oil  helps  turn  meals  into  masterpieces. 

So  support  the  arts  and  stock  up  with  Pastene. 
Pastene  Wine  and  Food,  Somerville,  MA  0214,3 





